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Abstract

The musical imagery represents inner hearing of a mental representation of music. A
person could show musical imagery through music or another art form such as a song, poem,
painting, and other literary works so. Rabindranath Tagore ~ s great literary work Gitanjali
provides some references to musical imagery through the Psychological effect of music,
concept of recitative andsong,imageries on musical instruments andphilosophicalaspect of
music.The purpose of this study is toanalyze those references to musical imageries for
understandingtheoretical background of music. This analytical work contributes to study and
construct music theory from Sri Lankan literary work for music researchers and educators.
The research problem is to analyze which types of forms depict the references to musical
imagery in Gitanjali. Also the qualitative research method is used in this study. The result of
the study shows that some great literary works contribute to improve musical knowledge,
combination of the concept of music and psychology, relationship between music and other

art and function of musical instruments to build up theoretical background of music.
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Introduction

Gitanjali (Song Offering) is one of the greatest art works of the Indian poet =
Rabindranath Tagore (1861-1941). Also the work was awarded the Nobel Prize for literature
in 1913. In 1910 it was written in Bengali language including one hundred and fifty seven
poems as well as there are one hundred and three poems included in his own English
translation. However, it has been translated into several languages such as English, German,
French, Portuguese, Japanese, and Sinhala. The study has selected some poems from his
English translation to examine the references to musical imagery. Most of critics accept that
the work of Gitanjali expresses humanity, interrelationship between music and natural
objects and God as well (Tagore 1915: introduction). The study examine types of musical
imageries does Tagore discuss through Gitanjali and how are those references relevant to Sri

Lankan musicologists for developing music theory in Sri Lanka.

In accordance with the meaning of word ‘Gitangali’ is it a song of offering. Offering
is connected with the Buddhist customs such as offerings of temples, caves, food, clothes etc.
and it has a very close relationship with Buddhist musical sound offering Panchathurya
nada(fivefold) in Sri Lanka. Every day we are offering musical sounds to Buddha at the
Tooth Relic Temple of Kandy in Sri Lanka and in some regional Buddhist temples.
According to the Bengal culture of Gitanjali they are offering songs not only for God but also
for our mind to purify or heal our spirituality. Therefore, this work of art has a very close
relationship with Sinhala Buddhists in Sri Lanka. We are offering sounds with drums and
wind instruments horane (oboe) to Buddha as the common religious custom (Seneviratna
2004: 198).

Furthermore, the content of the selected poems of Gitanjali depict the potentials of
musicculture to develop the aesthetic practices of humans. Most poems of Gitangali always
show links between music and human life, music and animals, birds, reveres, trees, water,
clouds and sky etc. Some poems represent mysterious landscapes, and theses imaginations
improve our literary world. We imagine the color, line, space and texture etc. from the nature
with aesthetic sentiments. And it can be identified as the artistic value of virtual color, line,

time and space etc. through the works of art.

However, Tagore visited Sri Lanka in three times in 1922, 1928 and 1934. His
journeys influenced for Sri Lankan artists and intellectuals to rethink of the remarkable

Sinhalese literature, music, dance, drama and painting. The new performing art and visual art




genres, which were introduced by Tagore represent a new socio -cultural bridge between
Indiaand Sri Lanka. Consequently most of his works have been translated into Sinhala
including Gitanjali. The study focuses to analyze the terms of musical imagery in
Gitanjali.In addition this study is conducted under four sub titles. Among them the literature
review supports to imagine a clear picture of other author’s opinion on musical imageries in

Gitanjali.
Evidence on Musical Imagery in Gitanjali from Literature Review

In the 1912 W.B. Yeats said that “Tagore was as great in music as in poetry and his
songs are sung from the West of India into Burmah wherever Bengali is”(Tagore 1915:
introduction viii).He argues that the Hindu philosophy represents the interrelationship of God
and music etc. through Gitangali.There is a French translation of Gitanjali by Andre Gide. In
the introduction of his French translation, he explains Gitanjali is the short in length as well
as heavy in quality weight (Gitanjali, UBS edition 2003:269). He said that some poems of
Gitangaliexpress the music, modes and some melody of German Romanticism musician
Schumann (1810-1856) and the cantata of Johann Sebastian Bach (1685-1750). This
argument assists to build up the current study.

The Japanese translator Suko Watanabe mentionesthat the poems of Gtanjali can be
sung in Japanese and those are the styles of recited (Gitanjali UBS edition 2003: 286). In
accordance with Britanica ready reference encyclopedia the form of recitative is that the
“style of accompanied solo singing that imitates the rhythms and tones of speech” (Britannica
ready reference encyclopedia: Vol.8, 132).Therefore, it could be recited as solo singing
because it has irregular succession of rhythmical impulses or unmeasured impulses.In
addition, we can agree with Suko Watanabe that the poems of Gtianjali also represent
recitative style. It can be sung as solo musical composition and then produce metric art. It has
rhythmical measurement though it is not in a successive order; it produces great resemblance

between mental and aesthetic practices.

However, the Sinhalese Singers and lyricists wrote popular songs with the impact of
lyrics and content of Gitanjali. The contents represent the theme of some poems of Gitangali
and composed music according to the theme for expressing sentiments.There is a song titled
Deviyanhatanase (God cannot hear). The music composer was Premasiri Kemadasa, lyric

composer is Premadasa Sri Alawaththage and the singer is T. M Jayarathne. The content of

&



the song is similar to the poem eleven in Gitanjali. The Sinhala song depicts how to see the
figure of God, and how to associate with God. He cannot hear the chanting, singing and
praying for the God of people who are in the dark chambers, because the doors are shut, as
well as God cannot hear those functions. We can refer similar lines in poem eleven of
Gitanjali

Leave this chanting and singing and telling of beads!

