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සංක්‍ෂිප්තග 

ප්‍රාේ ිතහාසික ශ්‍රී ලාිංමක්ය ජලජ ජීවී ද්‍මයෙ සම්බන්්මයන් විද්‍යාත්ෙක සා්ක සපයා  ැනීෙ දුෂ්කර 

මේ. මෙෙ ලිපිය ෙගින් ප්‍රාේ ිතහාසික ජලජ ජීවී ද්‍මයම් සම්බන්්ව පවත  සීමිත ද්‍ත්ත පද්‍ ම් කර ත් 

ිරසියම් උපකල්ප  සලධහයක් ඉදිරිපත් ිරීමෙට උත්සාහ ද්‍රා තමේ. ශ්‍රී ලාිංමක්ය වරවර කර්ොන්තය පිිබබඳ 

පාරම්පරික ද්‍ැනුෙ පද්‍ ම් කර ත් තාක්ෂණ විවරන් ි  සුවිමශේෂතා අව්ාරණය කරමින් මෙෙ අ්යය  ප්‍රිකාව 

සකස් වී තමේ. 

m%uqL mo:තශ්‍රී ලාිංමක්ය පාරම්පරික වරවර කර්ොන්තය, තාක්ෂණික ‍රෙ 

Y%S ,xldfõ úiq m%d.a ft;sydisl udkjhdf.a ovhï l%fudamdhka ms<sn`o j 

meyeÈ,s wjfndaOhla ,nd.ekSu b;d wiSre h' ta ulaksid o h;a leKSï u.ska m%d.a 

ft;sydisl udkjhdf.a ovhï l%u ms<sn`o j idOl yuqfkdùu hs' flfia kuq;a m%d.a 

ft;sydisl udkjhd ;u nqoaê m%udKfhka irල fukau m%d:ñl uÜgfï úúO l%fudamdhka 

c,c Ôjka ovhï lsÍug Ndú; lrkakg we;' YS% ,xldfõ jeÈ ck;dj" .%dóh ck;dj 

fukau f,dalfha úúO m%foaYj, Ôj;ajk f.da;s%l ckhd c,c Ôúka w,a,d .ekSu i`oyd 

Ndú; lrkq ,enQ ovhï l%fudamdhka wOHයkh lsÍfuka m%d.a ft;sydisl udkjhdf.a ovhï 

l%fudamdhla ms<sn`o j hï lsis wjfndaOhla ,nd.; yels h' 
  

 m%d.a ft;sydisl udkjhd mßfNdackh l< c,c Ôúka w;=ßka m%Odk ;ekla .kq 

,enQfha uiqka h' uiqka w,a,d .ekSu i`oyd m%d.a ft;sydisl udkjhd úúO ovhï l%fudamdhka 

                                                           
1leKsï wxYh" mqrdúoHd fomd¾;fïka;=j" fld<U 
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ls%hd;aul lrkakg we;' j¾;udkfha jeÈ ck;dj .%dóh ck;dj uiqka we,a,Su i`oyd 

fhdod.kq ,nk idïm%odhsl uiqka we,a,Sfï l%u wOHhkh lsÍfuka wmg m%d.a ft;sydisl 

udkjhdf.a u;aiH ovhï l%u ms<sn`o j hï wjfndaOhla ,nd.; yels h' 
  

      m%d.a ft;sydisl udkjhd uiqka we,a,Su i`oyd ì,SnEu isÿl< njg ;yjqre jk 

idOl yuq ù we;' mS'B'mS' oerKsh., uy;d úiska rdjKdwe,a, .=ydfõ issÿlrk ,o 

leKSulska j<sl=l=f<l=g wh;a yia; - l=¾ph l=¾fpdamßh (carpio - metacarpus) wia:shlska 

ks¾udKh lrk ,o ì<Sfldlalla yuq ù we;' (Deraniyagala, 1953) 

 

rdjKd we,a, .=ydfjka yuQjQ ì,S fldlal 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

^fuu PdhdrEmh Spolia zeylanica lD;sfhka Wmqgd.kakd ,È& 

 

tfukau yqx.uqj ñKswe;s,sfha isÿlrk ,o leKSulska uqyqÿ .eiag%dfmdvdjl=g 

(Gastrapod)  wh;a fn,slgqjlska ks¾udKh lrk ,o ì,Sfldlalla yuq ù we;s w;r th 

wÈka jir 6000 la ;rï merKs mdxY+ ia;rhl ;sì yuq ù we;' (Perera et al, 2010) ol=Kq 

wdishdfú jHdma; j isá udkjhska ì,snEu l< njg ;yjqre jQ merKs;u idOlh yqx.uqj 

ñKswe;s,sfhka yuq jQ fuu ì,slgqj fõ ^fmf¾rd" 2011&' kuq;a fuu ì,Sfldlal ms<sn`o j 

úúO woyia mj;sk w;r uydpd¾h .dñKs wධිldß uy;d fuh ì,sfldlalla fkdjk nj 

mjihs' kuq;a oekg f,dalfhka yuq ù we;s merKs;u ì,slgqj f,i ie,flk áfudarfha 

fcßudf,a .=ydfjka (Jerimalai cave) yuq jQ uqyqÿ .eiag%dfmdavdjl=f.a lgqjlska l< 

ì,Sfldlal wÈka jir 20" 000 la muK merKs jk w;r fï ksid ,xldfõ úiQ m%d.a 

ft;sydisl udkjhska o iuqø fn,sljpj,ska ì,Sfldl= ks¾udKh lrkakg we;ehs wkqudk 

l< yels h' 
 
 
 
 
 
 
 
 
 



 

yqx.uqj ñKswe;s,sh leKSfuka yuq jQ ì,Sfldlal' 
 

 

 

 

 

 

 

 

 

 

 

^mqrdúµd fomd¾;fïka;=j úiska fuu PdhdrEmh ,ndfok ,È& 

 

úfYaIfhka ì,snEu u.ska uiqka we,a,Su ms<sn`o j ,sÅ; idOl wkqj YS% ,xldfõ 

ì,SsnEu ls%'mQ' uq,a hq.fha isg u mej;S we;' lsßkao jrdfha lrk ,o leKSulska jir 1800 la 

muK merKs f,dayfhka l< ì,Sfldl= 02 la yuq ù we; ^ms%hx.d" 2004&' tfukau ls%'j' 5 jk 

ishjfia muK rÑ; iuka;mdidÈldfõ iy ioaO¾ur;akdj,sfha o ì,SnEu ms<sn`o j i`oyka 

fõ ^isßùr"2002&' fuhska wmg fmkS hkqfha m%d.a ft;sydisl hq.fha werô ì,snEu u.ska uiqka 

we,a,Sfï l%ufõoh ft;sydisl hq.fha È j¾Okh jQ nj hs' furg .%dóh ck;dj ì,Sms;a; 

ks¾udKh lr.ekSu i`oyd ;d, j¾.fha .iaj, ms;s fyda ,S fhdod .kakd w;r ì,sh .eg 

.eiSu i`oyd kdjd mÜgd" j,a,mÜgd" j,afn,s mÜgd j;=rg oud fydÈka moï lr ilia lr 

.kakd w;r we;eï wjia:dj, ls;=,a fl`È o fï i`oyd fhdod .kS' m%d.a ft;sydisl udkjhska 

o fn,slgqj,ska fyda fldr,amr j,ska ks¾udKh l< ì,Sfldl= by; i`oyka Ydluh fldgia 

wdOdrfhka iïnkaO lr mkqjka" Èñ ì;a;r fyda fjk;a i;=kaf.a udxY weug .id ì,SnEu 

isÿlrkakg we;ehs Wml,amkh l< yels h' 
 

 furg m%d.a ft;sydisl udkjhd ÿkq B;, Ndú; lrñka o uiqka we,a,Su isÿlrkakg 

we;' jeoaoka fukau fndfyda ol=Kq weußldkq rgj, isák f.da;s%l ck;dj o uiqka w,a,d 

.ekSug ÿkq B;, fhdod.ks;s' 
 

 furg jeÈ ck;dj w;ßka uqyqÿ jeofodaa uiqka w,a,d .ekSu i`oyd nyq, j u fuu 

l%uh fhdod.ks;s (Seligamann and Seligmann, 2009,Spittil, 2007)' jeÈ ck;djf.a ÿkqq 

B;, Ndú;h ms<sn`o j woyia olajk fi,s.audka mjikqfha ÿkafka m%udKhg iß,k f,i 

B;, ks¾udKh l< nj;a B;,fha my<g isák fia .eg.ik ,o fhd;la o fhdod we;s 

fyhska th wejq¿ï ì,shla njg m;a ù ;snqKq nj hs (Seligamann and Seligmann, 2009)' 

 
 

 

 

 

 



 

 

uqyqÿ jeoaokaf.a ÿkak iy wejq¨ï ì,sh 

 

 

 

 

^fi,s.audkaf.a jeoafoda lD;sfhka Wmqgd.kakd ,È& 

 

 tfiau W,aflkao fyda .egje,aj,ska ÿkq B;, ;kd .kakd jeÈ ck;dj B;, 

uqyqKf;a ieiai isyska lr B;, ;kd.kakd nj;a B;,fha fl<jr je,lska .eg.id uiqkag 

úÈk nj;a iamsÜ,a uy;d i`oyka lrhs'  (Spittle, 2007) ls;=,a., fn,sf,fKa isÿlrk ,o 

leKsïj,ska uqjl=f.a yl= weghla ;=<g ysrjqkq weglgq B;,hla yuq ùu ksid ÿkq B;, 

Ndú; lrñka m%d.a ft;sydisl udkjhd uiqka o ovhï lrkakg we;ehs wkqudk l< yels h' 
  

 furg .%dóh ck;dj fy,sj,ska wek uiqka ueÍu o isÿ lrhs' uqyqÿ jeoaoka w;r b;d 

ckms%h u;aiH ovhï l%fudamdhla jk fï i`oyd È.= Yla;su;a ,S fldgq fhdod.kS (Seligmann 

and Seligmann, 2009)' fuf,i fhdod.kakd ,S fldgqfõ fl<jr b;d ;shqKq ;=vla 

ks¾udKh lr.kakd w;r bkamiq fuh w;e;s j c,dY wi, fkdfi,a ù isáñka c,fha 

by<g meñfKk uiqkag wek w,a,d .ekSu isÿ lrhs' ol=Kq weußldkq rgj, isák f.da;s%l 

ck;dj o fy,sj,ska wek uiqka ovhï lsÍu isÿ lrhs' 
 

Y%S ,xldfõ úiQ m%d.a ft;sydisl udkjhska o fy,sj,ska wek uiqka ovhï lr.kakg 

we;' tfukau ,S fy,af,a fl<jr i;=kaf.a wiaÓka je,la wdOdrfhka .eg.id Ndú;d lrñka 

uiqka we;=ළු fjk;a c,c Ôúka ^biaika" fmdlsßiaika" uqyqÿ i¾mhska& ovhï lr.kakg o 

we;' f,dalfha we;eï rgj, fkdÈhqKq .%dóh ck;dj j¾;udkfha § fy,a, we;e;sj lsño 

uiqka ueÍu isÿlrhs' 
 

udf;dg yd yqx.u ñKswe;s,sh leKSfuka yuq jQ ylafn,a,kag (Turbinella) iy 

.srduiqkag (Parrot Fish) wh;a wjfYAI ෙගිka (Perera etal,2010, fmf¾rd" 2011) 

fmkshkafka m%d.a ft;sydisl udkjhska lsño f.dia uiqka we,a,Su isÿ l< njhs' úfYaIfhka 

.srd uiqka weu fkdlk u;aiH úfYaIhla jk w;r j¾;udkfha o tu uiqka w,a,d .ekSu 

isÿlrkq ,nkqfha oe,a oeóu u.sks' m%d.a ft;sydisl udkjhd oe,a fhdod .ksñka uiqka 

w,a,d.;a njg idOl yuqfkdùu ksid tu uiqka lsño f.dia w,a,d .kakg we;ehs wmg 

wkqudk l< yels h' tfukau ylafn,a,ka .eUqre uqyqfoa isák c,c Ôú úfYaIhla jk w;r 

udkj ueÈy;a ùulska f;drj ylafn,a,ka f.dvìug meñfKkafka ke; ' fï wkqj Y%S 

,xldfõ úiQ m%d.a ft;sydisl udkjhska c,fha lsño u;aiHhska we;=ළු c,c Ôjka ovhï 

lrkakg we;s nj fmfka' 
 

 m%d.a ft;sydisl udkjhd j;=r ys § we;s yd j;=r b;d wju uÜgul we;s 

Èhmyrj,aj, isák uiqka w;ska w,a,d .kakg o we;' j¾;udkfha o .%dóh ck;dj c,h 



 

we;s l=vd j<j,a j, c,h bj;a lr w;ska uiqka w,a,d .ekSu isÿ lrhs' fï l%ufõoh m%d.a 

ft;sydisl udkjhska o wkq.ukh lrkakg we;' tfukau tf,i c,h ysia lrk ,o j<j,a 

uv lsÍfuka o .%dóh ck;dj b;d myiqfjka uiqka w,a,d .kshs' j< uvùu ksid tys isák 

uiqkag wjYH Tlaiscka fkd,eîu ksid tu uiqka c,fha by<g meñfKk w;r fï ksid 

b;d myiqfjka uiqka w,a,d.; yelsh' fuhdldrhg m%d.a ft;sydisl udkjhd o j<j,a uvlr 

uiqka w,a,d .kakg we;' 

 

 jeÈ ck;dj fukau .%dóh ck;dj uiqka w,a,d .ekSu  i`oyd nyq, jYfhka 

fhdod.kakd l%ufõohla f,i úI iys; f.ä" fld< yd je,a fhdod .ekSu' jeÈ ck;dj 

uiqka isák Èh myrj,a yrialr ;sôß f.ä yd fld<(Diospyrosembrayopoteris), l=l=reukaa 

f.ä (Randiadumetorum)" l,je,a (Deris scandens) " mqiaje,a" (Entadaphaseoloides), 

o¿la lsß" oUfmd;=" ul=̈  f.ä (Hydrocarpusvenenala)kdyfmd;= 

(Laisosiphaneriocephatus), lsßfldx fmd;= (Walsurapisada)  ;,d j<j,g oeófuka uiqka 

w,a,d .ekSu isÿ lrkq ,nhs' (Seligmann and seligmann, 2009, spittle, 2007,  osidkdhl 

1997 " mdl¾"2008" l=,;=x." 2013& óg wu;r j ksh`., w," uixfld,a," Èú lÿre f.ä" 

ldßkaÈh jeks Ydluh fldgia o ;,d c,hg oud jeÈ ck;dj uiqka we,a,Su isÿlrhs 

^úfÊfialr" 2003&' 
 

fuys§ fuu úúO Ydl fldgia c,hg oeófuka uiqka u;aùu fyda urKhg m;aùu 

isÿfjhs' fï ksid b;d myiqfjka uiqka w,a,d .kakg yelsh' we;eï wjia:dj, jeÈ ck;dj 

c,hg úI iys; Ydl fldgia oud u;a jQ uiqka c,fha by,g meñfKk úg ÿKafkka úo 

w,a,d .ekSuo isÿlrhs  (Spittle, 2007)' fuhdldrhg m%d.a ft;sydisl udkjhska o c,hg úI 

iys; Ydl fldgia oud uiqka u;alr w,a,d .kakg we;' úfYaIfhka ls%'j' 5 jk ishjfia 

rÑ; iuka;mdidÈldfõ uiqka u;a lrùu i`oyd f.ä j¾. ^uoú t,úidokS& c,dYj,g ouk 

nj i`oyka jk neúka ^isßùr"2002& c,dY j,g úúO úI iys; f.ä j¾. fyda fld< j¾. 

oud uiqka we,a,Su wE; w;S;fha isgu furg ckhd uiqka w,a,d .ekSu i`oyd isÿ lrkq ,nQ 

l%ufõohla nj fmfka' 

 

    j¾;udk .%dóh ckhd uiqka ovhï lr .ekSu i`oyd fhdod.kq ,nk ;j;a 

iïm%odhsl l%ufõohls ud¿ flàu' úYd, bfvdarhlg miq jeis iys; ld,h wdrïNj;au 

w¨;a j;=rg tl;=ùu i`oyd uiqka c,fha byළg meñfKa' fuf,i meñfKk uiqka 

fmd,a,lska fyda fjk;a wdhqOhlska myr § w,a,d .ekSu isÿlrk w;r th ud¿ fldgkjd 

hkqfjka o y`ÿkajhs' fuu l%ufõoh m%d.a ft;sydisl udkjhd o we;eïúg wkq.ukh 

lrkakg we;' tfukau úYd, uiqka ^f,fy,a,d& wNsckkh i`oyd fyda wdydr fidhdf.k 

fyda l=vd c, myr වලට j,g meñfKk neúka tu wjia:djkaj, § o fmd,a,lska myr§u 

u.ska b;d myiqfjka uiqka ovhï lr .ekSug m%d.a ft;sydisl udkjhska lghq;= lrkakg 

we;' 
 



 

 óg wu;rj úh,s fyda kshx iufha § j.=re fyda Èhlä;s wdY%s; j Ôj;ajk uiqka 

ovhï lsÍu YS% ,dxflah .%dóh ck;djf.a u;aiH ovhï iïm%odfha ;j;a l%ufõohls' kshx 

iufha § c, m;=fළa b;sßjk fuu u;aiHhska úfYaI w,a,d .ekSu i`oyd m%d.a udkjhska o 

yqre mqreÿ jQjdg iel ke;' ^wධිldß iy fjk;a wh 2010& uiqka we,a,Sfï iïm%odhsl úêl%u 

w;r lrla oeóuo fõ' ,Sj,ska fyda fõje,aj,ska mdou uy;g o uqÿk l=vdjk mq%kS,hl 

yeve;sj l%udkql+, j ne`o ilia lr .kakd fuh Yla;su;a WmlrKhl  ^lreKd;s,l" 2008&' 

lrla f.äh ms<sn`oj w.kd úia;rhla frdnÜ fkdlaiaf.a An Historical Relations of the 

Island of Ceylon lD;sfha fufia i`oyka fõ' 

 

lrma f.äh hehs lshkq ,nk isyska fldgq fyda fõ je,ska lrk ,o l+vhla 

nඳු WmlrKhla fjhs' th jkdys uiqka yg ßx.d .kakg bv ke;sjk 

mßoafoka ;kk,o mdou uy;a jQ uqÿk l=vd jQ YDx.dldr Ndckhls' fï l+vqj 

nඳු WmlrKh uiqka hehs is;df.k ta ;ekaj, ufvys wefkk mßoafoka .i;s' 

ta ;=ළg uiqka wiq jQ l,ays Tjqkaf.a oeÕ,Su ksid ta nj uiqka urkakdg 

oek.kakg ,efnhs' blaì;s lrma f.äfha uqÿfka we;s w;la oud ufil= 

.ekSug mq̈ jka ;rï jQ újrfhka lrma f.äh we;=ළg w;hjd uiqka w,a,d 

je,l wuqKd .kSත(Knox, 2003). 