Whom dost thou worship in this lonely dark corner of a temple with doors all shut?
(Gitanjali: 11).

Some lines of the Sinhala song explain that the God is in the places where they tilled hard the
ground, where they constructed in sun and shower. We see God with open eyes, when we

open the curtain. A similar theme is depicted in the poem eleven in Gitanjali.

He is there where the tiller is tilling the hard ground and where the path- maker

Is breaking stones. He is with them in sun and in shower (Gitanjali: 11).

In addition, this theme of the song links with the visual imagery by Nandalal Bose
inGitanjali and Fruit Gathering of Tagore.(Tagore 1927: 9). The painting composition
illustrates male and female human figures together in a beach. They are depicted as laborers;
they are fishermen pulling the fishing net. Husband and wife both are engaged at the same
profession as laborers. The female figure represents the difficulties of our life according to
the diversity of the employment in the society. As a woman, she needs freedom to take care
of her children but she should help her husband to build up their family life. God cannot help
them to earn money. They should earn for them and anybody cannot look after another
family. Women in a family should play various roles as wives, mothers, sisters etc. in our
society. While representing these roles she has to contribute her labour to her family because
her husband’s income is insufficient to be shared among the family members including her
children. The artist highlights the meaninglessness of chanting and singing and praying to the

God in the painting titled; Leave this chanting and singing.

He uses the visual imagery as a stimulant to build up the sentiments of readers and
viewers. The background of the painting is a beach. There is no shadow of the couple at least.
It shows the isolation of the universal reality. The couple has to face challenges in their
harmonious family life without the help of anybody. According to the content of the song

God never help us and we cannot see him. It reveals that God is an invisible or supernatural



figure. He lives within our activities, mind or thoughts. When we read or sing the poem, we
can feel the meaning and realize the nature of reality. This kind of visual imagination
contributes to understand the reality through our life experiences. These imaginary sentiments
become an episode in our life. That is a memorable event for harmonizing mind and works of
art. This aesthetic experience emerged both from this poem and the painting together. In the
book of Gitanjali and Fruit-Gathering, some painting compositions are depicted for some

selected poems®.

Mahagamasekara composed the lyrics of an other song. The popular Sri Lankan
singer Pandit Amaradeva did the music composition and the singing. Its theme, wishes for the
ideal state, are similar to the poem thirty-five in Gitanjali. The meanings of both awake its
own country. The theme can be applied to any nation because it has the communal ownership
of certain states. Mahagamasekara has composed similar lyrics to those of the poem thirty-
five of Gitanjali. The title of the song is E wu Nidahase Swarga Rajyayata (Into that Heaven
State ofFreedom). The example;

Where the mind is led forward by thee into ever-wideningthought and action-
Into that heaven of freedom , my Father let my country awake (Gitanjali: 35).

Though the Sinhala texts of prose in Gitanjali convey the emotional experience of
translators similar to Tagore’s poems of Gitanjali, those texts were written with metrical
arrangements Therefore, it preserves the rhythmical pattern and it has literal values. Also the
prose in Sinhala translation of Gitanjali represents absolute sounds of the words. Because of
these creative words the work shows constructive expression and those are depicted in an
aesthetic sense. The establishment of Bengal literacy culture in Sri Lankan society is clearly

represented through this.

In 1959 H.D. Ananda Gunasekara translated Gitanjali as a prose and this is the first
Sinhala translation of Gitanjali.In the preface of this translation Rev. Bambarande Siri
Seewali mentioned that Tagore is the poet who is nurtured with words (Gunasekara:1959:
Preface, v).Furthermore, there is an autobiography of Tagore, which is written by U. A. S.
Perera he says which the poems of Gitanjali are written with music (Gunasekara 1959:

preface,vii). In addition, in the preface of the book, Rev. Bambarande Siri Seewali mentions

*Poems 8, 11, 12,14,23, 31,39,45,53,57,63,67,73,80,97,101.



that Gitanjali is a devotional song. In addition, he has mentioned that there are similar ideas P

in the preface of the Hettige Bastian’s translation (Bastian 1970: preface). I

However, Hettige Bastien, as a prose wrote the second Sinhala translation of Gitanjali in
1970. In the preface of this book Rev. Bambarande Siri Seewali mentions that the work of
Gitanjali represents as devotional song (Bastian 1970: preface). K.B Sugatadasa publishes
the third translation as a prose in 1984. He explains in the preface that his text “the Sinhala
translation in Gitanjali, can contribute to improve Sinhala language skills. Also he explains
that Gitanjali can be as called on expression of our liveliness and life, the endless issue we
face the unity of the universe (Sugathadasa 1984: 5).

In 1984 Madhawa Widyarathnage translated thirty-four selected poems of Gitanjali
considering of its all poetical forms. Furthermore, Sinhala translations of Gitanjali argue
about the musical imageries. The first Sinhala verses of Gitanjali were translated by Kusum
Dissanayake in 1992. In the preface of her text, she mentions that she strived to compose the
verses in a rhythmical form for singing and also to compose pictures by reading Tagore’s
words (Dissanayake 1992: preface, x). The artist Upasena Gunawardhana has drawn pictures
for each poem. She commends to read verses slowly with harmonious pictures in order to
absorb the philosophy of Tagore. (Dissanayake 1992: preface, x). Actually, most of the
poems in her book can be sung with an interesting melody.The scholar of Sinhala language
Vini Vitharana translated Gitanjali into Sinhala in 2004.Edman Jayasuriya published the
latest translation in 2010. Sinhala and other translations reveal that the poems of Gitanjali can

be sung because of its metrical arrangement and the musical knowledge of the poet .

Psychological Effect from Musical Imagery

Indian music and aesthetic practices have a very close relationship with human mind.
In accordance with the Natyasasra the definition of Indian music is “vocal, instrumental
music and dance” (Jayadeva Singh 1995: 25). Normally, Indian classical music is performed
for God in the temple. It is not for entertainment and it is a kind of offering to the God.
Tagore also realized the power of music for the relaxation and the healing of the mind. The
main concept of ‘Raga’ in Indian classical music is treated as a therapeutic device not only to
human beings but also to natural productions in the universe such as trees, rivers, sky, stars,
animals birds etc. This phenomenon is built in the entire work. He proves that music can be

used as a therapeutic device to the human mind as well as for natural organs.



He explains the relationship between music and natural objects through some
examples with the natural beauty. In addition, the bird’s singing, silence in the sky,
rhythmical sound of water, waves, winds etc. are linked with music and human mind. He
confirms that music is a significant experience to build up our life with regard to ethics,
morals and humanity. The poet harmonized these mysterious landscapes with music and
mind as well as music and God. It is proved that music is represented as a celestial or divine
concept. This reality is reflected in our mind for building up our humanity, social harmony
and the concentration of spiritual impact on the nature. Most poems of Gitanjali remind us
that music will accompany natural harmonious sounds of nature and its colors, lines, spaces,
textures etc. which support to improve the aesthetic quality in our mind. The arrangement of
this aesthetic routine recreates the relationship between music and mind.

Through the study of Gitanjali, we can explain about the concepts of music aesthetic,
music literature, temperamentological aspect of music. These theoretical concepts can be
seen in some of our classical literatures. The Sri Lankan literary work of Kawsilumina which
was written by king Parakramabahu 11 (1244-1279) in the Dambadeniya period® examines
musical imageries. He explained that the mathematical system of Indian music is similar to
Sharangadeva’s Sangitaratnakara in the thirteenth century. Those factors are remarkable
theories to build up a systematical music culture in Sri Lanka (Seneheweera 2009: 38-39).
Yet, there has not been any meaningful research on it. The analytical part of those studies are
explained in various categories; the aesthetic sense, psychological effect of music and song,
musical experience, religious music, musicological terms, music and other art, festival and

musical instruments and so forth.

The emotional content is not definite and its justification is also different for each
individual. However, it serves as a pleasurable feeling and it is not similar to any other kind
of emotion. Because of the tune of a song, it can be felt beautiful unlike unpleasant
memories. According to our taste, aesthetic experience, emotional stimuli and aesthetic
judgment, the beauty of emotional expressions to be changed. They show that the aesthetic
reaction is independent and it can be transferred to the reader, audience and viewer through

the materials of word, tone, stone, wood, pigment etc.

6 The work mentions some musical terms; three scales, seven notes, twenty two sound, one mode forty nine
arrangements and limitless melodies of ‘ragas’ ( Seneheweera 2009:38)
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Gitanjali expresses poetical and musical forms when we sing the lyrics loudly. But we are
unable to concentrate on the musical forms of melody and it could be improvised in
accordance with the reader. However, the poet had mentioned that it was sung by him.
Therefore, these poems are considered as songs’. The poems of Gitanjaliare audible by the
words and the song is also audible by the lyrics and a tune. Both terms are depicted in
Gitanjaliand those are pleasurable emotions. The following poem represents pleasurable
sadness and the aesthetic application of song.

When the hart is hard and parched up, come upon me with a shower of mercy

When grace is lost from life, come with a burst of song(Gitanjali: 39).

Furthermore some poems of Gitanjali represent the integration of music and
psychology. Music psychology expresses experience of the beauty of tone and it depends on
the basis of aesthetic and non-aesthetic attitudes and aesthetic appreciation (Halliday 1946:
122). The following lines of poem sixty-six describe the psychological experience of
destructions.

She who never opened her veils in the morning light,
Will be my last gift to thee, my God, folded in my final song (Gitanjali:175)

“He folded the final song”means that he will never meet someone again in this world.
The last gift is not an object, it is a song. The song is subjective and its aesthetic pleasure is
always subjectivism. These lines prove that finally he engaged in a subjective conversation.
Some poems of Gitanjali remind us that the harmonious musical sound between music and
natural objects and those are contributed as psychological stimuli. It is represented in the

third and last lines of the poem seventy-four.

“The evening air is eager with the sad music of the water”
“There at the fording in the little boat the unknown man plays upon his lute” (Gitanjali: 74).

The sentiment of sad music expresses pleasurable sadness and it is created with
suitable stimulations from the environment such as evening air. Furthermore, throughout the

poem natural objects, like winds, rivers etc. are imagined. Also, in the last line he expresses

7 “In this atmosphere and in this environment | used to write my poems Gitanjali, and | sang them to myself in
the midnight under the glorious stars of the Indian sky” (Tagore 2003: 293/4).