 

w;eïúg m%d.a ft;sydisl udkjhd o" fujeks ir, ;dlaIKsl l%ufõohka wkq.ukh 

lrñka uiqka w,a,d .kakg we;' 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

              (AN HISTORICAL RELATION OF THE ISLAND OF CEYLON lD;sfhka Wmqgd .kakd ,È& 

 



 

          furg .%dñh ckhd fluk kï WmlrKh u.ska o uiqka w,a,d .ekSu isÿ lrhs' 

flfuk j¾.fha u;aiH W.=,a f,dj mqrd mej;s we;s w;r fvlaud¾lfha fufid,s;sl hq.h 

mej;s ld,fha o fujeks l%u Ndú;d lr we;' (Mydral and Yasapala, 1994). furg fluk 

Ndú;h ms<sn`oj cd;l wgqjd .egmofha fukau iuka;mdidÈldfõ iy ioaO¾ur;akdlrfha o 

io`yka fõ ^isßùr" 2002&' uykqjr hq.fha È o flfuk Ndú; lrñka uiqka we,aÆ njg nrK 

.Ks;dpd¾hjrhd rÑ; kS,fldfnda ikafoaYfha o i`oyka fõ ^kS,fldfnda ixfoaYh" 1915&' tys 

i`oyන්jk mßÈ fluk .;a fidfrl=g lrk ,o jia lúhla ෙගි ska fluk .ek i`oyka fõ 

^kS,fldfnda ikafoaYh" 1915&' 
 

 u;aiHhskag wu;rj m%d.a ft;sydisl udkjhd fjk;a c,c Ôúka tkï biaika 

(proawns), fmdlsßiaika (Lobster), bì úfYaI (Turtoise sp) uqyqÿ fn,a,ka (sea shell), 

ñßÈh fn,a,ka ( fresh water shall) ll=¨jka úfYaI (crab sp)iy leianEjka úfYaI (Turtle 

sp)  w,a,d .ekSu i`oydo úúO ovhï l%fudamdhka Ndú;d lrkakg we;' úfYaIfhka 

leianEjka yd fn,a,ka úfYaI b;d myiqfjka w;ska w,a,d .; yels h' ll=ළුjka" biaika yd 

fmdlsßiaika úfYAI lsño w;ska w,a,d .ekSu fyda fy,a,lska wek urd .kakg we;' 

TiafÜ%,shdfõ wdÈjdiSka jk wefndaßðk,ajreka j¾;udkfhao uqyqÿ ll=¿jka w,a,d.ekSu isÿ 

lrkq ,nkqfha fjrf,a iy fkd.eUqre uqyqÿ l,dmfha isák ll=¿jkag fy,a,lska wek urd 

.ekSfuks'    
 

 fï wkqj ,xldfõ jdih l< m%d.a udkjhska c,c Ôúka w,a,d .ekSu i`oyd úúO 

ovhï l%fudamdhka fhdod .kakg we;s nj meyeÈ,s fõ'  
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ye¢kaùu 

Y%S ,dxflah Ñ;%l;d l,dfõ m%Njh fn!oaO is;=jï ks¾udK m%ldYkfha werUqu olajd 

Èj hkakls' tajd .=yd ì;a;s u; we¢ rEmdCIr m%ldYk idOl olajd b;sydihlg nkaOq;d 

olajkafka hehs o ;¾l l< yels h' tfy;a —Ñ;% l;d˜ ffY,shg jvd;a ióm idOl wmg 

imhkq ,nkafka ,dxflah merKs is;=jï weiqßks' merKs fn!oaO l,dj w;sYh ukyr f,i 

Ñ;%h u.ska m%n, m%ldYk /ila bÈßm;a l< udOHhls' th t;rïu úYs                  

IAg;ajhg m;aj we;af;a yqÿ fi!kao¾hd;aul ri ckkh flමර් muKla fkdj b;d .eUqre" 

w¾: mQ¾K m%ldYk f,i rislhka yd .kqfokqjl fhÿk neúKs' tfyhska ,dxflah wd.ñl 

l,dx. ;=< Ñ;% ^Ñ;% u.ska lS l;d& m%ldYk udOHhla f,i b;d w.kd fiajhla l< nj 
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fmkS hhs' th ikaksfõok udOHhla f,i ;;a iudÔh ukeia wduka;%Kh l< neõ ms<s.; 

hqq;= fõ' fuys§ m%Odk jYfhka fn!oaO wd.fï od¾Yksl miqìu ú.%y flfrk l;djia;= 

fmdÿ ckhd fj; b;d ir,j f;areï hk whqßka Ñ;%uh rEmdj,s f,i f.kyer ±laùu wmg 

lemS fmfkhs' fuf,i nqoaO o¾Ykh yd nqoaO pß;h ms<sn| jk ú.%yhka Ñ;%h u.ska meyeÈ,s 

lrkq ,enqfha tl, mej;s wfkl=;a nK foaYkd fyda .%ka: lsheùïj,g wu;r jYfhks' 

fuys§ rEmuh m%ldYk wka;¾.; Ñ;% u.ska lS l;kaor tu iudchg iqúfYaI fufyhla 

l<neõ wmg meyeÈිබh' th wksjd¾hfhkau iudch yd .kqfokq l< neõ is;sh yelsh' fuu 

rEm u.ska l;kaor lS Ñ;%l;dj merKs iudcfha isg fï olajd u b;d úfYaI ld¾hNdrhla 

isÿlrk neõ fmkajd Èh yels h'  

fn!oaO yd yskaÿ wd.ñl ixl,am yd tu úYajdi yd ne£  mej;s úúO 

m%ldYk muKla fkdj f,!lsl Èúh yd ine¢ isoaOSka o merKs Ñ;%h u.ska m%ldY úh' th 

hq. hq. miq lrñka fï jk úg .uka fldg ;sfí' tu miq l< wjêj, jQ iudc wd¾Ól" 

ixialD;sl yd foaYmd,k jgmsgdjg yd tu yeisÍïj,g o wkql+, fjñka Ñ;%fha Ndú;h o 

fjkia fjñka úúO iajrEm .ksñka wLKav j .uka fldg we;' tu m%ldYk ta ta 

ld,mßÉfþohkays iudc miqìfï ms<sìUqjka fia fmkS isáhs'  

ieneúkau —Ñ;%l;d˜ hkq fudkjd o@ ljrla o@ hkak wm y÷kd.; hq;= fõ' mQ¾j 

meyeÈ,s l< wmf.a wd.ñl l,dfõ ixl,am iys; cd;ll;d wdÈh Ñ;% wdY%fhka l;d lsSfï 

wdrïNh f,i ye¢kaúh yels h' tkï lsishï l;djla rEm wdY%fhka úia;r lsÍu hs' fï 

i|yd fyd| u mqrdK ksoiqka wmg ±kg fYaIj mj;akd fmdf<dkakre ;sjxl ms<su f.a Ñ;% 

weiqßka fmkajd Èh yels h' tajd 12 jk ishjig wh;a h' Bg mQ¾j isgu ,dxflah is;=jï 

NdIdj u.ska l;d lSfï l%ufõo wkq.ukh l< njg wmg wkqudk l< yels h' l%s'j 5-7 

ishjia ld,hg wh;a hehs ie,flk ys|., is;=jï ෙගිska lshefjk m%ldYkh mjd ie,lSfï § 

wm hï isoaê oduhla Ñ;% wiqßka lshemEfï l%ufõo fndfyda wE; ld,hl isg wkq.ukh l< 

neõ fmfka'   

nqqÿkajykafia ;õ;sid foõ f,djත§ ;u uEKshka jykafiag oyï foiSu;aWkajykafia 

;miaiq N,a¨l hk fj<÷kaf.ka odkh ms<s.ekSu;a ksrEms; ys|., f,ka is;=jus lÈu Ñ;%uh 

ixl,amkdjla f.dvkxjd we;' fujeks úúO isoaê ksrEms; Ñ;% idOl wmg merKs f,ka Ñ;% "  

me;slv Ñ;%" od.eí wNHka;r is;=jම්" jdy,alv ks¾udK yd f.dvke.s,s wdY%fhka yuqfõ' 

tfy;a tajdfha uq,a iajrEmh wo fYaIj fkdue;' tfyhska b;d meyeÈ,s idOl iys; j Ñ;% 

l;d l,dfõ f;dr;=re l%ufõo wmg විuiSu wiSre h' tkuq;a wd.ñl yd idys;H ùuxik 

±kqñka fmdfydi;a wmf.a merKs ckiudch ;=< —Ñ;%h˜ kue;s udOHh o m%n,ia:dkhl jQ 

njg idOl ke;' wksjd¾h f,iu tu ld,Sk ckhdf.a is;eÕshdjka yd tu iudc 

ixialD;sfha yevh yd wdYdj tu Ñ;% igyka u; wka;¾.; jQjdg iel ke;' fuys § merKs 

wd.ñl Ñ;%fha Ndú;h iïnkaOfhka wmg miqld,Sk j o f;dr;=re yuqjk neõ wu;l 

fkdl< hq;= h' úfYaIfhka u uykqjr hq.fha isg kQ;k hq.h olajd bÈl< fndfyda fn!oaO 



 

úydr zis;=jï f.j,aZ ;=< úúO jQ Ñ;%uh rEmdj,s /ila wmg yuqfõ' tajd úúO ffY,Skaj,ska 

hqla;j" fndfyda ÿrg fmdÿ f;aud úIh fldg.ksñka m%ldYkfha fh§ isáhs' fuu rpkdfõ 

uQ,sl úu¾Ykh yd wOHhkhg nඳුka jkqfha 1950 ka miq werô kjuq ikaksfõok udOHhla 

jk neúka b;d §¾> j ta olajd .uka.;a ,dxflah Ñ;%l;d l,dj ms<sn| idlÉPd fkdflf¾' 

tfy;a ta olajd ^1950& ìys jQ fndfyda is;=jï yd tajdg mdol jQ jia;= îchka weiqßka mjd 

wmf.a m%Ya;=; úIh m:fha hï úIh lreKq idlÉPdjg n÷ka lsÍfï bv m%ia:d ysñ fõ'  

kQ;k isxy, චිත්‍ර l;dj 

ngysr mqj;am;a weiqßka  Ñ;% l;d udOHfha Wreufhka foaYSh Ñ;%l;d iïm%odh 

j¾Okh jQ nj j¾KiQßh uy;d fmkajd fohs ^j¾KiQßh" 1993: 2&' wmg mqrdK Ñ;%l;d 

iïm%odhla ;snQ uq;a kQ;k isxy, Ñ;%l;dj werfUkafka ngysr Ñ;%l;dj wdo¾Yhg .ksñka 

nj wdßhr;ak uy;d mjihs ^wdßhr;ak" 2007" 25 msgqj&' Y%S ,dxflah kQ;k Ñ;%l;d l,dfõ 

werUqu m%Odk jYfhkau ngysr udOHhkaf.a tla uqyqKqjrl wdNdih ,;a nj fmkS hk w;r 

tys§ wmf.a merKs l,dfõ l;kaor lSfï ^Ñ;% u.ska& l%ufõohg iïmQ¾K fjkia nj 

i;Hhls' Ñ;%l;d udOHh ikaksfõok m%ldYk f,i l,t<s niskafka úúO ;dCIKsl 

ch.%yK ,o f,dalh;a ;=< ùu;a fkdfhla iudc ixialD;sl yd wd¾Ól jgmsgdjla l%shd;aul 

f,dalhl ùu;a Bg fya;=jhs' tfyhska wmf.a Ñ;%l;d l,dj Y%S ,dxflah ft;sydisl l,dfõ 

È.=jla f,i .ekSfï yelshdjla fkdue;' kQ;k Ñ;% l;dfõ wdlD;sh jia;=úIh yd wruqKq 

iïmQ¾Kfhka u fmkS isákakමන් kQ;k iudc wjldYfha l%shdldÍ;ajhg wkql+, j h' tu 

iudc is;eÕs yd wjYH;djka yd ine¢ j h' uqøs; udOHhla f,i ;dCIKfha o iyh we;sj 

t<solsk Ñ;%l;dj wm fj; tl;= jkafka ;j;a tla ikaksfõok l%uhla f,isks'  

 

19 jk ishjfia w.Nd.fha § fuu udOHh ngysr m%Njh ùfï § wêúfõpkd;aul Ñ;% 

iïm%odhla (Caricature) yd úlg Ñ;% (Cartoon) Tiafia werfUk neõ fmkajd § ;sfí' 

^j¾KiQßh" 1993" 14 msgqj'& fuu Ñ;%l;d udOHh ydiHckl ;Sre ^Ñ;%& l;d (Comic Strip, 

Strip Cartoons) f,i bx.%Sis NdIdfjka y÷kajk w;r tajd Ñ;%l;d fmd;a (Comic 

Books)  f,ස o m%ldYhg m;a flf¾' tys wdrïNfha isg kQ;kh olajd jk .uka u. ;=< 

Ñ;%l;dj úúO f;audjka" ffY,Skaa" wruqKq yd wfmaCId fmr±ßfldg .ksñka úldශkh 

fjñka mj;S'  

 



 

 

 

1951 § m%:u isxy, Ñ;%l;dj ,xld§m mqjf;ys mළúh' th Ô'weia' m%kdkaÿ úiska w¢k 

,o —kS,d˜ kï is;=jï l;dj f,i ie,fla' tl, ngysr Ñ;% l;d w;r ckm%sh jQ —gd¾ika˜ 

l;dfõ wdlD;sh Tiafia fuh rpkd ù we;' ta wkqj meyeÈ,s jkqfha ngysr Ñ;% l;dfõ 

wdNdih wksjd¾h f,iu wmf.a Ñ;%l;d m%Njh ùu flf¾ n,md we;s nj h' fuu Ñ;% 

l;dj —kS, l=udr˜ f,i fojk fldgila f,iska mdGlhka w;rg m;aùfuka fmkS hkafka 

tu l;d flfrys rishlhkaf.a wld¾Ykh ,enQ njh' fuf,i isxy, NdIdj lshjk mdGl 

iuQyhd fj; —Ñ;%l;d˜ tlaùu úfYaI;ajhla .kakd lreKls' th 1950-60 jeks iudc 

jgmsgdjla ;=< ys¢ñka wm úuish hq;= fõ' hqfrdamSh md,kfhka ñ§ ksoyia rgla f,i iudch 

yev.efyñka mj;sk fudfyd;l mqj;am;a u.ska ngysr wdr.;a Ñ;% l;d tla ùu kjuq 

w;a±lSula jkakg we;' Ñ;%j, jQ úúO;ajh fukau Ñ;% l;d u.ska f.k wd úúO f;aud /.;a 

l;d o isxy, Ñ;%l;dj jvd;a ckm%sh ùu flfrys n,mdkakg we;' 

Y%S ,dxflah Ñ;% l;dfõ úldikh f;jeoEreï j isÿjQ neõ j¾KiQßh fmkajd fohs' 

^tysu 25 msgqj' & tajdkï" 

  w'  mqj;a m;ays m< jQ Ñ;% l;d 

  wd'  Ñ;% l;d fmd;a 

  we' Ñ;% l;d i|yd u fjkajQ mqj;am;a ^1972ka miq& 

 Bg wu;rj wo oji ^2016& jk úg wka;¾c,dh ;=< l%shd;aul úúO fjí wvú u.ska 

Ñ;% l;d bÈßm;a lsÍfï l%ufõo olajd th úldikh ù we;'  



 

 Ñ;%l;d" Ñ;%l;d m;a;r" jpk rys; Ñ;%l;d" iÔúlrk ldgQka wd§ jර්  hgf;a 

Ñ;%l;d l,dj Ndú;hg .efkk w;r úfYaI idys;Hdx.hla f,i iudc.; jQ fCIa;%hla 

f,i ye¢kaúh yels h'  

fuu ish,q j._fha Ñ;% l;djkays my; wdldrfha wxYhka ksfhdackh lrñka 

tajdfha ieliqu ixúOdkh ù we;s neõ wmg y÷kd.; yels fõ'  

w - fm%au l;d 

wd - ft;sydisl ùr l;d 

we - úúO igka yd ryia mÍCIl l;d 

wE - widudkH Yla;sfhka fyì ùrhkaf.a l;d 

b - ck Ôú;h yd kd.ßl iudch ms<sn| lshefjk l;d 

B - cd;l l;d 

W - merKs idys;Hfhka f;dard.;a úúO l;d  

W! - woaN+; l;d 

t - ydiH W;amdok l;d yd foaYmd,k úlg l;d 

ta - <ud l;d 

T - uk#l,ams; fjk;a l;d 

 

fï wdldrfha úúO f;aud Tiafia fkdfhla l;d rdYshla wm fj; Ñ;%l;d mqj;am;a 

;s,sK fldg we;' tjka Ñ;%l;d ixl,khkaf.ka úúO ri uejQ Ñ;%l;d l,dj b;d by< u 

;,hg m;ajkafka" mdGl wjOdkh Wmßu ,nd.kafka Ñ;% l;d m;a;r f,i ìysùu;a iu. 

nj úúO úpdr úuiSfï § wmg fmkS hhs' tf,i Ñ;%l;d mqj;a f,i t<s±laùu fjku u 

mdGl iudchla f.dvkexùu flfrys;a" tfiau idys;H Odrdfõ ;j;a tla úfYaI wx.hla 

m%Njh ùu flfrys;a n,md we;' th ,dxflah oDYH l,d fCIa;%h ;=< ;j;a tla pQ, 

iïm%odhl ixúOdk;aul ìysùula f,i o ye¢kaúh yels h' tfia u kjuq ikaksfõok 

udOHhla f,i ye¢kaùfï yelshdj o we;'   70-80 oYlhkays iqkaor l,djla f,i fuu Ñ;% 

l;dj jvd;a úfYaI;ajhg m;aùu flf¾ Wla; lreKq n,mdkakg we;' fndfyda ck 

ia:rhkays fuu l,dj w;sYh ckdorhg m;aùu ෙගිka fmkS hkafka th tu wjêh ;=< uy;a 

wjOdkhg md;% jQ njhs' ta wkqj ,dxflah idys;H Odrdfõ b;d jeo.;a ixêia:dkhla Ñ;% 

l;d mqj;a u.ska iksgqyka fldg we;s nj wmf.a woyi h' 

mQ¾j fmkajd ÿka Ñ;%ld;fõ ieleiau yd ixhq;sh foi ne,Sfï§ tu mqj;a m;a ෙගිka tajd 

lshjk n,k mdGlhdyg tlu fufyd;la ;=< § úúO ri /ila ,nd §ug Ñ;% l;d m;a;r 

j,g yels úh' tlu m;a;rhla ෙගිka fuf,i úúO w;a±lSï rislhd fj; ,nd§u yqÿ fj<| 

Wml%uhla f,i w¾:.ekaùug jvd ;;a iudc is;=ï me;=ï wrNhd f.dvkxjk ,o yd tjl 

iudch b,a,d isá w¾: ri úkaok Wfoid Ñ;%l;d Ys,amSka yd iïmdolhka úiska b;d 

±kqj;aj lrkq ,enQ ixialrKhl m%;sM,hla f,i fmkajd Èh yels h'  iudcfha úúO jhia 

ldKav nqoaê uÜgï yd ri úkaok uÜgï fukau úúO iudc ia:rhka wduka;%Kh lsÍfï 



 

yelshdj fuu Ñ;%l;d ixhq;sh ;=< úêu;aj wka;¾.;j ;sîu ෙගි ska th ukdj meyeÈ,s fõ' 

ngysr Ñ;% l;dfõ wNdih ,dxflah Ñ;%l;d is;a;re ;u risl iudchg WÑ; f,i .,md 

.ekSug .;a W;aidyh flf;la o hkak ta ms<sn| jvd;a úuis,su;aj wOHhkh lsÍfuka 

y÷kd.; yels fõ'  