[
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his sorrowful feelings with regard to an unknown Vina player.He releases his tension and
stress through expressing this tragic phenomenon. The psychological effect is clearly represented “

in poem eighty-four.

It is overspreading painthat deepens into loves and desires,Into sufferings and joys in human

home;and this it is that ever melts and flows in songs through my poet’s heart (Gitanjali: 84).

It reveals a sorrowful separation and the poet creates the lyrics on the basis of the
natural environment. Such as silence all night, rainy darkness etc., which are suitable objects
to a theme of a miserable song. It produces moods and sentiments of sadness. However, the
overspreading pain represents the emotional behavior of the human mind through these lines.
Those lines depict emotional liability such as the balance and contrast between love and
desires, sufferings and joy in the same poem. Finally, the poem expresses the nature of
cognitive faculty of the poet on the basis of songs. He said that the poet’s mind also melts and

flows in this sorrowful reality in accordance with this theme.

The poem seventy -one shows the musical terms such as myriad notes and the
poignant song. According to the theory of music, there are limited notes in the octave. The
notes in the octave could be moved or recreate songs. But because of the myriad notes we
are unable to express our whole emotive and cognitive faculties as well as emotional tension
under those notes. It means we have limited musical ideas. The second song depicts the
deepest feelings and thoughts of humans. It has linked with romantic love as well as vocal

quality of singing etc.

| know thou takest pleasure in my singing,
| know that only as a singer | come before thy presence(Gitanjali: 2).

In the second line of the same poem the psychological effect of music is depicted. All
that is harsh and dissonant in my life meltsinto one sweet harmony this line express the
aesthetic value of the harmony of music. According to the music language the term of
harmony is an important concept to express the human mind (Jahnichen 2014:13). As well as
the harmony is capable of increasing the aesthetic value of a musical score and the aesthetic
pleasure of the human mind. The poet explains his aestheticattitude in the last line of the

second poem as follows:

“Drunk with the joy of singing/ forgot myself and call thee friend who art my lord”



He reminds of the deepest musical experiences including singing, playing listening,

etc.in his life. The meaning of the line is very important to change human mind. Sometimes “
when we have to engage in a serious matter in our life, we can expect to solve that matter
through music or a song. Then we are able to forget our destructed mind it can be associated
as a therapeutic effect to construct or recreate our peaceful mind as well. The poem seventy

depicts the unstable emotion of the mind and indefinable facts in the universe.

Is it beyond thee to be glad withthe gladness of this rhythm? To be tossed and lost
and broken in the whirl of this fearful joy? (Gitanjali: 70).

He asked two questions from himself. He wants to enjoy with the rhythm but he feels
afraid to enjoy it, because it is also indefinable. The last few lines of the poem explains the
unstable mind, emotional tension and conflict. He mentions that the term rapid music means
fast music, sometimes it may produce fast beat. Normally Indian classical music is flowing
slowly. The emotion, sentiments and feelings are changed in accordance with particular
characteristics of raga. The theme of the poem is opposed to that concept. The rapid music is

compared with changeable season.

Keeping steps with that restless, rapid music,easons come dancing and pass away-
colors, tunes, and perfumes pour in endless in the abounding joy
that scatters and gives up and dies every moment (Gitanjali: 70).

According to the content of the poem he explains the emotional behavior that flows
with unstable mind of human and it is compared to ahaste melody. This kind of music is not
soft, charming and quite also it does not produce quiet atmosphere. Perhaps the poet didn’t
express the healing effects of soft music but he used rapid melody to highlight the indefinite

productions in our mind.

The poet explains another point of view in the Listening Music component as the
music experience. Listening Music is a significant component of a musician, vocalist,
composer etc. and the listener as well. It builds up our psychological standpoint and develops
the human being’s intellectual aspect (Hood 2014: 10). Tagore explains the imagination of
great music and the practicability of listening to music. As depicted from the first two lines,

the third poem is the best example of the practice of Listening Music.

I know not how thou singest, my master!

| ever listen in silent amazement (Gitanjali: 3).
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These two lines depict the technique of listening to music silently. It may be soft music and™ "
he says that because of the singer’s vocal talents the listener can listen with a peaceful mind. =
After listing to beautiful music, it can build a peaceful and prosperous feeling and it conveys
cognitive representation to make the world bright. The third and fourth lines of the poem
three are as follow: The light of thy music illumines the world. The life breath of thy music
runs from sky to sky. It shows that great music is valid all the time and any human society

can be brought into its spiritual atmosphere.
Concepts of “Recitative” and “Song”

Normally, we perform devotional songs for God, or Buddha as an offering. But
Tagore never performed his poems for one particular God, who represent the figure of
supernatural power with magical values. He did not sing a god of any religion but he saw the
various appearances of spiritual power in our mind as a God. He had personified this power
into our mind as an invisible and intangible atmosphere. It can be visible as an inner

concentration through his or her own mind as a healing spirituality.

In accordance with musical forms of devotional songs, Gitanjali represents its
identification. Normally, a devotional song does not have a definite melody and rhythm. The
recitative forms of Buddhist customs, ritual etc. can be seenin Sinhalese culture. This form is
familiar to Sinhalese’ Buddhist people. Therefore, the reader can have an interest in the
recitative form of Sinhala translations of Gitanjali. Moreover these musical forms are
depicted through Vedic chanting in Indian culture and European plain song in the Christian
church. It reveals the recitative form of sacred music, which had contributed to develop music
culture in any nation. Although the recitative form of Gitanjali does not produce the feelings
of sacred music, it can be contributed to identify one kind of musical imageries in the
devotional music. The Japanese translator Watanabe examines that can be sung in recite form
with chanted hymns. Because it has a free rhythm and there is no regular beat as well as a

regular tempo, notation etc. Therefore, it is represented as an unmeasured song.

Other feature of the recitative form is free rhythm of speech and it can be introduced
as prose rhythm (Oxford Concise Dictionary of Music 2007:584). The role of prose rhythm is
sung with hymn. This feature is represented in Gitanjali. Therefore, this form can be

reproduced as a melodic pattern. The poem sixty- five explains the contribution of two artists
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of a song. One artist is a lyric composer and the other artist is a music composer. Most of this

system is created for popular music than the classical music component. (©9)

Thy world is weaving words in my mind and thy joy is adding music to them. (Gitanjali: 65)

The poem eleven reminds of the form of devotional songs. | have explained about the
recitative pattern of devotional composition and here | examine the form of devotional song.
There are two terms of vocal pattern of devotional song chanting and singing. Normally, the
most religious song is chanted in Hindu temple, Christian church, as well as in Buddhist

temple. Tagore uses the two terms in the first line of the eleventh poem like this:
Leave this chanting and singing and telling of beads!

The Hindu temple music pattern performs both forms. Even today, it shows that they
are offering devotional songs of Bhajan to the God. Those are sung in accordance with raga
and accompanied with a few musical instruments. Tagore also composed ‘Brahma Sangeet

under the purification of the raga during his life (Banerji 2015: 72).

The fifteenth poem reminds of thepsychological effects of the performance in the
temple. But it can be imagined as a different situation of the performance pattern. Performer
is requested to sing or play for him but it has been mentioned that his useless life can be
broken down with the purposeless tune. And he had a seat at the corner in a hall. The first
line of the poem says: | am here to sing thee songs, in this hall of thine | have a corner seat:
He sings in an isolated hall and expresses his meaningless life. He says that this destructive
life is broken out from a tune. ltexpresses power of a song; it can treat our mind when we feel
depressed. When we listen to a song we can relax our mind from the meaning of words or
phrases and the arrangement of musical sounds. According to the suitable tune for words, our
sentiment can be changed. The poet wishes to relax from a song because a song is composed

of lyrics and a tune. This sentiment is present in the poem forty-five.

Many a song have | sung in many a mood of mind, but all their notes have always

proclaimed, “He comes, comes, ever comes " (Gitanjali: 45).

This poem represents that the various songs are sung with various moods. The poem
explains the interrelationship between music and moods and mind as well. He has sung songs
with various moods but in the second line says that the notes are same. He couldn’t touch the
different tunes because of the emotional conflict of mind. However a song can be sung with

different moods using different vocalists and different environments as well as using different



musical instruments in the same context. Hence, these kinds of methods are used for

N

increasing aesthetic pleasure of music (Hood 2014: 2). The song repeats the phrase like “he (-

comes, comes, ever comes’’ If we consider these repetitions, they give a literal effect and if it

is considered as a song these repetitions serve as dramatic.

In addition, it is explained that the music technique of a song composition is not
similar to the literary technique. The poem represents the different genres of the same
category. Both works belong to the auditory art. But their similarities and diversities are

expressed through some poems. The example.

And when old words die out on the tongue, new melodies break forth from the
heart,(Gitanjali: 37).

This line clearly express that a melody of a song is more powerful as words of a poem
Although, moods cannot be expressed through words, they can be expressed through a song.
The music and mood link with natural environment and human thoughts. Some climatic
changes are expressed through the main ragas in Malhar and Megha as well as the structure
of Miya-Ki-Malhar raga represents the mood of monsoon (Banerji 2015:72). Indian music
like melody of Tagore always highlights the aesthetic values of the tone quality of music. At

the end of poem forty-nine he confirms this message as follows:
“One plaintive little strainmingled with the great music of the world” (Gitanjali:49).

However, Tagore has remarked the diversity of the words and tune as well as speech
and singing. The foundation of both art forms is sounds, but for music musical sounds are
used. A song is sung with the aesthetic quality of rhythm, meter, beat, timber tone etc. The
goal does not produce a verbal meaning. For the poem non -musical sounds are used, the goal
does produce in the meaning of words. Because of the musical sound it is following the
musical time and space but there is no time interval for poetry. Accordingly, Tagore explains
the diversity of both kinds of art. The following line of the third poem discusses the
difference between the communication system of song and speech. A few lines of this poem

represent
“I would speak but speech breaks not into song”

It means he wanted to communicate his emotion through a song, but it is more

difficult than speech. The Communication of language is not planned when it comes up



without a plan. But the composition of a song should be planed, the lyrics should be

composed for a tune. Without musical knowledge it cannot be created in a beautiful form.

The poet confirms the power of music in this line of poem thirty-seven. “old words
die out on the tongue” means that he will forget the words of a song and he will pay his
attention to the music of a song. Therefore he continues his idea in the second line “new
melody arouse from the heart” which says that a new melody is coming up from the deepest
heart. Normally, music has limited materials but it is powerful. If it is a dramatic poetry the
music is a sophisticated component for words because the word expresses the meaning of
music. In this line, music can be expressed as an emotional significance. Greek philosopher
Plato talked about the contribution of new music® to improve human mind and build up ideal
state in his greate work ‘Republic’ (Halliday1946: 119).