  

Ñ;% l;dfõ ckm%sh;ajh  

fuu udOH ckm%sh ùu flfrys n,mE m%Odk lreKq .Kkdjla we;s nj fmkS hhs' 

úúO Ñ;%l;djkaf.a l;d rpkdj, jQ úúO;ajh yd Ñ;% ffY,Skaf.a jQ fjkialï o Bg 

n,mEfõ h' i;sfhka i;shg ksl=;a jQ fuu mqj;am;aj, jQ l;d lshùug yd ne,Sug frdo 

neඳ.;a risl iudc uy;a fkdbjis,af,ka hq;=j tys BළÕ l,dmh tk ;=re n,d isá 

;;a;ajhka o úh' l;d rplhka l=;=y,h okjk whqßka ish l;d bÈßm;a lrkq ,eîh' tfia 

u  tljr tlu mqj;am;la ෙගිka l;d 15-19 w;r m%udKhla úúO úkaok fldaK Tiafia 

ne,Sfï yelshdj fmdÿfõ Ñ;%l;d lshjQ rislhdg ysñùuo tys ckm%sh nj by<g ±óug fya;= 

úh' b;d j¾Kj;a rEm rduq ෙගි ska Ñ;%l;d bÈßm;a ùu;a wdl¾YkSh j¾K uq,amsgqj,ska tajd 

yevùu;a risl wjOdkh flf¾ fya;= jQjls' tfia u wvq ñ,lg fuu m;a;r ñ, § .eksfï jQ 

yelshdj" fndfyda wh w;f¾ yqjudre fldgf.k lshùug ;snQ jeä bvlv " fmdÿfõ tlaj 

riú£fï wjia:dj yd kej; kej; tu l;d rEmrduq weiqßka o n,d riú£fï ,d ;snQ 

wjldYh wdÈh ckm%sh;ajh flf¾ n,mE fya;= idOl w;r මේ'  

 

fuu.ska bÈßm;a jQ Ñ;%;=< jQ m%ldYk .=K mdGl is;a wukaodkkaohg m;a lrk ,È' 

Ñ;% l;dx.j, jQ oDYH wCIr u.ska tf,i we;s l< Wmßu rEm m%ldYk w.h ta  flfrys 

jeä wjOdkhla .ekSfu ys ,d n,mE nj o fmfka' tu l;dx. w;r jQ w;eï pß; ;reK 

fmïj;=kaf.a w;auh fldg.;a mrudo¾Y úh' ^Wod(- b;sx Bg miafia Ñ;% l;dfõ - le¨ï -

foaÿkq pß;& hqksflda" fgda.d jeks Ñ;%l;d kj fhdjqka ;reKhkaf.a Ôú;j, ùr;ajh u;= 

l< pß; úh' fm%aufha fid÷re nj fukau úry fõokdfõ we;a±lSï ,;a ;dreKHhg 

fïjdfha jQ we;eï l;d w;sYh ,kaúh' tfia u fï w;r jQ widOdrKhg tfrysj ke.S wd 

hqla;sh mis|,Sug uq,ajQ ùrhka ms<sn| jQ l;d o tajdg m%sh l< yd tu mSvkhg yiqjQ iudc 

mx;sj, mdGlhka uy;a wNsreÑfhka je<| .;ay'  

 

 



 

 

 

tfiau" YDx.drh wjqiaik iq¿ l;dx. fukau wdl¾IKSh msgljr yd rEm o Ñ;% l;d 

;=< wka;¾.; ùu tajd ckm%sh ùug yd ckm%sh lrùug fya;= jQ nj is;sh yels h' ;jo fuu 

mqj;a m;a u.ska fjila fmdfidka k;a;,a yd wjqreÿ W;aij ld,j, § ta wdY%s; Ñ;% ;s<sK 

f,i ,nd§u o" ;u l,dm iu.ska kj jir Wodfjkau Èk oiqka msßkeóu o" úúO ;rÕ 

meje;aùu" ;Hd. ,nd§u yd ñ;=re iudc tu mqj;a wdY%fhka wrUd mj;ajdf.k hEu o tajd 

ckm%sh lrùu i|yd fh¥ Wml%u f,i fmkS hhs'  

 

Ñ;% l;dj" iudc is;=ï me;=ï ksfhdackh l< neõ úuiSfï wdfY%ahla f,i 

fuf;la wm úiska ieflúka Y%S ,dxflah Ñ;% l;dfõ uQ,drïNh;a tys ieliqu;a th 

ckdorhg m;aùu flf¾ jQ n,mE lreKq;a bÈßm;a lrk ,§' ta wkqj ld,Sk iudc 

wjYH;djla f,i th ckdorhg m;aj ck.; jQ nj ye¢k.; yels úKs' tf,i iudch 

fj;g m%úYag j mßSYSs,kh jQ fuu l,dx.h ;;ald,Sk iudcfha is;=ï me;=ï ljr 

wdldrhlska ms<sìUq lrkafka ±hs hkak wm úiska ñka bÈßhg úu¾Ykh lrkq ,efí'  

wmf.a m%ia;=;hg wod< j wm úiska mQ¾j lrk ,o úu¾Ykh u.sska fuu Ñ;%l;d 

lsishï jHqyhla$ieleiaula ;=< ixúOdk.; j w;s nj fmkajd fokag fhÿKs' ta wkqj úúO 



 

l;dx. uQ,sl jYfhka ieliSfï oS iudc jhia ldKav b,lal fldg we;s neõ o meyeÈ,s 

flßKs' tu ieleiau ngysr Ñ;%l;d wdNdih u; isÿjQjla f,i flfkl=g ;¾l l< yels h' 

tfy;a ,dxflah Ñ;% l;dj l%ufhka úldikh වීfï § foaYSh wdrla .ksñka ,dxflah mdGl 

wjYH;d u; ie,iqï jk nj ksÍCIKh l< yels h' ;%dih" l=;=y,h msß ùrl;d" w;r uq, § 

Ñ;% l;d j, jQ fï>" jk.; fld,a,d" mKavqldNh" isxyndyq" ,kafoaisygk" Y%S úl%u wd§ 

l;dx. b;d meyeÈ,s f,iu ,dxflah isxy, fndÿ mdGlhd b,lal fldg .ksñka ks¾udKh 

jQ l;dkaorh' ta wkqj fuu jljdkqj ;=< jQ wfkl=;a idys;H l,d Odrdjkag idfmaCI j 

fïjd  ෙගිka o fmdÿ ck wjYH;d i,ld neÆ nj fmfka' fuu l;d Ñ;% l;d wdrïNfhau 

mqj;am;a i|yd tla jQ tajdh' ta wkqj wm úiska tu iudc ixialD;sfha ck wfmaCId ms<sn| j 

ie,ls,su;a úh hq;= h' 50-60 oYl ;=< ngysr mkakfha —gdika˜ wdldrfha jk.; ùrhka 

f,i tlajk —fï>˜ Ñ;% l;dj tu iudcfha msßia wNsreÑfhka hq;=j lshjQ nj fmfka' ;j o 

bka fkdkej;S ,dxflah b;sydih yd ne¢ ùr pß; ms<sn| l;d Ñ;%l;d wkqidrfhka bÈßm;a 

ùu tu iduch tjka jQ l;d lshùug ±lajQ leue;a; fudkjg lshd mdhs' cd;sh ms<sn| wd,h 

yd foaYfm%añ;ajh" idrO¾u yd hym;a iudc wfmaCId tl, jQ kjl;d" .S; "  lú wd§ 

ks¾udKdx.hka ys o wka;¾.; jQ w;r Ñ;% l;d u.skao th úfYaIhla f,i bÈßm;a jkafka 

tl, fmdÿ ck is;=ï me;=ï ms<sn| m%ldYkhla f,iskehs wmg ;¾l l< yels h'  

 

iudc is;=ï me;=ï ksrEmKh  

70 - 80 oYl wm iudch úúO fjkialïj,g n÷ka jQ ld, mrdihls' ksoyia wd¾Ól 

m%;sm;a;sh yd bka fjkia jk wd¾Ól iudc mßfNdack rgdjg iumd; j ck is;=ï me;=ï o  

fjkia úh ^Ñ;% l;d mqj;am;a m%fõYh o tys u fldgila f,i ±laúh yels h&' fm%aufha 

iqkaor;ajh wfmaCId l< fh!jkh o ish mSä; Ôjk rgdfjka .e,ùug h;ak ±rE iudch o 

kj iudc fmr<sshlg tlajQ yd th wfmaCId l< kj u;OdÍ fh!jkh o kj w¾: rgdj ;=< 

kj udkhka fijQ iudch o" fï ish¨ oE yuqfõ wfmaCIdNx.;ajhg m;ajQ mqoa., pß; o 70 - 

90 oYl ld, mrdih ;=< wmg yuqfõ' ta ish,af,a m%;sìUqjka b;d meyeÈ,s f,iu Ñ;% l;dj 

yd wka;¾.; úh' fkdue;s kï Ñ;%l;dj .%yKh fldg .;af;a yd bka m%ldYkh jQ tu 

miqìu hs'  

 

 



 

 

 

ir;auOq úiska wosk ,o foaÿkq -le¨ï fmï hqj, fmkS isá zb;sx Bg miafiaZ 

Ñ;%l;dj ^1975 - is;a;r& tu ld,fha w;sYh ckm%sh úh' fm%aufha Wන්udoh yd fid÷re 

iajmak wfmaCId l< ksoyia fh!jkh bka l=,au;a úh' th Tjqkf.a mrudo¾Y úh' tfiakï 

fu;=<ska tu iudcfha ;reK" .egjr fm%aukSh f,dalh ms<sìUq fkdjkafka o@ tu hq.h wo 

fuka flá mKsúv ÿrl;k ixjdo" ùäfhda ixjdo wd§ iÔù mKsúv yqjudre l%u u.ska 

fm%aukSh woyia yqjudre jQ ksoyia jgmsgdjlska iukaú; fkdùh' tu hq.fha fm%auh fmï 

yiqka u; ,shejqk idys;Hhls' th .fï mkaif,a i,amsf,a § ;u m%shïìldj yuqfõ mqhr 

fmÜáhg" inka leghlg" f,akaiqjlg" fldÜg Wrhlg " iqj| ú,jqka fnda;,hlg by< u 

,kaiq le|jQ hq.hls' fm%aufha ixfla; f,i tajd fmïj;=kaf.a isysk le|jQ yd tu yeÕ=ï 

wdiajdokh l< hq.hls' ir;a uOqf.a is;=jï fmïj;=ka w;r muKla fkdj mdi,a <uqkaf.a 

fm< fmd;a msg ljr w;rg o" iure fmd;a w;rg o tla úh' tfiau Ñ;%h kue;s udOH 

idudkH ckhd w;r ri úkaok udOHla f,i m%pdrණh ùu flff¾ o th n,mEfõ h' tl, 

ndn¾ idmamq" fydag,a" nia r: YÍr" osk oiqka"  f.aÜgq"  iure fmd;a" idmamq nE.a wd§ úúOdx. 

;=<g tu Ñ;% tl;= úh' ir;auOq wdos Ñ;% Ys,amSka   úiska w¢k ,o Ñ;% wkqlrKh l< msßila 

o úh' ta wkqj b;d is;a.kakd iq¿ is;=jï riú£fï yd tajd we.hSfï ck mßilf.a 

is;eÕshdjka o fï Ñ;% ;=,ska ms<sìUq fõ hehs wmg fhdackd l< yels h'  



 

fuu Ñ;% l;djkaf.a is;=jï yd l;d b;d fnd<| yd wdOqksl uÜggfï .=Khka iys; 

j bÈßm;a jQ wjia:d we;suq;a fmdÿfõ fuu ksuejqï b;d my;a l,dx.hla f,i ye¢kaùu tu 

fCIa;%fha odhl;ajh ms<sn| j iunr úu¾Yklska f;drj flfrk úpdr f,i wm fmkajd Èh 

hq;= h' fuu Ñ;% by< Ydia;%Sh uÜgfï Ñ;%j,ska hq;= fkdjqj o" ta ෙගිka Ys,amSh jYfhka 

olajkq ,nk m%;sNdjka yd Wiia ixrpk úê l%u o wka;¾.; jkafka h' j;auka jeäysá 

fndfyda msßia w;r tl, fuu udOHh yd iïnkaO jQ msßia o Bg m%sh l< msßiao fj;a' Tjqka 

fnfyda msßilf.a is;a ;=< l,d;aul mßl,amkhka f.dvkexùu flfrys fuu   Ñ;%l;d 

mqj;am;a fya;= ù we;s nj ta ms<sn| wo ojfia flfrk woyia ±laùï u.ska fmkS hhs ^n,kak- 

isxy, Ñ;%l;d isf,daka fldමිlaia Face Book msgqj&' Ñ;%l;d fCIa;%fha kshef,k Ys,amSka 

foiShlg jeä msßila wmg wo ojfia ye¢k.; yels w;r iuia;hla f,i fï iEu fokdu 

oDYH l,d lafIa;%h ;=< b;d jeo.;a ld¾hNdrhla l< yd Bg odhl jk msßia h' úúO 

ks¾udK W;af;ackhka iemhSfuys,d Tjqka úiska ±lajQ odhl;ajh úYd, h'  

Ñ;% l;d mqj;a yd Ñ;% l,d m%fndaOh 
 
Ñ;% úIhla fkdue;skï l,d Odrdjla f,i .;a úg tjlg fuu úIh yeoEÍfï wdh;k jQfha 

b;d w,am m%udKhls ^rcfha l,d wdh;kh fyda fjk;a fm!oa.,sl l,d wdh;k muKs&' ta 

ish,a, fj; jq;a th úIhla f,i m%.=K lsÍfï bv m%ia:d Bg leue;a; ±lajQ nyq;rhlg 

fkd,enqKs' ^th j;aukfha mjd w;aolsk i;Hhls'& Ñ;% l;d mqj;am;a ìysùu tla;rd 

f,ilska fuu msßia fj; tu úIh ms<sn| hï Okd;aul m%fõYhla ,ndÿka nj wmf.a woyi 

hs' Ñ;% NdIdj ms<sn| hï yeoEÍï iys; Ys,amSka o fuu Ñ;% l;d ks¾udKlrKfha fhÿk 

w;r" ^Wod - nkaÿO, yßYapkaø& Tjqkf.a ks¾udK ienE f,iu fuu   —Ñ;%h˜ yeoEÍfï 

Wjukdj  oela jQ msßia flfrys hï n,mEfula lrk ,§' fï msßi o lsishï f,ilska Ñ;% 

l;d lshùu ne,Su yd wOHhkh hk ld¾hhkays kshe¿ණy' bka fmkS hkafka ;;a jljdkq 

;=< Ñ;% l,dj m%.=K lsÍfï Wkkaÿj ±lajQ msßila o ^Ñ;% l;d we¢ Ys,amSka o we;=¿ j& isá nj 

h' tfiakම් fuu udOHfha yeisÍu yd tys Ndú;h tu iudcfha Ñ;% l,djg Wkkaÿj 

±lajQjkaf.a mrud¾: yd wfmaCId o m%ldY lrkq ,nhs' úúO fj<| m%pdrl udOHh" ^Ñ;%mg 

±kaùï& jdykj, wl=re ,sùu" úúO .Dy wNHka;r is;=jï we£u fukaj Ñ;% mdi,a .=rejre 

flfrys o Ñ;% l;d mqj;a m;a Ñ;%h ióm ùula olakg ,efí' m%Odk Ydia;%Sh Ñ;% l,d 

wOHdmkfhka mßndysß j Bg Wkkaÿj ±lajQjka i|yd hï wkq.%dyhl;ajhla Ñ;% l;d mqj;a 

m%fõYh n,mEula lrk ,§'  

 



 

 

 

;dreKHfha ùrhdf.a mrudo¾Yh  

Ñ;%l;d mqj;a w;r woaN+; yd ùr rih u;=l< l;d úYd, ixLHdjla fõ' Ñ;% l;dfõ 

b;sydih ;=< yuqjk l;d lsysmhla fufia kï l< yels h'  

wkqr úfÊj¾Okf.a —fï>˜ ^1972 - i;=g&zle,E fl,a,Z ^1987& yd z.e,kaÜZ ^1976& - 

i;=g" ir;a uOq Ñ;%Kh l< zhqksfldaZ ^is;a;r -1975&" zfikafrdaZ ^oiqk&zksõfrdaZ ^i;=g-1972& 

zIdfrdaZ ^i;aisß ^1999&" zbfkdauiaZ ^iodjdikd - 1990&ziamdlaZ ^i;aisß - 1997& yd 2016 § 

t<s±lajQ isßireg w¢k zhqksfldkaZ o fõ' isxy úiska we¢ zfgda.dZ ^is;a;r& yd zm%d.aZ ^i;=g& 

lms, m;srK f.a zfgdfrdaZ" oiqkz ^1981&" .=Kmd, ch,;a we¢ zwhiaZ ^i;aisß& zfjdaZ ^i;aisß-

2001& wekagka î' fmf¾rdf.a zwhdudZ ^is;a;r 1977& wð;a ks,x. we¢ zfg.af,daZ 

^i;ajreK&zfj.afrdaZ i;añK ^1987& úl%uYs,amshd we¢ zùr ;sishiaZ ^i;=g&" iqu;smd, - 

fcda;smd,f.a is;a;rg we¢ zfi,SkdZ isfk;a neoaof.a we¢ ziq,S Z ^ys;j;& nkaOq, l=udr 

is;a;rg is;=jï l< zislsßZ wd§ fndfyda ùr l;d Ñ;% l;d m;a;rj, wka;¾.; úh'  



 

 

 



 

 

 

 

 



 