The poem forty-nine explains the emotional significance of musical environment and
the representation of levels of social organizations. In the first line of the poem he invites the
other person to visit his cottage then the visitor could have caught his melody, which was

sung as a solo style.

You came down from your throne and stood at my cottage door

I was singing all alone in a corner, andthe melody caught your ear. You came down and
stood at my cottage door (Gitanjali: 49).

The poem imagines the romantic love between a king and a novice. It is not
mentioned whether the novice is a male or female, but by the irony of the content it can be
imagined that the novice is a female. He came from the palace while she was singing at a
corner of a hall. The beautiful melody caught his ear and he reacts with compassion and
romantic feelings. In Sri Lankan culture there was a similar love affair between the famous
king Saliya and a low caste beautiful girl Ashokamala. Poets create their love story and there
are some popular songs, which are composed in popular music genre in accordance with this

theme.

The same poem shows another tradition of the court music such as the professional
vocalist and their duty, the time duration of their performances, performance environment

etc. are pointed out. At the same time he compares the professionalism between a

8 “ the new style gradually gaining a lodgment, quietly insinuates itself into manners and customs; and from

these it issues in greater force, and makes its way into mutual compacts; and from compacts its go on to attack
laws and constitutions displaying the utmost impudence ,until its end by overturning everything, both in public
and private”. (Halliday1946: 119).
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professional singer and a novice. They are singing all the time at the court, which means they
are engages with their vocal practices and they are living in the musical environment. It is
confirmed by this line “Masters are many in your hall, and song Are sung there at all hours”
(Gitanjali:49) This rich musical environment inspires to heal the spirituality of the members
in court as well as king and his royal family. Following two lines represent the

professionalism of court musicians.
Imageries of Musical Instruments and Philosophical Aspect of Music

With reference to Gitanjali, it mentions about musical instruments Vina and Flute.
Those are common and important musical instruments in the Indian society as well as Sri
Lankan literature and history. From the ancient times the vina has been played in the north
and south India as well as in Sri Lanka (Jaideva Singh 1995: 90-91). Some documentation
and visuals prove vina was the preferable instrument in ancient Sri Lanka. Some examples
depict the sculptures in Yapahuwa, kandyan paintings, the Sigiry graffiti and so forth. In
India, the musical notes have been prepared according to the mathematical system of strings
of vina. Therefore, the melody of vina represents a significant music culture in India. In
addition, the poem twenty- six represents the vina and its melody. Also the poem eighty-
eight mentioned about the concept of vina singing not vina playing. The concept of vina
singing is common in Sri Lankan society. There is a very famous jataka story, which deals
with a music competition of vina playing between a teacher (Guttila) and a student (Musila).

In the Guttilajataka Guttila says in a poem

Mata mahlu wayase, Bariya vena gayana pera se
Now | am old, I am unable to sing vina as same as before (Guttila Kavya:203).

In this story the teacher broke the strings of the vina and then it produced beautiful
tones but the poem eighty- eight expresses that there can be no singing with a broken stringed
vina. The poem hundred also mentions about vina. It is used as a symbol in our indefinite life.

The Poet wishes to keep vina in his last moment because it produced sad sounds and feelings.

Another musical instrument is the flute. The first song of Gitanjali mentions about the
flute.

This little flute of a reed,thou hast carried over hills and dales, and hast breathed through it
melodies eternally new (Gitanjali: 1).
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The song represents that the sharp musical tone can invade a large portion in our
mind. It is a very small flute, whichproduces sweet melodies. This theme represents the tone
quality of the flute. Also the poem ninety -eight explains the tone quality and the structure of
the flute. It is hollow and the flute with reeds creates a tone that is more sorrowful mood.

The last lines of the fifth poem represent the concept of silence of music and the
suitable environment for music. The poet says, “now it is time to sit quiet”, and then he wants
to sing about the dedication of life. He explains the murmurs of bees and they are playing in
the mists of flowers. Poet chooses in this natural and silent background for singing. It depicts

the appropriateness of natural environment to build sentiments in our mind through signing.

The first line of poem seven reminds of the ornaments of a song. It means that the
pure song it always represented with suitable ornaments such as lyrics, meter, rhythm, tempo
etc. If we use an unnecessary musical instrument for a song it can be recognized as an
adornment of the song because it is always disturbs our mood or emotion. According to the
content of the poem it has removed the adornments of the song. But those are represented as
signs, and the poet says; “theornaments of songs mar the union” it means the adornments of
our life destroys our harmonious life in the universe. However, the poem reminds us of the
cues of song ornaments. The last four lines of the poem express a similar quality of poet and
musician. He expresses thevanity of a poet. In accordance with the song, he sat down in front

of the poet but he requested to make his life simple and straight like a simple reed of a flute.

The poem of sixty-two represents the musical sounds of natural objects like musical
sounds in leaves, waves and so on. When we consider the sounds of a natural object it has a
rhythm, tone, color etc. The poet reminds of this natural phenomena from some of poems.
The poem ninety-seven describes the enjoyment of music. He doesn’t want to listen to the
meaning of others’ melody. He enjoys his own tune and voice. Sometimes he didn’t know the
meaning of others’ tune as it was so advanced and therefore he had to listen to his own tune.
The poem explains the musicological terms like music entertainment, voice, tune, music and
interrelationship between other performing art genres like dance etc. He says that he sings in

order to make someone dance.