2016 § m%ldYhg m;ajQ —isßire˜ Ñ;%l;d mqj;am; olajdu jQ ishලුu Ñ;% l;d m;a;r 

ùr l;djlg fyda follg bv m%ia:dව ,ndÿks' tfiau r*Slaãka w¢k ,o zY=oaO jQfrdauhZ" 

ziald.iaZ jeks l;do ta w;r jQ zl=x*qZ " zkskacdZ jeks igka l%u uQ,sl fldg.;a l;d o  

zlේfndahs Z Ñ;%mg yd ne÷ණු l;d o .=jka yd kdúl ludkafvdajre m%Odk pß; uejQ l;d o 

zfÊïiafndkaâ Z .Kfha iqmsß yelshdjka iys; mqoa.,hka isá l;do" úúO l%shdkaú;hka yd 

iïnkaO l;do" uqyqÿ fld,a,lrejka yd ine¢ l;d o" fuu ùr" ;%dickl l;d l,dfõ úúO 

mels wdjrKh fldg Ñ;%l;d u.ska bÈßm;a j ;sfí'  

.%Sl ùr l;d iajrEmfha wiydh ùrhka isá l;d " iudc hqla;sh yd widOdrkhg 

tfrysj ke.S wd mSä; mka;sh ksfhdackh l< idudkH wh w;ßka ke.S isá ùrhka 

ksfhdackh l< l;d yd igka l,dfõ mqfrd.dóka yd fY%aIaG mqoa.,hkaf.a Ñka;kh 

uq,afldg;a l;d f,i ;%dih uqiqfldg bÈßm;a l< l;d f,i fuu ùrl;d j¾. l< yels h' 

fï wdY%fhka wm úiska weish hq;= m%Odk mekh kï tjka l;d fmdÿ ckhd w;f¾ ckm%sh 

jQfha wehs hkak h' fuh wmg úúO me;s weiqßka i,ld ne,sh yel w;r m%Odk jYfhkau 

;;a iudcfha jQ mSvkh yd wfmaCiId Nx.;ajhg m;a WmixialD;sl iudc yd .eමි iudc 

;reK ldKav úiska wfmaCId l< kj fjki fjkqfjka fmkS isá ùrjrhd o u.fmkajkakd 

o fuu w;eï l;d pß; ;=< jQ nj Wml,amkh l< yelsh' kj mßfNdackjd§ iudc 

ksIamdok w¾: l%uh ;=< neg lE yd wfmaCId Nx.;ajhg m;a ;dreKHfha ùrhd ziamdgliaZ 

ùo@ fkdue;skï znDDia ,SZ pß; Tjqkf.a ;dreKHfha Wodr;r mrud¾: uqÿkam;a l< 

mrudo¾Y ùo@ ;joqrg;a fidhd ne,Sfï§ wm úiska ful, mj;ajdf.k .sh igka l,d mx;s 

fldf;la ±hs úuish hq;=h' l=x*q" lrdf;a" igka l,d mx;s iEu k.rhl u fuka tl, úh' 

we;af;kau ta yd iïnkaO fldg is;d ne,Sfï§ ;;a iudcfha ;dreKHh flf;la ÿrg ish 

fm!reI j¾Okh Wfoid fuu l,djka wOHhkh l<do hkak wmg jgyd .; yels h' tys § 

Ñ;% l;d u.ska Bg Ôjh imhñka fkdfhla m%nkaO Bg ^igka l,djg& wdila; jqjka fj; 

f.k tk ,§' ta wkqj Ñ;% l;d w;r jQ ùr l;dx. weiqßka wmg tajd wh;a jQ iudc jgmsgdj 

wOHhkhg wjeis idOl imhk nj fmkS hhs'  

ks¾udKd;aul ixl,am fidhd hdu  

uE; ld,fha jvd;a ckm%sh jQ —wj;d¾˜ jeks iskud mg o" —yeÍfmdag¾˜  jeks wNjH 

isoaê /.;a ngysr l,ams; udhd Ñ;%mgo u.ska <ud yd ;reK fukau jeäysá ukfia 

f.dvkexjQ wmQ¾j isysk tu woaN+;" udhdldÍ widudkH f,dal wmf.a ,dxflah is;a;re úiska 

Ñ;% l;d weiqßka mßl,amkh lf<a óg oYl lsysmhlg fmrd;=jh ^ir;auOq iu. lrk ,o  

දුrl:k  ixjdoh&' tajd <ud yd fhdjqka ukeia ;=< kjuq mßl,amk m%Njh ùfuys,d o fya;= 

úh' idudkH rislhd w;rg jvd m%:uj tjka woaN+; ri msß uk#l,ams; f,dal ms<sn| l;d 

y÷kajd§u;a tajd úkaokh lsÍug wjia:dj ,eîu;a ;=<ska fmkS hkafka tjka l;dx. m%sh l< 

iudc lKavdhulao isá njh'  

 



 

 

 

 

 

-  



 

-  

 

 

 



 

 

ú,dis;d yd iudc wjYH;d ksrEmKh  

Ñ;% l;d u.ska tajd ìys jQ iudcfha ú,dis;d ms<sn| b;d w.kd idOl imhhs' Ñ;% 

l;djkays ksrEmKh jQ pß; úiska we| me<| isá we÷ï yd úúO ú,dis;d "ysifla - /jq,a 

ú,dis;d" hdk-jdyk Ndú;h yd tajdfha ckm%sh ú,dis;d" .Dy ks¾udK ie,iqï wx. wdÈh 

Ñ;% l;d Ys,amSkaf.a is;=jï w;rg tla úh' tl, jvd ckm%sh jQ ngysr Ñ;%mg yd yskaÈ 

Ñ;%mg ෙගිka u;=j wd úúO ú,dis;djka fukau isxy, Ñ;%mg j, ckm%sh jQ k¿ ks,shkaf.a 

ú,dis;d o fï flfrys wNdi ,nd ;sfí' úúO දුrl:k" fjk;a ikaksfõok WmlrK" 

;dCIKsl fuj,ï yd tÈfkod Ndú;hg .;a NdKav wdÈh;a uE; ld,fha ckm%sh jQ Ñ;% l;d 

w;rg tla úh'   



 

ckl r;akdhl" ir;a uOq" wdkkao Èidkdhl" wekagka î fmf¾rd" wrúkao l=uqÿ 

;drl jeks Ñ;%l;d Ys,amSkaf.a ksuejqï wOHhkh ;=,ska fï neõ ikd: l< yelsh' ;;a 

iudcfha úúO ieris,s yd NdKav Ndú;hka ta wkqj Ñ;% l;d wdY%fhka wmg yuqfõ' th wmg 

tu mßfNdack rgdfõ ,CIK újrKh lsÍfï,d wjeis idOl o imhhs'  

 

 

 



 

 

 

 



 

 

 

 NdId Ndú;h reÑh yd wjfndaOh  

fuu is;=jïl;d lshùfï § tl, NdId Ndú;h wOHhkh lrkafkl=g wjeis NdId 

Ndú; l%u fyda úúO jpk Ndú;hg wod< f;dr;=re o yuqfõ' ta wkqj lsishï wdldrhlg 

fuu udOH yeisrjQ msßia yd l;d rplhka fukau tajd weiqre l< ck ixialD;sl lKavdhï 

w;r jQ NdIdfõ úúO;d fõ kï tajd o fuu Ñ;%l;d mqj;a ;=< jQ ,sÅ; jdlH LKav w;r 

.eíúh' tla;rd whqrlska th tu iudcfhau NdId Ndú;fha iajrEm ms<sn| is;dne,Sug wmg 

fodrgq újr lrhs'  

Ñ;% l;dj,g tla l< fkdfhla f;audj,g fh¥ kdu ^l;dfõ ku& tlg f.k 

f.dkq l< fyd;a ta weiqßka o iudch m%sh l< yd wjOdrKh lrkq ,enQ b,lal 

iïnkaOfhka woyila wmg ,nd.; yels fõ' ohd rdcmCI úiska rpkd fldg Ñ;%hg ke.+ 

fndfyda l;d u.ska iudcfha úúO WmixialD;s w¾nqo yd tu Ôjk rgdj ms<sn| m%Yak l< 

wjia:d fõ' Tyq jvd;a úpdrYS,S j ta ms<sn| ish f;audjka Ñ;% l;d u.ska bÈßm;a l< njg 

úpdrl u; fõ ^wdßhr;ak 2007- 64" 65 msgq&' nkaOqල yßYapkaø ish l;d f;aud idys;H ±kqï 

fmdaIKfhka ikakoaO fldg.;a wjia:d wmg yuqfõ' tod fuod;=r ìysjQ Ñ;% l;d mqj;a úiska 

mdGlhd fj; bÈßm;a l< l;d ish,a, u f.k ta iïnkaOfhka .eUqre ú.%yhla lsÍu ෙගිka 

óg wod<j wmg .=Kd;aul m¾fhaIKhla lsÍfï yelshdj we;' 

  

Ñ;% l;d rplhka ish l;dfõ f;audj úfYaI wdl¾ෂණ ,lalrkq jia th úfYaI 

mdGhlska y÷kajkq ,enQ wjia:d fõ' l;dfõ wka;¾.;h yl=¿jd ,shQ úfYaI Ñ;% l;d zmdGz 

fukau ksi|eia iajrEmfha jpk LKav yd wdl¾Yණීh ye¢kaùï Ndú; l< wjia:d fõ' fïjd 

wOHhkh u.ska wmg fmkS hkafka úúO wdl¾YkSh l;d rpkd ffY,Ska m%sh l< yd tu l%u 

ms<sn| ukd wjfndaOhla iys; mdGl iudchla o jQ njhs' tfyhska Ñ;% l;d lshjQ msßia 



 

w;rg Ñ;% rih blau jQ idys;H ri úkaok yelshd m%o¾Ykh l< msßila o jQ nj meyeÈ,s h' 

úúO Ñ;% l;d ;=< wka;ra.; jQ NdId Ndú;h ms<sn| y÷kd.ekSu i|yd my; WodyrK 

lsysmh bÈßm;a l< yels h' 

 

—wyihs fmd<jhs hdfõfoda hï Èkl  

hdfj;ehs hk yeÕ=u muKhs 

fuf;la l,a ud is;d isáfha æ 

oEi jidf.k ukeiska ne¨jo 

Tnhs uuhs yer''' 

f;jekakl= ke; 

fuud ÿgqfõ'˜ 

^ir;a uOqf.a úiska we¢ zfl,af,d˜ Ñ;% l;dfjks& 

 

 

 

     —Ôú;fha ,iaik u ojia .ek lshk l;dj˜ 

^zb;sx Bg miafiaZ Ñ;% l;dj - ir;a uOq - is;a;r-1975& 

 

—iuka msÉp u,la jf.a iquqÿ msßisÿ kejqï ,iaik iqcdksf.a l;dj˜ 

^zbiairg jvdZ Ñ;% l;dj - ir;a uOq - is;=ju -1978& 

 

 



 

 

 

—fiõjkaÈ lshkafka frdaiu,a nj ud ±kf.k isáhd  

ta;a tys lgq w. úilgq we;s nj ug äx.lg wu;l jqKd'˜ 

^wdkkao Èidkdhl iqyo Ñ;% l;d m;a;rghg we¢ zfiõjkaÈZ Ñ;% l;dj& 

 

—fifkyfia ohdfjka iodor nj ud ,ka l< wfma wdor l;dj˜ 

^zTIKEE - MY LOVE -  iquqÿ zisõrigZ we¢s Ñ;% l;dj 1998& 



 

 

 

 

—fudfyd;l iqjh fidhd f.dia w÷re w.dOhlg jegqK ;reK Ôú; lsysmhla˜ 

^zu;a nureZ m%shdkkao úfÊiqkaor iy isßmd, l;%swdrÉÑ " zi;añKZ -1988& 

 

—fifkyfiys uq,l=r lshdÿka Tyq u uf.a fid÷re fmï.Sh m¿ÿ l< l, ud il, ñksia 

ixy;sh flfrys frdo ne| .;a;d '''''' ljr jro o@˜ 

^zi;HfoaúZ kï i;=g mqj;g ohd rdcmCI ,shd weඳි l;dj - 1990& 



 

 

 

 

—Thd,d wms fkdokakd ;j;a wmQre f,dalhla''' æ ysre fkdÿgq msksnr u,la 

jf.a mqxÑ ,iaik iqrx.kdúhla'''' thdf.a ku wf,dayd æ t;a thd Ôj;a jQfha 

Thd,d wms Ôj;ajk f,dafll fkdfjhs' Bg yd;amiska u fjkia ÈhKq wuq;= u 

f,dalhl ta ;uhs''' wdorhla ke;s f,djla ˜ 

l=udr Ñ;% Ys,amshd zwdorhla ke;s f,djgZm%fõY jkafka tf,ihs' 

 

wekagka ;dkdm;s ish —ulr foajd,h˜ Ñ;% l;djg fuf,i mdGhla tla lrhs'  

 —fõ.h wNsnjd hqla;shg tifjk wfhdauh yia;h˜ 

 

—ore ÿl okakd wïudjrekaf.a ,h mqmqrd weiqKq ú,dmh˜ 

^zlsß iqj|la yud.shd Z l;dj- wfkdaud .xf.dv" Ñ;% - .dñKS wfífldaka& 

  

 —f,dalfha fuf;la úiQ ,iakk u l=ußh iy Yla;su;au  

 igkaldó wfhdauh mqreIhd ms<sn| l;dj˜- 

^zikafrdaZ ir;a uOq - is;=ju mqj;am;& 

 



 

 

r*Sla ãkaf.a Ñ;% l;dj, l;d rplhka wmQre f,i NdIdj Ndú; lrkq ±l.; yelsh'  

 

— WU;a fjhka  iamdglia flfkla''' 

ta;a tmd ''' uefrkak ta jf.a˜ 

^ziald.iaZ Ñ;% l;dj& 

 

 

Tyqf.a la,eäfhag¾ Ñ;% l;dx.hl my; ±lafjk jelso Bg iudk h' 

 

—ldgj;a fkdfmkS tu ia:dkhg meñKshd Tyq˜ 

—;snqKd ;j mä fm<la Wuf.a my<g hkakg˜ 

 

fï wdldrfha Ñ;%l;dj, fonia  yd   joka  fhදුම් weiqßka tod iudcfha NdId 

Ndú;h fukau úúO fjkialï o wmg ksÍCiIKh l< yels fõ' tfia u oDYH wCIr m%n,j 

Ndú; jk Ñ;% l;dfõ jpkd¾: m%ldYk o lsishï fjkia whqrlska fhdod .ekSu ;=,ska fmkS 

hkafka mdGl ckhdo Bg ±lajQ leu;a; yd wjfndaOhhs' Ñ;%l;d ri ú¢ iudcfha is;=ï 

me;=ï úu¾Ykfhys ,d fuu.ska hï wdldrhl fydavqjdjla wmg ,efí' tfia u iuld,Sk 

idy;sH Odrdjkaf.a n,mEu o l%ufhka Ñ;% l;d rpkd w;rg tlajQ whqre o fï whqßka 

y÷kd.ekSug ms<sjk' 

 

 

 

 

 

 



 

 

 

 

 



 

kj wCIr rgd yd w;aika  

 

 

 



 

 

Ñ;% l;d Ys,amSka úiska ish ku Ndú; lsÍfï  § th ,shd ±lajQ úúO wdldr fõ' tfia 

u ish l;dfõ kduh o b;d lÈug ie,iqï l< whqre o úfYaI h' fï flfrys o wmf.a 

wjOdkh fhduqùu jà' Tjqka úiska weඳි oyila Ñ;% l;d yd Tjqkf.a w;aika ^ku fh¥ whqre& 

f.k ne¨jfyd;a tajd ;=< jQ úúO ffY,Ska rgd yd ixrpk l%u w;sYh ukyr h' tajd isxy, 

wCIrj, úúO yev rgd yd ffY,Ska ìys lsÍfuys,d o mdol úh'  

iudf,dapkh 

wm úiska fuf;la iලld neÆ lreKq weiqßka fmkajd Èh yelafla m%n, ixksfõok 

udOHhla f,i Ñ;% l;d mqj;am;a Y%S ,dxflah b;sydih ;=< jeo.;a ld¾hhla isÿ fldg we;s 

nj h' tfiau Ydia;%Sh uÜgfï we.hSula tys,d lsÍfï we;s ydlshdjo we;s njh' tfia u 

kQ;k ;dCIKh úiska y\qkajd § we;s kj ikaksfõok l%u ;=< mjd th hï risl wjOdkhl 

miqjk njh' ta wkqj b;d .eUqßka fuu Ñ;% l,d mqj;am;a l,dj fkdue;skï fuu idys;H 

wx.h úNd. lrkafkl=g th flf;la ÿrg ;;a iudc jHqyhka yd noaO ù we;s o hkak 

fukau ta ෙගිka th yeisrjQ yd th iam¾Y l< iudcfha is;=ï me;=ï ms<sn| j ljr 

m%;sìïnhla bÈßm;a lrhs o hkak y÷kd .ekSu wiSre fkdfõ'  

 

;jo fuu idys;Hdx.h Y%S ,dxflah idys;H fmdaIKh Wfoid ;jදුrg;a il%Sh lsÍfï 

yelshdj mj;sk w;r tu.ska th mßfNdackh lrkq ,nk ixialD;sl Odrdjkaf.a 

ks¾udKd;aul ixl,am fmdfydi;a lsÍfuys,d th Ndú; l< yels fõ' oDYHdCIr weiqßka 

fmdfydi;a jQ fuu udOH weiqßka ksර්udKd;aul yd nqoaêu;a ck iudchla f.dvke.xùfï 

,d wjeis iyh o ,nd .ekSfï wjldYh ;jÿrg;a mj;S'  

 

 



 

wdYs%; uQ,dY%h  
 

wdßhr;ak" iqks,a" ^2007&"  Ñ;% l;dfõ jxY l;dj" fld<U' 

j¾KiQßh" ksis;" ^1993&" Ñ;% l;dfõ iudc uqyqKqjr" fld<U' 

Gaurav, Puri ,(2009), Reading History in Comics, Dissertation Report - MIC, Ahmedabad. 

History of American Comics - Wikipedia, the Free encyclopedia. 

lms," l%sYdka; ^2016&" jeඩිys shkaf.a yKñá woyia yd ir;a uOq,df.a iqkaor f,dalh. uõìu" 2016 

wfm%a,a 10 bßod' 12-13 msgq' 

SINHALACHITRAKATA CEYLON COMICS , face book page. 
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ixlaIsma;h 

l%s'j 1505 § Y%S ,xldjg f.dvng mD;=.SiSyQ tjl Y%S ,xldfõ w.kqjr jQ fldaÜfÜ iu. 

iïnkaO;d f.dvk.d .;ay' l%s'j 1521 § fldaÜfÜ rdcHfha isÿ jQ úchnd fld,a,h fya;=fjka 

tf;la Y%S ,xld foaYmd,kfha mßêfhys isá mD;=.SiSyQ flakaøSh p,khka yd iïnkaO úh' 

Wml%ñl foaYmd,k wjYH;djhla u; mD;=.SiSka úiska lkao Wvrg rdcHh w;am;a lr.;a; 

o" mD;=.SiSkag tfrys j hñka 1 jeks úu,O¾uiQßh rcq úiska th iajdëk;ajhg m;alr 

.ekSu mD;=.SiSka úIfhys ffjrhla cks; lsÍug iu;a jQ ldrKhla úh' tlS ffjr msßuikq 

jia lms;ka fckrd,a fmarE f,dafmaia o iQidf.a kdhl;ajfhka hq;= j lkao Wvrg 

wdl%uKhg meñKs mD;=.Sis yuqodjg Rcq j uqyqK fkdÿka úu,O¾uiQßh rcqf.a lkao Wvrg 

yuqodj oka;=f¾ § úYauh iys; m%ydrhla t,a, lrñka mD;=.SiSka mrdch lrk ,È' ta jQ l,s 

oka;=f¾ igk hehs m%lg lkao Wvrg rdcdj,sfha iqcd;Ndjh ia:dms; l< ft;sydisl igkhs'  

tlS oka;=f¾ igka jHdmdrh j;auka hqo ixl,amhla jk hqo uQ,O¾u ^Principles of War& 

Ndú;fhka úYaf,aYkh lsÍu;a" ta Tiafia ksrdjrKh jk foaYSh hqo b;sydifha .eí j we;s 

Y%S ,dxflah wkkH;djhla iys; hqo uQ,O¾uhka y`ÿkd .ekSu;a" fuu wOHhkfhka isÿ lrkq 

,nhs' 

m%uqL mo :lkao Wvrg rdcOdksh" mD;=.SiSka" oka;=f¾ igka jHdmdrh" hqo uQ,O¾u' 
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oka;=f¾ igka jHdmdrfha miqìu' 

l%s'j 1497 cQ,s ui 8 jeks Èk fõ.ia .`. uqjfodr msysá fn,ï jrdfhka ihqrg m%úYaG 

j l%s'j 1498 uehs udfifha § bkaÈhdfõ le,slÜ jrdhg f.dvng jiaflda o .dudf.a 

kdhl;ajfhka hq;a f.aì%h,a fk!ldj hkq wdishdjg msúiSfï ngysr isyskh ienEjla l< 

m%:u kdúl lKavdhfï wdishdkq m%fõYh úh ^Scammell, 1989: 13)' uqia,sïjrekaf.a fj<`o 

taldêldrh ì`o oukq jia uqia,sï fk!ldjkag ndOd lsÍug bkaÈhka ihqrg msúis f,darkafida 

o w,afïod m%uqL kdjql lKavdhula wkfmalaIs; f,i .idf.k wjq;a Y%S ,xldfõ 

fldf<dïf;dgg f.dvnisk ,È' ^mfj,a" 2009: 21&' tjl Y%S ,xldfõ n,wêldßh jQ fldaÜfÜ 

rdcHh iu. in`o;d f.dvk.d .;a mD;=.Siska fjr<nv fj<`o lghq;= yd iïnkaO jQj o Y%S 

,xldj hg;a lr.ekSfï há wruqKla Tjqka fj; mej;s neõ mD;=.d,fha yeisÍfuka meyeÈ,s 

fjhs ^nKavdrf.a" 2015&' l%s'j 1521 isÿ jQ úchnd fld,a,h;a iu. rdcOdks ;%s;ajhlg fn§ 

.sfha h ^rdcdj,sh" 1976: 226)' ta iu. fldaÜfÜ rdcOdksfha rcq njg m;a jQ y;ajeks 

nqjfklndyq rcqg ;u rdcHfha wdrlaIdj m;d mD;=.SiS iyh ,nd .ekSug isÿúh' tmuKla o 

fkdj ;ukaf.a wkqm%dma;slhd f,i kï l< O¾umd, l=uref.a wdrlaIdj m;d Tyq mD;=.SiSka 

Ndrfha ;eîug o rcqg isÿúh ^Muththukumaru, 1987: 61)'fï iu.ska mD;=.SiSkag Y%S ,xldfõ 

foaYmd,kfha wkd.; Wreulre ysñùu;a iu. Tjqka Y%S ,xldfõ foaYmd,kh ;=< m%Odk 

N+ñldjla ksrEmKh lrk ;;ajhl m;afõ' iuld,Sk j Y%S ,xldfõ n, flakaøh ú;eka 

lsÍug iu;a jQ iS;djl rdcHfha rcq jQ udhdÿkafka rcq rhs.u rdcHh o ;ukag k;= 

lr.ksñka n,j;a jQ w;r fldaÜfÜ rdcHhg yd mD;=.SiSkag th uy;a wNsfhda.hla úh' 

miq ld,Sk j udhdÿkafka rcqf.a wkqm%dma;slhd jQ iS;djl 1 jeks rdcisxy rcq4 ;u 

md,k ld,h ;=< ;%súOdldr md¾Yajhka iu. igkg msúi isáfha h' iS;djl rdcOdksh Y%S 

,xldfõ n,wdêm;Hh lr .ekSu jia tjlg w.kqjr jYfhka i,lk ,o fldaÜfÜ 

rdcOdksh iu. tla wf;lska o ^The Temporal and Spiritual Conquest of Ceylon, 1930: 416)" ta 

jk úg;a Y%S ,xldjg meñK isá mD;=.SiSka iu. wfkla w;ska o" m%dfoaYSh md,k tallhla jQ 

lkao Wvrg iu. ;j;a wf;lska o" Tyq n, wr.,hl ksr; úh ^fldâßxgka" 1998: 94-97&' 

fudyqf.a n,mrdl%ufhys ysksfm;a; hehs ie,lsh yels l%s'j 1580-1590 hq.fha § lkao Wvrg 

rdcOdksh wdl%uKh lr th ;uka hg;g m;a lr.ekSu;a ^ch;s,l" 2013: 81&" fld<U 

flakaø lr.ksñka mßmd,kh jQ mD;=.SiS n,fldgqjg È.ska È.g u myr§u;a ^wfíisxy" 2006: 

16&" isÿúh'  

l%s'j 1582 § muK 1 jeks rdcisxy rcq úiska lkao Wvrg wdl%uKh lsÍfï § tys 

m%dfoaYSh md,lhd jQ lr,a,shoafoa nKavdr m<d.sh w;r Tyqf.a uqKqmqfrl= jQ huisxy nKavdr 

iy ÈhKsh jQ l=iqudik foaúh ukakdrfï mD;=.SiS wdrlaIdj hg;g m;a lrk ,È ^The 

Temporal and Spiritual Conquest of Ceylon, 1930: 438-439)' fyav¾f.a ;=,k kHdfhys ú.%y 

                                                           
4iS;djl 1 jeks rdcisxy rcqf.a rdcH ld,h jYfhka ie,flkafka l%s'j 1581-1593 ld,h hs' 



 

lrk wdldrhg zzi;=rdf.a i;=rd udf.a ñ;=rdhZZ hkak ^Khaífiah & Situngkir, n.d : 1) ikd: 

lrñka fï jk úg;a rdcisxy rcqf.ka myrlñka isá mD;=.SiSka iy lkao Wvrg hk 

fomd¾Yajh w;r meyeÈ,s ñ;=re njla ;snQ nj thska meyeÈ,s fõ' È.ska È.g u iS;djl 

rdcHfhka t,a, jk m%ydrhkaf.ka je<lSu i`oyd 1 jeks rdcisxy rcqf.a wjOdkh fjk;lg 

fhduq lsÍfï wruqKska mD;=.SiSka úiska lkao Wvrg rdcHh iajdëk;ajhg m;a lsÍfï 

Wml%uhla Èh;a l<y' fï jk úg;a Tjqka i;= j isá fodka ms,sma kñka fn!;Siau ,enQ 

hyisxy nKavdr lkao Wvrg isxydikdrEV lsÍu tu Wml%uhhs ^fidau;s,l" 2009: 15&'  

fï i`oyd mD;=.SiSka úiska Wmfhda.S lr.kakd ,oafoa iS;djl m%ydrhka yS § o ;ukag 

iyfhda.h ±lajQ ´iaá%hdfõ fodka fcdaka kñka fn!;Siau ,en isá fldkmamq nKavdr h' Tyq 1 

jeks rdcisxy rcq úiska >d;kh l< ùriqkaor nKavdrf.a mq;%hd úh ^fldâßxgka" 1998: 97&' 

ukakdrfï isg fodka ms,sma fmrgq lrf.k fodka fcdakaf.a wdrlaIdj hgf;a meñKs mD;=.SiS 

yuqodjka rdcisxyf.a yuqodjka mrdch lrñka lkao Wvrgg fiakaÿ jQ w;r lkao Wvrg kj 

rcq jYfhka hyisxy nKavdr ;u rdcH Wreuh w;am;a lr.;af;a h ^wfíisxy" 2006: 17&'  

fuf,i lkao Wvrg rdcHh iajdëk;ajhg m;ajqj o flá lf,lska huisxy nKavdr 

urKhg m;aúh ^fldâßxgka" 1998: 97&' tys m%;sM,h jQfha mD;=.SiSka úiska wkqm%dma;slhd 

jYfhka kï lrk ,o huisxy nKavdrf.a mq;%hdg iy mD;=.SiS yuqodjkag úreoaO j 

fldkmamq nKavdr ke.S isáñka lkao Wvrg isyiqk ;uka hg;g .ekSu hs' bkamiq l%s'j 1592 

§ fldkmamq nKavdr 1jeks úu,O¾uiQßh kñka lkao Wvrg rcq jYfhka m%ldYhg m;alrk 

,È ^ch;s,l" 2013: 83&' ;u w¨;a i;=rd iu. l%s'j 1593 § igkg msúis iS;djl 1jeks 

rdcisxy rcq igkska mrdch ù miqnisk wjia:dfõ § WK m;=rla weKSfuka úI ù ñh.sfha h 

^fldâßxgka" 1998: 97&' 

fï wkqj lkao Wvrg 1jeks úu,O¾uiQßh rcq rcùfuka miq mD;=.SiSkag ;ukaf.a 

wKil hgf;a mej;s lkao Wvrg wysñ jQjd fiau 1jeks rdcisxy jeks hqoldñfhl= mjd 

mrdch lsÍug ;rï Yla;su;a jQ neúka th mD;=.SiSka wNshi ±jeka; wNsfhda.hla o ks¾udKh 

lr;snQ nj fmfka' fï jk úg;a fldaÜfÜ rdcOdksh fodka cqjdka O¾umd, fhdod .ksñka 

;u wjYH;djh wkqj md,kh lsÍug iu;a jQ mD;=.SiSkag ^fldâßxgka" 1998: 99& 1jeks 

rdcisxy rcq ñhhEu;a iu. iS;djl rdcHfhka ;snQ n,mEu o wjika jQ neúka mD;=.SiSka 

flfrys mej;s tlu wNsfhda.h jQfha o lkao Wvrg ìys jQ kj rdcHh hs' isxy, fn!oaOfhl= 

hgf;a mej;s neúka lkao Wvrg kj rdcHh Y%S ,xldfõ n,flakaøh jYfhka Y%S 

,dxlslhkaf.a ms<s.ekSug ,laùu o fuys § mD;=.SiSkag we;s jQ ;j;a n,mEula úh'  

mD;=.SiSkaf.ka lkao Wvrg Wÿrd.;a 1jeks úu,O¾uiQßh rcq tf;lska o fkdkej;S 

ÿñka.= fldrhd fkdfyd;a tÈß,af,a rd< fhdojd iS;djl iy fldaÜfÜ rdcHhka ksoyia 

lr.ekSug o lghq;= lrk ,È ^wOHdmk m%ldYk fomd¾;fïka;=j" 2016: 87&' fuhska meyeÈ,s 

jkafka mD;=.SiSkaf.ka lkao Wvrg Wÿrd.ekSfuka miq j 1jeks úu,O¾uiQßh mD;=.SiSka 



 

úiska tf;la w;am;alrf.k isá m%foaYhka o ;uka hg;g .ekSfï m%h;akhl fhÿKq njhs' 

ukaodrïmqr mqjf;a olajk wdldrhg úu,O¾uiQßh rcq ;u wjOdkh fhduq l< ;j;a wxYhla 

úh' tkï rdcisxy rcq úiska yskaÿ oyu je<`of.k isá neúka n,j;a fjñka isá isjl`ojqre 

j,g o úu,O¾uiQßh rcq wNsfhda. lf<ah ^ukaodrï mqr mqj;" 1998: 114&' flfia jqj o 

oka;=f¾ igfkys wdrïNl wjia:dj jk úg mD;=.SiSka flfrys ;snQ ±jeka; u wNsfhda.h 

jQfha lkao Wvrg kj rdcHh iy tys md,lhd jQ 1jeks úu,O¾uiQßh rcq nj meyeÈ,s h'  

oka;=f¾ igka jHdmdrh ye`Èkaùu' 

l%s'j 1580 § fldaÜfÜ O¾umd, rcq úiska mD;=.SiSkag ;E.s Tmamqjla ud¾.fhka Y%S 

,xldj mjrd §u;a ^wfíisxy" 2006: 18&" lkao Wvrg rdcHfha ks, Wreulaldßh jk fodak 

l;ßkd kñka fn!;Siau jQ l=iqudik foaúh ;uka Ndrfha isàu;a" fya;=fjka mD;=.SiSkag Y%S 

,xldj iïnkaOfhka kS;Hdkql+, whs;shla we;ehs TjQyQ ;¾l l<y' kuq;a l%s'j 1592 isg 

mD;=.SiSkag msgqmd lkao Wvrg rdcOdksh w;am;a lrf.k isá 1jeks úu,O¾uiQßh rcq ck;d 

iyfhda.h we;s j mD;=.SiSkag wNsfhda. lrñka md,kh f.k .sfhah' fï fya;=fjka ;ukag 

kS;Hdkql+, j ysñhehs is;+ lkao Wvrg rdcHh w;am;a lr.ekSug mD;=.SiSka úiska fufyh 

jk ,o m%:u wdl%uKh l%s'j 1593 § isÿúh'  

fuu wdl%uKh fufyhjkq jia mD;=.SiS md¾Yajfhys kdhl;ajh imhk ,oafoa 

lms;ka fckrd,a fmarE f,dafmaia o iQid kï ks,Odßjrhd h ^Sri Lanka Military Academy, 

2015: 12)' Tyq y`ÿkajk ,oafoa zzúch.%yKfha lms;ka fckr,a ;ekZZ hkqfjks ^fldâßxgka" 

1998: 98&' f.daj isg Y%S ,xldjg msg;a j meñKs Tyqf.a ie`.jqKq mqoa.,sl wruqK jQfha lkao 

Wvrg rdcHh w;am;alrf.k l=iqudik foaúh ;u nEKdflfkl=kag újdylr § rdcH;ajh 

w;am;a lr.ksñka mD;=.SiSkag mlaImd;S j rdcHh md,kh lsÍu hs ^ßfnhsfrdaf.a ,xld 

b;sydih" 2002: 80-82&' wú wdhqO iy iemhqï úYd, m%udKhla o fin¿ka o iys; j f.dafõ 

isg msg;a j wd lms;ka fckrd,af.a hd;%djka fld<U jrdh wi, § ydkshg ,laùu fya;=fjka 

ie,lsh hq;= iemhqï m%udKhla uqyqÿn;a úh ^The Temporal and Spiritual Conquest of Ceylon, 

1930: 479)' lms;ka fckrd,a iQidf.a m%Odk;ajfhka isÿ lsÍug ie,iqï lrk ,o l%shdkaú;h 

jQfha lkao Wvrg rdcOdkshg ienE f,a Wreuldßh jQ l=iqudik foaúh /f.k f.dia 

Wreuhlska f;dr j lkao Wvrg rdcHh w;am;alrf.k isá 1jeks úu,O¾uiQßh rcq hqouh 

jYfhka mrdch lr l=iqudik foaúh isyiqfkys ys`ÿùu h' th l=iqudik foaúhg lkao 

Wvrg rdcH Wreuh ,nd §fï wruqKska isÿjQjla fkdj" mD;=.SiSkag úreoaO j lkao Wvrg 

w;am;a lrf.k mD;=.SiSkag wNsfhda. l< 1jeks úu,O¾uiQßh mrdch fldg ;ukag wjk; 

rElv md,khla lkao Wvrg we;s lsÍfï wjYH;djh u; isÿ jQjla nj meyeÈ,s h'  

fuys § mD;=.SiS yuqodfõ msßia n,h Yla;su;a lrñka mD;=.SiSkag iyh §ug bÈßm;a jQ 

uqo,sjrfhla úh' Tyq 20"000 l isxy, fiakdjla iys; j lms;ka fckrd,a iu. tla jQ w;r 

fodakl;ßkd l=ußh /ðK jYfhka ms<s.ekSug o leue;a; m, lf<ah ^ßfnhsfrdaf.a ,xld 



 

b;sydih" 2002: 83&' fudyq isxy, uqo,sjrfhla jQ nj ßfíre olaj;;a Y%S ,xld b;sydihg 

wkqj Tyq fid,S foaYfhka meñK iS;djl rdcH;ajh .ekSug ;e;al< wßÜGlS fjkavq 

fmreud,a hehs i`oyka fõ ^wOHdmk m%ldYk fomd¾;fïka;=j" 2016: 82-86&' miqld,Sk j ;u 

kduh fjkialr.;a Tyq chùr nKavdr hehs kï ;nd .ksñka isxy, yuqodjla iu. f.dia 

mD;=.SiSka yd tlaúh' Tyq iu. mD;=.SiS yuqodjg tla jQ isxy, Nghska ,ialß[a[ yuqodj 

hehs y`ÿkajk w;r Tjqka fya;=fjka Y%S ,xldjg wd.ka;=l jQ mD;=.SiS Nghskag iykhla 

,enqKd fiau u.fmkaùu o ksrdhdifhka u ,enqKq nj fmfka'  

lkao Wvrg rdcH Wreuh jQ l=iqudik foaúh;a" chùr nKavdr m%uqL ,ialß[a[ 

yuqodj;a" mD;=.SiS yuqodj;a /.;a lms;ka fckrd,a fmarE f,dafmaia o iQidf.a l%shdkaú;h 

lkao Wvrg olajd .uka wdrïN lrk ,È' n,k lfmd,a, Tiafia fixlv., olajd 

meñfKk mD;=.SiS yuqodj ms<sn`o ie,jQ 1jeks úu,O¾uiQßh rcq Wml%ñl j fixlv.,ska 

miqnei .sfhah ^ßfnhsfrdaf.a ,xld b;sydih" 2002: 83&' tmuKla o fkdj" lsis`ÿ my;rg 

n,fõ.hlg ch.; fkdyels jQ n,k lfmd,a, myiqfjka ch.ekSug mD;=.SiSkag bvlv 

újr lrfok ,È ^Sri Lanka Military Academy, 2015: 13)' n,k miqlr meñKs mD;=.Sis 

yuqodjka m<uq Èk .kafkdarefõ l`ojqre ,d.;a w;r fojeks Èk lsis`ÿ ndOdjlska f;dr j 

fixlv., kqjr w;am;a lr.;af;ah ^tu: 13-14)' lms;ka fckrd,ajrhd legqj meñKs 

l=iqudik foaúh lkao Wvrg /ðK njg m;afldg rdcH lghq;= wdrïN l< kuq;a 

fixlv., ck;djf.a iyh fkd,o neúka mD;=.SiS yuqodjg fixlv., mßmd,k lghq;= 

mj;ajd .ekSu wmyiq úh'  

fï w;r;=r Wml%ñl j mD;=.SiS n,h fn§ug lghq;= l< úu,O¾uiQßh rcq chùr 

nKavdrg hjk wdldrfha ryia yiqkla ,shjd th mD;=.SiSkag yiqùug i,iajk ,È' tys 

i`oyka wdldrhg mD;=.SiS yuqodj iu. n,k olajd meñK tys § ;ukag tl;=jk f,i olajd 

;snQKs ^ßfnhsfrdaf.a ,xld b;sydih" 2002: 84&' fuh lms;ka fckrd,ajrdhg yiqùu;a 

iu.ska Tyq w;ska chùr nKavdr urKhg m;aúh' tys m%;sM,h jQfha chùr nKavdr hgf;a 

isá ,ialß[a[ yuqodj mD;=.SiSka yerf.dia úu,O¾uiQßh rcq yd tlaùuhs ^Sri Lanka Military 