:



There are few poems which describe the combination of music with other forms of
art. The best example is poem sixty which has mentioned about the concept of ballads®. It can
be introduced as the short narrative folk song and it has the representation of music and
literature. Death dealing waves sing meaningless ballads to the children (Gitanjali: 60).

Also the poem seventy-eight explains how to express the idea of music in visual art. It
is a very important concept in the modern world because the commercialization of music is
established with visuals for advertisements, videos for background music, for teledrama, film
and so on. The results of visuals show that there is a good demand for music market. Before
introducing video music not only Sri Lanka but also in various cultures in the world, of the
words were presented with paintings and carvings etc. But modern music culture is covered
by music videos for getting attraction of the audience and it is the result of technological
achievement. Further a few poems explain the music festivals. The poem sixteen mentions
the playing of music for festivals and divine music assembly and so on. The first line of the
poem says that he got an invitation to the festival. Fourth and fifth lines show that during the

festival he had played his instrument and did all he could.

| have had my invitation to this world’s festival......it was my part at these feast to play upo

my instrument, and | have done all | could (Gitanjali:16).

This festive concept is contributed to develop music and dance traditions. Some
musical genres are preserved because of the festivals like of Dalada procession. Those
musical events represent the identity of the nation, race, gender, sexuality, culture and so on.
These lines remind how the music performer shows his skills in a music festival as a

professional artist.
Conclusion

In conclusion, the study proves various kind of music imageries in Gitanjali. This
kind of art work can be applied to develop the music history. The sub topics have highlighted
the musical terms which contributed to improve musical knowledge, combination of the
concept of music and psychology, moods, emotion, musicological terms and musical
instruments etc. This study proves that the great literary work of auditory art can be applied

to analyze the musical knowledge in human.

9 The ballads have been preserved as a musical and literary form up to modern times (The New Encyclopedia
Britannica: Vol. 3. 837).
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This article "Western Buddhist Perceptions of Monasticism” was written by an
American scholar Brooke Schedneck in 2009. It focuses on thecontemporary encounters
between Western cultures and the Buddhist tradition of monasticism.The author begins the
article with an illustration of the facts about diverse perspectives regarding monasticism in
the West. She directs her attention to the manner in which traditional Buddhist monasticism
is consciously reformed and reinvented in many ways that align with Western conditions by
stating diverse perceptions. The text makes an important contribution in bringing to the fore
the voiceson Buddhist monasticism in the West. Though numerous studies generally look at
Western Buddhism, particular attention has not been paid to Buddhist monasticism in the
West.

Western Buddhists vigorously championing the modernization and indigenization of
Buddhist ideas, practice and world views. Initiating her ideas based on the above premise, she
focuses primarily on the present state of Buddhism in the West. Encounters between
Buddhism and the West date back to the late eighteenth century; laying more emphasis on
philosophical and ethical dimensions rather than religious practices and rituals. This new
encounter reconstructed Buddhism as an authentic entity. Thus, more detailed synthesizing of
literature on the historical evolution of Western Buddhism would have enhanced the quality

of this article. However, by stressing on Almond (1998) and tweeds (1992) works, she
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demonstrates the manner in which British and American encounters with Buddhism was
made a less alien space by placing the tradition into familiar categories. Thus, the
assimilation of Buddhism is on par with selective cultural values of these countries. However,
the present quest of the study shows how different Western adaptation and appropriation of
Buddhism is today. Contemporary Buddhist memoirs, blog websites, interviews and Dharma
talks and selected Anthropological works have made use of, to investigate Western
Buddhists’ diverse attitudes towards the Buddhist monastic institution. However, neither a
visible or exact account of the number of sources nor a deep content analysis was done.
Perhaps this is because, the study looks at diverse perspectives on a very broad topic.
Nevertheless, methodologically, all these online forums give firsthand experience, as there is

no account of studies done on perceptions of monasticism in the West.

Brooke Schedneck appears to argue that Buddhist monasticism was never the ideal due to
its inability to meet conditions in these most Western countries. There is an ambivalence of
incorporating monasticism into this new form of Buddhism. The °‘laicization’ is such an
emerging counter trend, which is opposed to renouncing the world. Western Buddhists are
keen to create their own versions of the teaching that is seen as more compatible with
Western sensibilities. Diverse views towards monasticism was categorized as follows in the
article,

“critical views: monasticism for being ‘selfish’, ‘Isolated’, and basically serving little
purpose for the world; positive attitudes: monasticism as unequivocally valuable-
conservative responses argue for the intrinsic value of monasticism for the individual
and society; reformist attitudes: purifying Buddhist monasticism by removing
unnecessary cultural construction of Asian model of monasticism, covers plurality
form of Western Buddhism.”*°

It is evident from the reading that her portrayals prove Western Buddhists are not only
adapting the religion to their cultural needs, but consciously reforming and reinventing
Buddhism in many ways which align with Western conditions that exist without the
traditional cultural constraints of Asian countries. Boundaries are being broken down as
Western Buddhists, motivated by common needs, explore the whole Buddhist tradition.
Although, there is a plurality of monastic schools, there is a fusion of these. Even the author
does not lay emphasis on any particular Buddhist school. According to diverse attitudes

demonstrated in the article as a whole, Western Buddhists take what they need, not what they

10Schedneck, Brooke. "Western Buddhist Perceptions of Monasticism."Buddhist Studies Review (2009): 230.
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are given. Interestingly, Western Buddhists eschewed orienting themselves with any
particular Buddhist tradition. They consciously construct an idealized representation even on j
monasticism.