Academy, 2015: 16-17)' fuh mD;=.SiS yuqodjg ±jeka; ydkshla w;am;a l<d fiau tu.ska 

ck;d iyh o fkd,o mD;=.SiSka fixlv., yqfol,d ;;ajhlg m;a jQ nj fmfka' fï wkqj 

l%s'j 1594 Tlaf;dan¾ 05 jeks Èk kej;;a fld<U n,d msg;a ùug ;SrKh lrk ,o lms;ka 

fckrd,ajrhd ;uka fj; b;sß jQ yuqod Nghskaf.a wdrlaIdj hgf;a kej;;a l=iqudik 

foaúh legqj fld<U n,d .uka weröh ^fldâßxgka" 1998: 98&'  

lSfrdaia olajk wdldrhg kej; .uka lrñka isá mD;=.SiS yuqodj fin¿ka 386 muK 

iq¿ m%udKhlska hqla; úh ^The Temporal and Spiritual Conquest of Ceylon, 1930: 487)' fuu 

msßi kej; fld<U n,d .uka lrñka isá w;r;=r .kafkdarej iy n,k w;r yuqjk 

oka;=f¾ m%foaYfha § úu,O¾uiQßh rcqf.a yuqodj Tjqkag jglr myr § mD;=.SiS fiakdj 

úkdY lrk ,È ^Sri Lanka Military Academy, 2015: 25)' úu,O¾uiQßh rcqf.a hqo ch.%yKh;a 



 

iu.ska Tyqg w;am;a lr.; yels jQ l=iqudik foaúh ;u fufyish lr.ksñka Tyq ;u 

rdcH;ajfhys Wreuh o ;yjqre lr.ekSug iu;a úh' ßfíre olajkafka Tyq nf,ka l=iqudik 

foaúh w;am;a lrf.k wehg jo § ñksiqka bÈßfha m%isoaêfha wehj ¥IKh fldg ;u rdcH 

whs;sh ,nd .;a njhs ^ßfnhsfrdaf.a ,xld b;sydih" 2002: 86-87&' kuq;a l=iqudik foaúhf.a 

Wreuh jQ lkao Wvrg rdcHfha Wreuh ,nd .ekSug wehg we;s tlu ud¾.h th jQ neúka 

iy mD;=.SiSka hgf;a md,kh jkjdg jvd th isxy, rcflfkl=ka hgf;a isÿùu fya;=fjka 

wehg mqoa.,sl j wlue;s ùug lreKla o fuys fkdue;s nj fmfka'  

flfia jqj o oka;=f¾ igfkys wjika m%;sM,h jQfha lkao Wvrg iïnkaOfhka 

tf;la mD;=.SiSka i;= j mej;s whs;sh Tjqka úiska u lkao Wvrgg /f.k ú;a úu,O¾uiQßh 

rcqg w;am;a lr.ekSu myiq lrùuhs' l=iqudik foaúh fmrgqlrf.k lkao Wvrg ck;d 

iyh ,nd .ekSfï wruqKska meñKsh o mD;=.SiSkag m<uqfjka u ck;d iyh fkd,eîfuka u 

tu Wml%uh wid¾:l jQ nj fmfka' hqoaOh iïnkaO f*daflda kHdfhys tk ck;d iyh 

iys; msßilg idïm%odhsl yuqodjla mrod ch.; yelsh hkak ^.ß,a,d hqO l%u" 2004: 33& 

Tmamq lrñka úu,O¾uiQßh rcqf.a yuqodjka ch.kq ,eìKs' tneúka lkao Wvrg Wreuh 

fmrgqlr.ksñka iodpdrd;aul j úu,O¾uiQßh mrdch lsÍug .;a mD;=.SiS Wml%uhg 

idfmalaI j úu,O¾uiQßh úiska ie,iqï lrk ,o Wml%uhka w;sYh id¾:l jQ nj fmfka' 

tneúka mD;=.SiSka weiqf¾ ye§ jevqKq úu,O¾uiQßh lkao Wvrg ck;d iyh o ,nd .ksñka 

hqo Wml%uhka o ukdj yiqrejñka ienE hqo ch.%yKhla ,o wjia:djla jYfhka oka;=f¾ 

igk y`ÿkajd Èh yelsh' 

oka;=f¾ igka jHdmdrh úYaf,aYkh' 

oka;=f¾ igka jHdmdrh úYaf,aYkh i`oyd hqo uQ,O¾u ^Principles of war) fhdod .ekSu 

iqÿiq nj m¾fhaIlhd fhdackd lrhs' hqo uQ,O¾uhka m<uqfjka u igyka ;nkafka ika ;aiQ 

úiska l%s'mQ 550 ;rï w;S;fha § h' miqld,Sk j ngysr od¾Ykslhska úiska úúOdldrfhka 

f.dvk.k ,o hqo uQ,O¾uhkaf.ka miq j l%s'j 1812 § ld,a jEka la,jqiaúÜia úiska hqo 

uQ,O¾u kñka ,shk ,o igykska j¾;udk hqo uQ,O¾uhkag ienE miqìu ilia lrk ,È 

^Principles of war, 2003: 1-96)' m%dfhda.sl hqo w;a±lSï o fhdod .ksñka m<uq f,dal hqoaOfhka 

miq j rdclSh yuqodj úiska oi jeoEreï hqo uQ,O¾uhka ks¾udKh lr.kakd ,È' fmdÿ rdcH 

uKav,Sh rdcHhka nyq;rhla iq¿ fjkialï iys; j fulS oi jeoEreï hqo uQ,O¾uhka ;u 

rdcHhka ys § Ndú; lrkq ,nhs ^Doctrine Cell, 2012: 36., Indian Army, 2004: 25)' Y%S ,xldj 

j¾;udkh jk úg o lsis`ÿ fjkilska f;dr j ì%;dkH rdclSh yuqodj úiska Y%S ,xldfõ 

ksoyig fmr Ndú; lrk ,o oi jeoEreï hqo uQ,O¾uhka tf,iska u Ndú; lrkq ±l.; 

yelsh ^Sri Lanka Military Academy, 2012: 601)'  

l%s'j 1594 § Y%S ,xldfõ lkao Wvrg m%foaYfhys isÿ jQ oka;=f¾ igk úYaf,aYkh lrkq 

jia miqld,Sk j ks¾udKh lr.kakd ,o hqo uQ,O¾uhka Ndú; lsÍula fuys § isÿ jk nj 



 

i;Hhls' kuq;a hqoaOhla ixl,amuh jYfhka ú.%y lrk hqo uQ,O¾uhka ´kEu lf,l mej;s 

hqoaOhla úYaf,aYkh lrkq jia fhdod .ekSfï yelshdjla mj;sk w;r fuu úYaf,aYkh oi 

jeoEreï hqo uQ,O¾uhkag iSud fkdù Y%S ,xldfõ mdrïmßl hqo {dkh wkdjrKh 

lr.ekSfï wjYH;djh u; isÿlrkakla fõ' oi jeoEreï hqo uQ,O¾uhka úYaf,aYkhg 

wjYH ixl,amuh mokula jYfhka Ndú; lrkq ,nhs'  

wruqK f;dard .ekSu iy mj;ajd .ekSu' 

oka;=f¾ igkg wod< m%Odk md¾Yajhka oaú;ajh jkafka lkao Wvrg rdcOdksfha md,lhd 

jQ 1 jeks úu,O¾uiQßh rcq iy mD;=.SiSka h' lkao Wvrg md,lhd jQ 1 jeks úu,O¾uiQßh 

rcqf.a md¾Yajfhka ie,l+l, wruqK jkafka lkao Wvrg md,lhd jYfhka ia:djr 

md,khla mj;ajd .ekSuhs' ta i`oyd mj;sk tl u wNsfhda.h jk mD;=.SiSka mrdch lsÍu 

Tyqf.a wruqK jQ nj meyeÈ,s h' th úu,O¾uiQßh rcqf.a mqoa.,sl wruqK jQ w;r rdcHhla 

jYfhka lkao Wvrg rdcHfha wjYH;djh jQfha o fndfyda ld,hla W;aiy .;a;d fiau 

iajdëk rdcHhla f,i ke.S isàu hs' fï wkqj meyeÈ,s jkafka úu,O¾uiQßh rcqf.a mqoa.,sl 

wruqK iy lkao Wvrg rdcHfha fmdÿ wruqK hk ldrKdjka oaú;ajh u tlu ÈYdk;shla 

iys; tajd jQ njhs'  

wruqK mj;ajd .ekSu iïnkaOfhka ie,lSfï § o úu,O¾uiQßh rcqf.a md¾Yajfhka 

;u wruqK igka jHdmdrh mqrdjg u mj;ajd .;a njla ±lsh yelsh' oka;=f¾ igk hkq ;ks 

j f.k úYaf,aYkh l< fkdyels ldrKdjla jk neúka n,k lfmd,af,ka lkao Wvrgg 

we;=¿ ùfï isg oka;=f¾ § igk isÿ ù wjika jk f;la isÿùï ish,a, oka;=f¾ igka 

jHdmdrh jYfhka ie,lsh yels jkafka h' oka;=f¾ igka jHdmdrfha § úu,O¾uiQßh rcqf.a 

wruqK jQfha igk ch.%yKh lsÍu ñi l=iqudikfoaúh w;am;a lr.ekSula fkdfõ' hqoaOfha 

wjik weh ;ukag ysñ jqK o igk wdrïNhg fmr weh ysñlr.ekSu Tyqf.a wruqK f,i 

mej;s njla fkdfmfka'  

lkao Wvrg rdcHfha iy md,lhdf.a wruqK f;dard .ekSu iy th mj;ajd .ekSu 

ia:djr uÜgul mej;sh o mD;=.SiSka iïnkaOfhka ne,Sfï § .eg¿ /ila mej;s nj fmfka' 

mD;=.SiSka úiska lkao Wvrg rdcHh fj; uq,a jrg tjQ huisxy nKavdrf.a iy fldkmamq 

nKavdrf.a wruqK jQfha iS;djl rdcisxy rcqf.ka t,a, jQ mSvkh wju lr .ekSuhs 

^fidau;s,l" 2009: 15&' tys m%;sM,hla f,i ;ukaf.a wdrlaIdj ,enQfjl= ;ukag tfrys j 

hñka lkao Wvrg rdcH;ajhg m;a jQ neúka oka;=f¾ igk wjia:dj jk úg mD;=.SiSkag 

mej;s uQ,sl wjYH;djh jQfha Tyqf.ka m<s.ekSu nj fmfka' wfkla w;g 1 jeks 

úu,O¾uiQßh rcùu;a iu. u lkao Wvrg wdl%uKhg meñKs iS;djl rdcisxy rcq mer§ 

m<dhk w;r;=r ñhhEu fya;=fjka mD;=.SiSkag mej;s m%Odk; u ndOlh bj;a ù ;snqKs 

^fldâßxgka" 1998: 97&' tneúka iS;djl rdcHfhka ;ukag ;snQ ndOdj bj;a ù ;snqKq kuq;a 

tu rdcHh ;j ÿrg;a iS;djl rdcisxy rcqf.a ifydaoßhl ud¾.fhka iajdëk ù ;snqkq neúka 

^wOHdmk m%ldYk fomd¾;fïka;=j" 2016: 84-85& mD;=.SiSka ffjrhlska lkao Wvrg 



 

wdl%uKh fkdlf<a kï Tjqka úiska f;dard.; hq;= m<uq l%shdka;ú;h úh hq;af;a iS;djl 

;u md,kh hg;g .ekSu hs' kuq;a ta i`oyd Tjqka .;a m<uq W;aiyh wßÜG lS fjkavq 

fmreud,a fkdfyd;a tjl udkakïfmreu fudfydÜgd, hehs kï ,enQ miqld,Sk chùr 

nKavdr njg m;a jQ wh úiska jH¾: lrk ,È ^tu: 85&' bka miq mD;=.SiSka ta i`oyd kej; 

W;aiy l< njla fkdfmfka' fï wkqj mD;=.SiSkaf.a md¾Yajfhka wruqK f;dard .ekSu 

iïnkaOfhka úYaf,aYkh lrk l,ays th my; mßÈ úúOdldr jQ nj fmfka'  

1' mD;=.SiSkaf.a m%d:ñl wjYH;djh - 1 jeks úu,O¾uiQßh rcq mrdch lsÍu'  

2' mD;=.SiSkaf.a oaù;Shsl wjYH;djh - lkao Wvrg rdcHh ;ukaf.a hg;g .ekSu' 

3' fmarE f,dafmaia o iQidf.a m%d:ñl wjYH;djh - lkao Wvrg l=iqudik foaúh rclrjd ;u 

nEKd irKmdjd § md,kh ,nd .ekSu'  

3' fmarE f,dafmaia o iQidf.a oaù;Shsl wjYH;djh - 1 jeks úu,O¾uiQßh rcq mrdch fldg 

lkao Wvrg md,kh mD;=.SiSka hg;g .ekSu'  

;ks wruqKla mj;ajd .ekSu ch.%yKh fjkqfjka w;HjYH ldrKdjla jqj o 

^Ministry of Defense, 2014: 30) mD;=.SiSkaf.a wruqK f;dard .ekSfï mej;s .eg¿ldÍ ;;ajh 

my; mßÈ jQ ;%súOdldr b,lalhka fj; iïnkaO ù ;snQ nj ±l.; yelsh'  
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1 rEmh - mD;=.SiS md¾Yajfha wruqK f;dard .ekSfï .eg¿ldÍ ;;ajh 

 



 

wruqK f;dard .ekSu iïnkaOfhka mD;=.SiS md¾Yajfha mej;s .eg¿ldÍ ;;ajh fya;=fjka 

Tjqka úiska isÿ lrk ,o wjdisodhl u l%shdj jQfha l=iqudik foaúh fmrgq lr.ksñka lkao 

Wvrg fj; .uka .ekSu h' tu.ska Tjqka ,nd .ekSug wfmalaId l< ck;d iyh lsis`ÿ 

wjia:djl Tjqka fj; fkd,enqK fyhska Tjqka fj; ;snQ wjika f,a Wreulaldßh o wysñ ù 

.sfha h' tneúka mD;=.SiSka m<uq W;aiyh yuqoduh l%shdjlg muKla iSud lf<a ù kï Wmßu 

w;am;a lr.ekSu jYfhka lkao Wvrg w;am;a lrf.k úu,O¾uiQßh mrdch lsÍu fyda 

Wmßu wysñùu jYfhka ;u md¾Yajh mrdchg m;aùu muKla isÿùug bvlv ;snqKs' tfia 

mrdch jqj o ;j ÿrg;a lkao Wvrg i`oyd jQ ;u whs;sh mj;ajd .ekSug l=iqudik foaúh 

Tjqka i;= j isàu úYd, jdishla ùug bvlv ;snqKs'  

wruqK mj;ajd .ekSu w;ska o mD;=.SiSka id¾:l fkdjQfha uq,§ th úu,O¾uiQßh mrdch 

lsÍu f,i mej;sh o" miqj th lkao Wvrg w;am;a lr.ekSu njg o" bka miqj lkao Wvrg 

md,kh mj;ajd .ekSu njg o" wjidkfha m%dKh /lf.k miqneiSu njg o" m;ajQ neúks' 

úu,O¾uiQßh mrdch lsÍfï m%d:ñl wruqK mD;=.SiSka úiska È.ska È.g u mj;ajd .;af;a 

kï lkao Wvrgg meñKs iekska iQidf.a ó<`. l%shdj úh hq;= j ;snqfKa miqnei isá 

úu,O¾uiQßh rcq fidhd f.dia mrdch lsÍuhs' tu wruqK mj;ajd .;af;a kï oka;=f¾ 

igkla isÿ fkdjkq we;s w;r Y%S ,dxflah b;sydih o óg yd;ami fjkia ùug fndfyda 

fihska bvlv ;snqKq nj fmfka'  

 Ñ;a; ffO¾hh mj;ajd .ekSu'  

Ñ;a; ffO¾hh mj;ajd .ekSu ch.%yKh ,nd .ekSu úIfhys w;HjYH wx.hla jkafka 

h ^Indian Army, 2004: 23-24)' oka;=f¾ igkg wod< igka jHdmdrh ;=< lkao Wvrg 

md¾Yajfha Ñ;a; ffO¾hh iïnkaOfhka ie,lSfï § Tjqkaf.a Ñ;a; ffO¾hh Okd;aul j 

iy RKd;aul j n,mE idOlhka my; mßÈ fjkafldg y`ÿkd.; yels fjhs'  

 

 

 

 

 

 

 

 

 

Okd;aul ldrKdjka 

1' lkao Wvrg ck;d wjYH;djh jQ 
iajdëk;ajh w;am;alrf.k ;sîu' 

2' lkao Wvrg ck;d iyh 
úu,O¾uiQßh rcqfj; mej;Su'  

3' mD;=.SiSka fj;ska f.dafõ § jir 
3 la hqo mqyqKqj ,enQ úu,O¾uiQßh 
Tjqka ms<sn`o ukd wjfndaOhlska 
isàu' 

4' N+ñfhys jdish lkao Wvrg 
md¾Yajh fj; mej;Su' 

5' i;=rd iu. Tyqg fkd±fkkakg 
iïnkaO ù isàfï jdish fya;=fjka 
i;=rdf.a p¾hdjka ks;r ±lSu' 

6' ;u ie,iqug wod< Wml%uhka 
id¾:l j bgq lr.ekSug yelsùu' 

RKd;aul ldrKdjka 

1' lkao Wvrg f,a Wreuh jQ 
l=iqudik foaúh mD;=.SiSka i;=ùu' 

2' chùr nKavdrf.a 20"000 l 
yuqodjla mD;=.SiSka yd tlaùu' 

3' mD;=.SiSka fj; ÈhqKq wú wdhqO 
iy mqyqKq Nghska isàu'  



 

;u Ñ;a; ffO¾hh mj;ajd .ekSu Wfoid jeä Okd;aul ldrKdjka iys; j isá 

lkao Wvrg md¾Yajh hqoaOfha ish¨ wêhrhka ys § ;u Ñ;a; ffO¾hh jeä ÈhqKq lr.ksñka 

mj;ajd .ekSug iu;a jQ nj ±lsh yelsh' Tjqka úiska ie,iqï lrk ,o ish¨ wjia:djka 

m%dfhda.sl j l%shd;aul ùu fya;=fjka Tjqka fj; ch.%yKh ms<sn`o mej;s úYajdih jeä 

ÈhqKq úh'  

mD;=.SiS md¾Yajfhka n,k l, Tjqkaf.a Ñ;a; ffO¾hh mj;ajd .ekSug n,mdk ,o 

oka;=f¾ igka jHdmdrh ;=< ±lsh yels idOlhka iy isÿùï my; mßÈ fjkafldg y`ÿkd.; 

yels fjhs'  

 

 

 

 

 

 

 

 

 

 

 

 

Ñ;a; ffO¾hh mj;ajd .ekSu flfrys Okd;aul j n,mdk ,o ldrKdjka jYfhka 

mD;=.SiSka bÈßfha mej;sfha l=iqudik foaúhf.a whs;sh;a" chùr nKavdrf.a iïnkaOùu;a" 

;uka fj; mej;s hqo Yla;sh;a muKs' kuq;a fmarE f,dafmaia o iQid f.dafjka msg;a jQ 

fudfydf;a isg oka;=f¾ igk wjika jk;=re u Tjqka È.ska È.g u Ñ;a; ffO¾hh 

ì`ojeàfï isÿùï /ilg uqyqKmdk ,È' tneúka lkao Wvrg md¾Yajhg idfmalaI j 

mD;=.SiSka Ñ;a; ffO¾hh mj;ajd .ekSu w;ska miq.dó ;;ajhl miq jQ nj ukdj meyeÈ,s 

fõ'  

 

 

Okd;aul ldrKdjka 

1' lkao Wvrg ck;d wjYH;djh jQ 
iajdëk;ajh w;am;alrf.k ;sîu' 

2' lkao Wvrg ck;d iyh 
úu,O¾uiQßh rcqfj; mej;Su'  

3' mD;=.SiSka fj;ska f.dafõ § jir 
3 la hqo mqyqKqj ,enQ úu,O¾uiQßh 
Tjqka ms<sn`o ukd wjfndaOhlska 
isàu' 

4' N+ñfhys jdish lkao Wvrg 
md¾Yajh fj; mej;Su' 

5' i;=rd iu. Tyqg fkd±fkkakg 
iïnkaO ù isàfï jdish fya;=fjka 
i;=rdf.a p¾hdjka ks;r ±lSu' 

6' ;u ie,iqug wod< Wml%uhka 
id¾:l j bgq lr.ekSug yelsùu' 

RKd;aul ldrKdjka 

1' lkao Wvrg f,a Wreuh jQ 
l=iqudik foaúh mD;=.SiSka i;=ùu' 

2' chùr nKavdrf.a 20"000 l 
yuqodjla mD;=.SiSka yd tlaùu' 

3' mD;=.SiSka fj; ÈhqKq wú wdhqO 
iy mqyqKq Nghska isàu'  



 

 m%ydrd;aul l%shdj' 

hqo ch.%yKhla i`oyd wjYH u ,laIKhla jkafka m%ydrd;aul njhs ^Ministry of Defense, 

2014: 30)' tfia u th ´kEu igkl § uq,msÍfï yelshdj ;u md¾Yajh fj; ,nd .ekSug 

bjy,a jkafka h ^Indian Army, 2004: 23)' m%ydrd;aul nj mj;ajd .ekSug wjYH jk uQ,sl u 

ldrKdj jkafka i;=rdg fkd±kS i;=rd iu. iïnkaO ù isàuhs' tu.ska i;=re l%shdjka 

ksÍlaIKg fldg iqÿiq u wjia:dfõ § i;=rd fj; m<uq m%ydrh t,a, lsÍfï yelshdj ;uka 

fj; ;nd .ekSug yels fõ'  

oka;=f¾ igka jHdmdrh ;=< m%ydrd;aulnj hkak l=uk md¾Yajhla i;= j mej;sfha 

±hs fuys§ úuid ne,Sh hq;= jkafka h' ta i`oyd w;HjYH jQ idOlhka ys jdish l=uk 

md¾Yajh i;=ù±hs my; rEmigykska ukdj meyeo,s flf¾'  

 

 

 

 

 

 

 

 

 

 

m%ydrd;aulnj mj;ajd .ekSug w;HjYH ldrKh jkafka i;=rdg fkd±kS i;=rd iu. 

iïnkaO ù isàuhs' mD;=.SiSka n,k lfmd,af,ka we;=¿ ùfï isg fixlv.,g meñfKk 

wjia:dj olajd;a" t;eka isg fixlv., md,k lghq;= mj;ajd .ekSug W;aiy .;a 

wjia:dfõ§;a" wjidkfha fixlv., yerod kej; fld<U n,d .sh .ufka§;a Tjqkaf.a 

p¾hdjka ukdj ksÍlaIKh lsÍug úu,O¾uiQßh rcqg yelsúh' ;uka fj; ck;d iyfhda.h 

mej;Su iy ;u nqoaê f;dr;=re cd,h Tiafia ;u N+ñfha § wd.ka;=l md¾Yajhla ms<sn`o nqoaê 

f;dr;=re /ialsÍu hkak úu,O¾uiQßh rcqg myiq ld¾hhla jQ nj fmfka' ;j o ;ud ukdj 

okakd N+ñfha § Bg w;sYh Tìk hqo l%uhka Ndú; lrñka m%ydrd;aulnj mj;ajd .ekSug 

we;s yelshdj hkak úu,O¾uiQßh rcqf.a lkao Wvrg md¾Yajh fj; jdisiy.; ;;ajhla 

cks; lsÍug iu;aúh'  

2 rEmh - m%ydrd;aul l%shdj mj;ajd .ekSug wjYH idOlhka 
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Wvrg 

md¾Yajh 

 
i;=rdg fkd±kS 

i;=rd iu. 
iïnkaO ù isàu 

 
N+ñh ms<sn`o ±k 
isàu iy N+ñhg 
Tìk hqo l%uh 

 ck;d iyfhda.h 
iy nqoaê 
f;dr;=re 



 

mD;=.SiSka iïnkaOfhka ne,sfï § ;;ajh yd;ami fjkia jQ nj fmfka' n,k fldgqfõ § 

yuqjQ ir, ndOlhka mrdch lrñka lkao Wvrgg we;=¿ jQ wjia:dfõ isg oka;=f¾ § 

úu,O¾uiQßh rcqf.a yuqodfjys /lisg myr§ug ,lajk ;=re u mD;=.SiSka i;=rd iu. 

iïnkaO ù fkdisáfha h' ck;d iyhla fkd,o neúka iy ;ukaf.a u nqoaê f;dr;=re 

cd,hla l%shd;aul fkdùu fya;=fjka Tjqkag i;=rdf.a ia:dk.;ùï" ie,iqï iy l%shdldrlï 

ms<sn`o j lsis`ÿ woyila we;s lr.ekSug o fkdyels úh' tfia u chùr nKavdrf.a fiakdjka 

yer.sh miq ;ukag wd.ka;=l N+ñh § Wml%ñl ia:dkhka ms<sn`o lsis`ÿ woyila fkdue;s j 

N+ñhg fkd.e,fmk hqo l%uhla iu.ska m%ydrd;aulnj r`ojd .ekSu hkak l< fkdyels 

ldrKdjla jQ nj fmfka'  

fï wkqj meyeÈ,s jkafka m%ydrd;au l%shdj hkak mD;=.SiSkag idfmalaI j Wmßufhka u 

lkao Wvrg md¾Yajh i;= j mej;s njhs' fuu igfka ;SrKd;aul .eàu isÿ jQ oka;=f¾ § 

wjia:dj f;dard .ekSu;a" ia:dkh f;dard .ekSu;a" m%ydrh ie,iqï lsÍu;a" iqÿiqu wjia:dfõ § 

th Èh;a lsÍu;a hk ish¨ ldrKdjka ;SrKh lsÍfï yelshdj lkao Wvrg md¾Yajh i;= 

jQfha by; úYaf,aYkh l< m%ydrd;aul l%shdfjys jdish Tjqka fj; mej;s neúks'  

 úYauh' 

hqo uQ,O¾uhla jYfhka .;al< úYauh hkak hqoaOhl wjika ;SrKh flfrys uy;a jQ 

n,mEula t,a, lrkakd jQ idOlhla fõ' hqoaOhla ;=< § jvd;a u n,iïmkak jkafka ;uka 

úiska n,dfmdfrd;a;= fkdjQ foh jk neúka ^Whaley, 1969: 86) iEu ñ,sgß l%shdldÍ;ajhla 

;=< u th wvq jeä jYfhka mj;skafka h ^Erfurth, 1983: 18)' ta nj ;jÿrg;a iy;sl jkafka 

tlai;a rdcOdksh m%uqL fmdÿrdcH uKav,Sh rgj,a j, fuka u tlai;a ckmoh iy reishdkq 

hqo yuqodjka ys hqo uQ,O¾uhka w;r úYauh hkak fmdÿfõ Ndú; jk neúks'  

úYauh hkak iu.ska u Ndú;jk ;j;a idOlhla jkafka /jàu hkakhs' ika ;aiQg 

wkqj ish¿u hqo l%uhka /jàu u; mokï ù ;sfí (Art of War by Sun Tzu, 1910)' /jàu hkq 

i;=rd fkdu. heùula jk neúka th tla wdldrhl úYauh cks; lrkakd jQ l%uhla o 

jkafka h' oka;=f¾ igka jHdmdrhg wkqj fulS úYauh iy /jàu Ndú; jQ wdldrh úuid 

ne,Su jeo.;a fõ' lkao Wvrg md¾Yajfhka .; l< Tjqka úiska l< m<uq /jàu jkafka iq¿ 

ndOlhka m%udKhla fhdod n,k lfmd,af,ka we;=¿ ùug mD;=.SiSkag bvm%ia:dj ,nd §uhs' 

ieneúka u fuh Wml%ñl /jàula jkafka Bg jirlg fmr lkao Wvrg wdl%uKh lsÍug 

meñKs iS;djl rdcisxy rcq mjd n,k lfmd,af,ka we;=¿ ùug fkdyels j kej; miqnd .sh 

o mD;=.SiSkag th ch.ekSug bv§u ksidfjks' kuq;a mD;=.SiSka fuu /jàu ukdj f;dareï 

fkd.;a w;r Tjqka th ie,l+fha ;u hqo Yla;sh bÈßfha úu,O¾uiQßh ,o mrdchla f,iska 

h' tneúka fuu wjia:dj mD;=.SiSka ukdj jgyd fkd.;a úYauhla jYfhka mj;S' 

úu,O¾uiQßh iuia; oka;=f¾ igka jHdmrh ;=< § u ukdj úYauh Ndú; l< nj ±l.; 

yels jkafka Tyqf.a fojeks úYauh okjk l%shdj jQ fixlv.,ska miqnd hEu fya;=fjks' th 

ldrKdjka lsysmhla fya;=fjka isÿl<d úh yelsh'  



 

1' mD;=.SiS iy chùr nKavdrf.a yuqodjka ys m%udKh iy wú wdhqO j, Yla;sh fya;=fjka 

ydks wju lr.ekSu' 

2' mD;=.SiSka yd Rcq igklg msúiSfuka fixlv.,g úhyels ydksh wju lr.ekSu' 

3' i;=rd ms<sn`o wOHhkhg wjYH ld,h ,nd .ekSu' 

4' m%ydrhlg iqÿiq jgmsgdj ilia lr.ekSu' 

5' ydks wju jk wdldrfha m%ydrhlg ld,h iy ia:dkh f;dard .ekSu'  

fulS fojeks úYauh l%shdj fkdfyd;a úu,O¾uiQßhf.a /jàu mD;=.SiSka kej;;a ;u 

ch.%yhKhla jYfhka is;+ w;r th ;ukag uqyqK §ug fkdyels j m<dhEula jYfhka 

Ndr.kakd ,È'  

úu,O¾uiQßh rcq úiska mD;=.SiS fj; úYauh cks; l< f;jeks wjia:dj jQfha 

Tjqkaf.a msßia n,h iy u.fmkaùu njg m;a j isá chùr nKavdr fnod fjka lsÍu hs' ika 

;aiQ fuu hqo Wml%uh úia;r lr we;af;a zzi;=rdf.a fiakd tlai;a kï th fnod oukakZZ 

(Art of War by Sun Tzu, 1910) hkqfjks' th ryia ikafoaYhla mD;=.SiSka w;g m;alsÍu u.ska 

Tjqka Tiafia u isÿlrjd .ekSug ;rï úu,O¾uiQßh rcq Wml%ñl úh' fuys m%;sM,h jQfha 

mD;=.SiS yuqodfjys msßia n,h fmrE f,dafmaia o iQid iu.ska meñKs 1"200 wdikak fin< 

ixLHdj ^ßfnhsfrdaf.a ,xld b;sydih" 2002: 83& olajd kej;;a my; jeàu hs'   

óg iu.dó j mD;=.SiSka úiska uqyqKfok ,o ;j;a úYauh okjk ldrKdjla úh' 

tkï lkao Wvrg rdcHh fjkqfjka ienE f,a Wreuh jQ l=iqudik foaúhg lkao Wvrg 

ck;d iyfhda.h fkd,eî hEuhs' mD;=.SiSkaf.a ueÈy;aùu fya;=fjka th ksrdhdifhka u 

isÿjk nj ^fldâßxgka" 1998: 98& úu,O¾uiQßh ±k isáhd fyda lkao Wvrg ck;dj ;ukag 

mlaImd;nj Tyq úiska ±k isáhd fyda úh yelsh' flfia jqj o tys m%;sM,h jQfha 

Ôú;drlaIdj m;d mD;=.SiSka kej;;a fld<U n,d .uka wdrïN lsÍu hs'  

mD;=.SiSka úiska uqyqK fok ,o wjika úYauh okjk isÿùu jQfha ;u l=vd yuqodjg 

fkdis;+ wjia:djl" fkdis;+ ia:dkhl §" fkdis;+ wdldrfhka" m%ydrhla t,a, ùuhs' oka;=f¾ 

l`ÿ iy jk.; m%foaYfh ys ie`.ù isg mD;=.SiS yuqodjka ta Tiafia .uka .kakd úg jg,d 

myr§ula isÿ l< úu,O¾uiQßh rcqf.a yuqodj mD;=.SiSka mrdchg m;alrk ,È'  

fï wdldrhg tla tla wjia:djka yS § ta ta wjia:djkag WÑ; wdldrhg lkao Wvrg md¾Yajh 

úiska fhdod.kakd ,o úYauh hqoaOfha wêhrhka wkqj my; mßÈ iïmsKavKh fldg ±laúh 

yels h'  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

mD;=.SiS md¾Yajfhka úYaf,aYkh lrk úg hqoaOfha lsis`ÿ wêhrhl § Tjqka úiska id¾:l 

wdldrhg úYauh hkak fhdod.;a njla oelsh fkdyels h' idudkHfhka hqoaOhl m%ydrd;aul 

;;ajfha § fyda wdrlaIs; ;;ajfha § hqoaO yuqodjlg úYauh hkak fhdod.ksñka i;=rd 

wvmK lsÍfï yelshdjla mj;S ^Clark, 1987: 1)' kuq;a mD;=.SiSka úiska fulS lsis`ÿ wjia:djl 

§ id¾:l úYauh cks; lsÍula Ndú; fkdlrk ,È'  

mD;=.SiSka úiska úu,O¾uiQßh rcq fj; hï fyda úYauhla cks; l< wjia:dj jYfhka 

ie,lsh yelafla chùr nKavdrf.a 20"000 l yuqodj ;uka fj; tl;= lr.ksñka úYd, msßia 

n,hla iy wú n,hla iys; yuqodjla iu.ska lkao Wvrgg meñKsu hs' kuq;a ta i`oyd 

úu,O¾uiQßh ;u Wml%uhka Èh;a lrñka mD;=.SiSka fj; m%;súYauhla cks; lrñka Tjqka 

iEu wêhrhl §u ±kqj;a j fyda fkd±kqj;a j fyda mrdchg m;a lsÍug iu;a úh'  

 

3 rEmh - oka;=f¾ igka jHdmdrh ;=< lkao Wvrg md¾Yajh úiska úYauh fhdod.ekSu' 

 

n,kska we;=¿ ùfï isg 
fixlv., olajd 

fixlv., isg rdcH 
md,kh lsÍu 

fixlv., isg n,k 
olajd miqneiSu 

iq¿ ndOlhka fhdod 
we;=¿ ùug bv yeÍu 

l=iqudik foaúhg 
ck;d iyh fkd,eîu 

chùr nKavdr yd 
mD;=.SiSka fjka lsÍu 

oka;=f¾ § jg,d 
myr§u 

<`.d
ùu 
iy 

m%ydr
h 

wdr
laId
j 

bj;a
ùu 



 

 n, ixflakaøKh' 

hqo uQ,O¾uhka ys tk n, ixflakaøKh hkafkka woyia jkafka yuqodjl m%ydrd;aul 

Yla;sh wjYH wjia:dfõ § wjYH ia:dkhg fhdod .ekSu iïnkaOfhka mj;sk yelshdj hs 

^Sri Lanka Military Academy, 2015: 38)' hqoaO yuqodj fldf;la msßia n,hla iy wú n,hla 

mej;sh o wjYH wjia:dfõ § wjYH ia:dkhg th talrdYS lr.ekSug fkdyels jkafka kï 

tu md¾Yajh wjodkug ,lajk nj fuhska lshefõ' fuu uQ,O¾uh ;j ÿrg;a iy;sl lrkq 

jia bka§h od¾Yksl ljqá,H úiska rÑ; w¾:Ydia;%fha tk wIaG hqo Wmdhu¾.hka ys m%uqL 

wx.hka oaú;ajhla jQ ia:dkh iy fõ,dj hkak ±laúh yelsh ^The Arthashastra, 1992: 50-78)' 

oka;=f¾ igka jHdmdrh ;=< n, ixflakaøKh hkak lkao Wvrg md¾Yajfhka iy 

mD;=.SiS md¾Yjfhka m%dfhda.sl j mj;ajd .;a wdldrh úuid ne,Su fuys§ jeo.;a fõ' lkao 