"While they saw these ideals as representing the essence of Buddhism, these
representations were constructed out of their own modern concerns and deeply rooted
in their own historical and cultural context. These new interpretations were most often
based on a romantic or rational-scientific re-reading and reconstruction of the meaning
and intention of Buddhist teaching."!!

This kind of in-depth justification of the above trend is hardly found in this article. A
discerning reader will question the underline background of motivations towards modern,

rational, romanticize notion of Western Buddhist perceptions towards monasticism.

“The West” as an area of study is itself somewhat contested.’> There is a broad
scholarship on whether the West is dominated by European and American culture or do we
need to extend this category to other parts of the world (Australia and Oceania). Though the
author does not discuss this matter, it becomes crucial, as Western Buddhists talk about
modernization and the universality of Buddhism. If Western Buddhists are clearly attempting
to create a global modern Buddhism, they can no longer limit themselves into the category of
'‘West'. It should be a Transnational or global type of Buddhism. But there are some problems
of recognizing it thus, as the "West' carries its socio-cultural baggage while doing so (rational,
scientific, secular, modern). According to the Orientalist’s way of thinking, if there is a
burning desire to represent 'the other' including the whole globe, there should be possibilities
of decontextualize from romanticized fantasies of imposing the power on others, which is

entertained.

Here it is interesting to see that, though generally monasticism is not the ideal for West, in
the putative debate of female ordination, they take the modernized or universalized
standpoints. The most critical responses for monasticism are represented through male
voices, while conservative and reformist altitudes are mainly female in the article. On the one
hand, monasticism (male) is decreasing (due to laicization). On the other hand, female
monasticism is glorified and coheres with reformist responses. While, the male norm in the

Buddhist monasticism does not fit into Western cultures, they never tolerate gender

11 Baumann, Martin. "Modernist Interpretations of Buddhism in Europe.” In Buddhism in the Modern World,
edited by David L. McMahan (Abingdon, Uk: Oxford, 2012): 130.

12Mitchell, Scott A. 2010. "Buddhism in the West (North America and Europe)" Accessed on 2017.10.15.
http://www.oxfordbibliographies.com/view/document/obo-9780195393521/0b0-9780195393521-0176.xml.
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inequalities in female monasticism and reconstruct it through modernized values. It is
interesting to see that, this happens the other way round in most Eastern parts of the world,

where female ordination has died out or has never been established.

The author puts forward two main arguments for female higher ordination among
Western Buddhists.

"The first is that a move to gender equality will help modernize the tradition, and thus

increase its appeal in the West. The second is that this will turn help modernizing

Buddhism in Asia, and thus help Buddhism to sustain itself there in the context of

universal influences of modernization."*®

On the one hand, it is true that, Western Buddhists have worked as a powerful force in re-
establishing the rights of female ordination. Though this article hardly talks about Asian
Buddhist critiques, | believe it is not just the Western Buddhists who are seen as imposing
their own view of authority to the Buddhist tradition as demonstrated by Hiroko Kawanami
(2007): tension between International nuns and local nuns in Burma (It is indeed one
important factor). The phenomenon of re-establishing bhikkhuni-hood is far more complex
than expected. There are numerous repercussions of this intermediation. Though female
higherordinations is continuously taking place in a country like Sri Lanka, identity troubles
(hierarchy, colors of the robe, shifting identities among Buddhist nuns etc.), troubles related
to social class (local feminist elites support bhikkhunis vs dasasilmatas including SMIM),
troubles of nikaya (in line with caste among bhikkhunis) are visible.** Therefore, though the
author has her own limitations of the study, there are numerous outcomes of this
homogeneous notion of equality that has resulted in establishment of the bhikkhuni order. On
the other hand, how can we neglect the contribution made by East-Asian countries on the re-
establishment of bhikkhunt order in Theravada tradition. This has not received much
consideration.

“Even though it is interesting that, the views (dasasilmatdas) demonstrated the
assumption that, advocates for bhikkhunt ordination are giving into the pressures of
‘“Western’ feminists. Therefore, they hardly identify the high profile of Asian feminist
involvement in revival of bhikkhuni order in Sri Lanka.”®

13Schedneck, Brooke. "Western Buddhist Perceptions of Monasticism."Buddhist Studies Review.(2009): 237.

14 For reference to this see Gihani de Silva. "The Bhikkhuni Revival Debate and Identity Problems: An
Ethnographic Inquiry."Journal of Oxford Center for Buddhist Studies (2016): 52-70 and Gihani de Silva.
"Critics on Feminist Influence for the New Bhikkhuni Revival Debate in Sri Lanka: Ethnographical Review."
Sabaragamuwa University Journal, vol 1 2016.

15 De Silva. "Critics on Feminist Influence for the New Bhikkhunt Revival Debate in Sri Lanka".
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Finally, the author concludes the article by mentioning that Western Buddhism (perception of =~

Western Buddhists) is a global tradition- not bound by the perceived cultural particulars of :
Asian Buddhist countries. This perception would be over-generalized because, one of the
determining factors regarding this depends on how Buddhism is perceived in other parts of

the world. In this sense, Buddhism can even be assumed as an alternative source of entity that
challenges the West.
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