Wvrg úu,O¾uiQßh rcqf.a md¾Yajfhka i,ld n,k l, mD;=.SiSka chùr nKavdr iu. 

taldnoaO ù lkao Wvrgg meñfKk wjia:dfõ § Tjqkag uqyqK fkd§u hkak ;u n, 

ixflakaøKh ms<sn`o j jQ .eg¿jla fya;=fjka isÿ jQjla fkdj mD;=.SiSkaf.a n, 

ixflakaøKfhys Wiia u wjia:dj u.yeÍfï wjYH;djh u; isÿ jQjla nj fmkS hhs' 

úu,O¾uiQßh úiska chùr nKavdr fnod fjkafldg mD;=.SiS n,h my; ±uQ miq wdrlaIdj 

Wfoid fld<U olajd miq nisñka isá mD;=.SiSkag oka;=f¾ § myr fok wjia:dfõ fmrlS 

mD;=.SiS n, ixflakaøKh iïmQ¾Kfhka u ì`o jeà ;snqKs' wfkla w;g ;uka i;= j isá 

yuqodj iy ;u wú n,h iqÿiq u ia:dkfha § wjYH fõ,djg f.dKq lr.ekSug 

úu,O¾uiQßh rcq Wml%ñl jQ neúka n, ixflakaøKh w;ska lkao Wvrg md¾Yajh id¾:l 

uÜgul miq jQ nj ±laúh yelsh' fuh ;u md¾Yajfhys n, ixflakaøKh ms<sn`o j muKla 

wjOdkh fhduq lsÍug jvd bÈßhg f.dia m%;smd¾Yajfhys n, ixflakaøKh Wml%ñl j 

u.yeÍu iy Tjqkaf.a n, ixflakaøKh ì`o jegqKq úg myr §u olajd lkao Wvrg md¾Yajh 

Wml%ñl j ÈhqKq ;;ajhl miq jQ nj fuhska fmkS hhs'  

mD;=.SiSka iïnkaOfhka n,k l, Tjqka lkao Wvrg wdl%uKhg tk wjia:dfõ § n, 

ixflakaøKh ukdj mj;ajd .kakd ,È' ukao Tjqka úiska ;ukaf.a n,fiakdj jQ 1"200 l 

fin¿ka iu.ska tl;= jQ chùr nKavdrf.a 20"000 l n,fiakdj ukdj yiqrejñka m%ydrh 

i`oyd meñKs neúks' tys § mD;=.SiS lms;ka fckr,af.a hqo ±kqu u; fufyhjk ,o yuqodj 

mD;=.SiS wú wdhqO j,ska ikakoaO j chùr nKavdrf.a u. fmkaùu Tiafia meñKs neúka 

Tjqka n, ixflakaøKh w;ska by< uÜgul isá nj ks.ukh l< yelsh' kuq;a fixlv.,g 

meñKs miq úu,O¾uiQßhf.a l+g Wmdhg yiq j chùr nKavdrf.a fin< msßi mD;=.SiSka 

yer.sh neúka Tjqkag fixlv.,ska miq nei hEug isÿúh' fuf,i miqnei hk mD;=.SiSka 

jeä wjOdkhla fhduq lrk ,oafoa lkao Wvrg whs;sh fjkqfjka ;uka fj; ;snQ tlu 

idOlh jQ l=iqudik foaúh wdrlaId lr.ekSu ^Sri Lanka Military Academy, 2015: 19) flfrys 

h' tneúka oka;=f¾ § isÿ jQ n,dfmdfrd;a;= úrys; m%ydrh wjia:dfõ § Tjqkaf.a n, 

ixflakaøKh Tjqka fj;ska .s,syS ;snQ njla ±l.; yelsh'  



 

 m%h;akfha iM,;djh' 

fuu hqo uQ,O¾ufhys woyi jkafka hqo yuqodjla úiska ;u Yla;Ska ;=,kd;aul j 

Ndú;d lsÍfï wjYH;djh hs ^Ministry of Defense, 2001: 3-3)' hqoaO yuqodjl igka n,h 

;yjqre lsÍu úIfhys fuh w;HjYH wx.hla jkafka h ^Ministry of Defense, 2014: 31)' wruqK 

idlaId;alrKh i`oyd msßia n,h" WmlrK iy ld,h {dkjka; j fhdojd .ekSula fuys § 

isÿfõ ^Sri Lanka Military Academy, 2015: 39)' 

úu,O¾uiQßh rcq úiska mD;=.SiSkaf.a úYd, yuqodj iy ÈhqKq wú wdhqO iu. ;u 

mlaIh iumd; lsÍfï .eg¿j fya;=fjka ld,h hkak {dkjka; j fhdod .ksñka l%ufhka 

tlS wjdisodhl ;;ajhka oaú;ajh jdisiy.; ;;ajhla olajd mßj¾;kh lr.ekSug iu;a 

úh' th ;u iïm;a ;=<kd;aul j Ndú; lsÍula jkafka h' tfia u oka;=f¾ § ydks wju jk 

wdldrhg ;u n,h Ndú; lrñka msßjehg idfmalaI j jeä m%;sM,hla ,nd .ekSug 

úu,O¾uiQßh rcq iu;a úh' úu,O¾uiQßh rcqf.a hqo iïm;a Ndú;h ms<sn`o wjOdkh fhduq 

lsÍfï § by; olajk ,o msßia n,h" WmlrK iy ld,h hkakg wu;r j hqo Wml%u iy 

iemhqï wdÈh o úYaf,aYkhg ,la lsÍu jeo.;a nj fmkS hhs' tlS hqo iïm;a fhdod .ksñka 

fuu úYaf,aYkh f.dvke.Su Tiafia úu,O¾uiQßh rcqf.a hqo iïm;a ;=,kd;aul j Ndú; 

lsÍula isÿ jQ nj meyeÈ,s lr.; yels jkafka h' uka o Tyq úiska Wml%u ukdj fhdod 

.ekSu;a ;u yuqodj mj;ajd .ekSug wjYH jQ ir< iemhqï m%udKh wLKav j mj;ajd .ekSu 

;=<ska Tyqf.a md¾Yajh ksrka;rfhka u igkg iQodkï ;;ajhlska mj;ajd .kakd ,o neúks'  

mD;=.SiSka iïnkaOfhka ;;ajh fjkia úh' m<uqfjka u lms;ka fckrd,a iQidf.a 

jeä úYajdihla mej;sfha wú wdhqO iïnkaOfhks' fld<U isá mD;=.SiS m%Odkshd úiska fiakd 

iemhSu m%;slafIam l< wjia:dfõ ^ßfnhsfrdaf.a ,xld b;sydih" 2002: 83& mjd igkg 

msúiSug Tyq fhduqjQfha iq¿ msßila jQ ;u fiakdj ms<sn`o ;snQ úYajdih wìNjd ;u wú n,h 

iïnkaOfhka ;snQ úYajdih fya;=fjka nj fmfka' tneúka wdrïNfha isg u mD;=.SiS 

kdhl;ajh ;=,kd;aul iïm;a Ndú;hla ms<sn`o j fkdis;+ nj fmkS hhs' Tyq úiska isÿ l< 

;j;a u.yeÍula jkafka ;u 1"200 l yuqodj iu. 20"000 l foaYSh yuqodjla iïnkaO lr 

.ekSuhs' fuys § o Tyq úYd, m%;sY;hlska fkdokakd mqoa.,fhl= u; hemSula isÿ lr ;sfí' 

tneúka tu ;SrKh o ;=,kd;aul ;;ajhl fkdmj;sk nj olakg ,efí' fixlv.,g 

meñKs mD;=.SiS yuqodj chùr nKavdrf.a 20"000 l msßi fjka ù hEu fya;=fjka msßia 

n,fhka o" wdydr fkd,eîu fya;=fjka iemhqï w;ska o ì`o jegqKs' tneúka ish¨ wdldr 

iïm;a flfrys n,mEï we;s jQ l< mD;=.SiS yuqodj miq neiSug ;SrKh l< o ta jk úg;a 

;u iïm;a ukdj mj;ajd .;a úu,O¾uiQßh rcqf.a {dkjka; hqo Ndú;h bÈßfha mD;=.SiSka 

mrdchg ,laúh'  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 kuHYS,Snj' 

hqoaO yuqodjla i;=úh hq;= .=Kdx. w;=frka kuHYS,Snj hkak jeo.;a jkafka tla tla 

wjia:djkag idfmalaI j ;u yevh fjkia lr.ksñka hqo YlH;djhka mj;ajd .ekSfï 

wjYH;djh fya;=fjks' tneúka hqo fin<d ;ukag uqyqK §ug isÿjk fjkiajk iq¿ 

mßirhg yev.efiñka ;u n,h mj;ajd .ekSug iu;aùu w;HjYH jkafka h ^Phillips, 

1983)' fuh Wml%ñl kuHYS,SNdjhla jYfhka f,dal b;sydifha hqoaO j, § mjd 

úúOdldrfhka ±l.; yels ;;ajhls ^The military revolution: Tactical Flexibility, n.d.)' tfia u 

f,dal b;sydifha mej;s hqoaOhka ys wjia:dfjdaÑ; j isÿ lrk ,o kuHYS,S l%shdjka ys 

m%;sM,hla jYfhka kj Wml%u iy kj hqo ie,iqï l%u f,dalhg ìys jQ nj o fuys,d 

meyeÈ,s lr.; yelsh' fï wkqj fmkS hkafka kuHYS,Snj hkak fndfyda úg Wml%ñl 

m%dfhda.sl;djfha wx.hla jYfhka mj;sk njhs'  

 wú 
wdhqO Wml%u 

iemhqï 

msßia 
n,h 

ld,h 

 wú 
wdhqO 

Wml%u 

iemhqï 

msßia n,h 

ld,h 

 wú 
wdhqO Wml%u 

iemhqï 

msßia 
n,h 

ld,h 

 wú wdhqO 
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iemhqï 
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ld,h 

n,k isg 
fixlv.,g meñK 
rdcHh w;am;a lr.;a 

wjia:dj 

fixlv., isg 
fld<U olajd 

miqnisk wjia:dj 

lkao Wvrg md¾Yajh mD;=.Sis md¾Yajh 

4 rEmh - oka;=f¾ igka jHdmdrh ;=< lkao Wvrg iy mD;=.SiS 

md¾YajhkA ys hqo iïm;aj, fjkiaùu' 

 



 

fulS ;;ajh oka;=f¾ igk iu. iïnkaO fldg úYaf,aYkh lsÍfï § lkao Wvrg 

md¾Yajh m%dfhda.sl ;;aj u; fldf;la ÿrg kuHYS,SjQfõ o hkak wOHhkh lsÍu jeo.;a 

fõ' uQ,sl j i;=re md¾Yajfhys hqo Yla;sh fya;=fjka i;=re yuqodjg uqyqK §u fjkqjg 

Tjqka Wml%ñl j u.yeÍug ;SrKh lsÍu úu,O¾uiQßh rcq úiska kuHYS,Snj fmkajQ m<uq 

wjia:dj jkafka h' ;j o" ;ukaf.a rdcOdksfha w.kqjr jQ fixlv., k.rh iy ;u 

ud,s.h mjd i;=rd w;g m;aùug bv § bka bj;a ù wjia:dfjdaÑ; j ;u ie,iqï fjkia 

lr.ekSug lghq;= l< neúka oka;=f¾ igka jHdmdrh ;=< Wmßu kuHYS,Snjla m%o¾Ykh 

l< md¾Yajh jYfhka lkao Wvrg md¾Yajh ±laúh yelsh'  

mD;=.SiSka iïnkaOfhka ;;ajh óg yd;ami fjkia úh' oka;=f¾ igka jHdmdrh 

wdrïNfha isg mD;=.SiSkaf.a kuHYS,Snj iïnkaOfhka .eg¿ u;=úh' f.dafõ isg lms;ka 

fckrd,ajrhd iu. meñKs keõ lsysmhla úkdY ùfuka iemhqï øjH úkdY ù ;sìh § iy 

fld<U m%Odkshd úiska Tyqg wú iy msßi iemhSu m%;slafIam lr ;sìh § ;a lms;ka 

fckr,ajrhd ;SrKh lrk ,oafoa lkao Wvrg wdl%uKh lsÍug h' th Tjqka fj; ;snQ 

wê;lafiarej m%o¾Ykh lrk ,o wjia:djla jQ w;r kuHYS,Snj Wml%ñl j fhdod 

fkd.ekSu iïnkaOfhka jQ ienE WodyrKhls' fuh frdau b;sydi{ iQfgdakshia bÈßm;a 

lrk hqoaO iïnkaO reìlka kHdh iu. Rcq j iïnkaO fõ' bka lshefjkafka hqoaOhla 

i`oyd ;u fikÜ iNdfõ wkque;sfhka f;drj msg j .sh cq,shia iSi¾ reìlka k§ f;f¾ § 

zzkej; yeÍ hEug fkdyels ;;ajhlgZZ m;a j isàu iïnkaOfhks ^Dominic & Dominic, 2011: 

7-40)' f.dafõ isg ish¨ wdldr hqo iïm;a iu.ska Y%S ,xldjg meñKs lms;ka fckrd,a fmafrda 

f,dafmaia o iQid o fndfyda idOl fya;=fjka Y%S ,xldjg meñKs uq,a wjia:dfõ § u zzkej; 

yeÍ hEug fkdyels ;;ajhlgZZ m;a j isá njla fmfka'  

reìlka kHdfhys meyeÈ,s lrk wdldrhg l%shd;aulùfï udkisl;ajhla iys; kdhlhska 

;uka ms<sn`o j wê ;lafiarejlska miqjk w;r Tjqkaf.a ie,iqï jeä wjodkï iy.; 

njlska hqla; jkafka h' mD;=.SiS lms;ka fckrd,ajrhd fulS ;;ajh ksfhdackh lrk 

,oafol= nj meyeÈ,s jkafka Tyq úiska lkao Wvrg wdl%uKh i`oyd f;dard.;a ld,h jQ 

iema;eïn¾ - Tlaf;dan¾ ld,h fudaiï j¾Idfjka ndOdjk ld,hla jQ neúks ^Sri Lanka 

Military Academy, 2015: 13)' fudaiï j¾Idj fya;=fjka mD;=.SiS yuqodfjys .uk w;sYh ÿIalr 

jQ w;r tu.ska Tjqkaf.a igka lsÍfï yelshdjg n,mEï we;s lrk ,È' ;;ajh tfia jqj o 

fmafrda f,dafmaia o iQid ;u .uk lsis f,ilska fjkilg ,la lsÍug lghq;= fkdlrk ,È' 

fï wkqj meyeÈ,s jkafka mD;=.SiS md¾Yajh oka;=f¾ igka jHdmdrh mqrdjg u wkuH 

m%;sm;a;shl ys`o lghq;= lrk ,o njhs' fixlv., rdcHh w;am;a lr.ekSfuka miq chùr 

nKavdrf.a fjka j hEfuka iy ck;d iyh fkd,eîfuka miq lkao Wvrg w;ayer hEug 

;SrKh lsÍu kuHYS,Snjg wod< lr.; fkdyels jkafka th ienE Wml%ñl Ndú;hla fkdj 

mrdð; ;;ajhla ;=< isÿ jQ miqneiSula jQ neúks'  

 



 

 wdrlaIdj' 

hqo uQ,O¾uhla jYfhka ie,lSfï § wdrlaIdj hkafkka olajk ixl,amuh woyi 

jkafka f;dard.;a b,lalh fjkqfjka m%ydr t,a, lsÍu i`oyd w;HjYH jk ksoyi i,id 

.ekSuls ^Doctrine Cell, 2012: 38)' wdrlaIdj i`oyd ks¾NS; l%shdj,shla wjYH jqj o tu.ska 

ish¨ wdldr wjodkï fkdi,ld yeÍula fyda wkjYH ie,ls,su;anjla woyia fkdflf¾' 

wdrlaIdj ie,iSfï § wruqKq idlaId;a lr.ekSu iy ta fjkqjka isÿjk wd,dN hk wxY 

oaú;ajh ms<sn`o ;=,kd;aul oDIaáhlska ne,Sfï yelshdjla mej;sh hq;=h ^Ministry of Defense, 

2014: 30)'  

fï wkqj wdrlaIdj kï hqo uQ,O¾uh oka;=f¾ igka jHdmdrh ;=< § fldf;la ÿrg 

Ndú; jQfha o hkak úuid ne,Sfï § lkao Wvrg md¾Yajfhys l%shdldÍ;ajh uq,ska wjOdkhg 

fhduq lsÍu jeo.;a fõ' ;ukaf.a i;=re md¾Yajh jQ mD;=.SiSka hqo ±kqu w;ska iy m%dfhda.sl 

w;a±lSï w;ska ÈhqKq uÜgul miqùu;a" chùr nKavdrf.a 20"000 l yuqodjla Tjqka yd 

iïnkaOùfuka msßia n,h fuka u foaYSh N+ñh ms<sn`o j u.fmkaùu myiqùu;a" fya;=fjka 

Tjqka hqouh w;ska Yla;su;a ;;ajhl isg ;uka fj;g .uka lrk nj úu,O¾uiQßh rcq 

jgyd .;af;a h' tlS wjodku i,ld n,d ;uka úiska wkq.ukh l< hq;= wdrlaIl 

l%shdud¾.hka Tyq úYaf,aYkh l< nj fmfka' ika iQ olajkafka zzTyq yeu w;ska u wdrlaIs; 

kï Tyq fjkqfjka iQodkï fjkak' Tyq Wmßu Yla;shlska hqla; kï Tyqj u.yßkak'ZZ ^Art 

of War by Sun Tzu, 1910) hkqfjks' ika iQ f.a hqo l,dj ms<sn`o j wjfndaOhlska fkdjQj o 

hqoaOhka ys § Wml%ñl Ndú;h ms<sn`o j we;sjk fmdÿ ixcdkkh wkqj úu,O¾uiQßh rcq o 

by; lS Wml%uhka Ndú; l< nj fmfka'  

fuu wjia:dfõ § úu,O¾uiQßh rcq úiska ;u w.kqjr iy rdclSh iïm;a wdrlaId 

lr.ekSu wruqKq lr.;af;a kï mD;=.SiS yuqodjg uqyqK § Tjqka mrdch lsÍug W;aiy .; 

hq;= úh' kuq;a tys § Tjqka w;ska mrdchg m;ajqjfyd;a ;ukag isÿjk wysñùu jkafka 

;ukaf.a Ôú;h iy rdcH;ajhhs' tneúka úu,O¾uiQßh rcqf.a f;aÍu jQfha ;ukaf.a Ôú;h 

iy rdcH;ajh fjkqfjka ;u w.kqjr iy rdclSh iïm;a wysñùug bv yeÍuhs' tu.ska Tyq 

;u Ôú;h" rdcH;ajh iy fiakdj mjd /l.ksñka m%ydrd;aul nj mj;ajd .ekSug wjYH 

ksoyi we;s lr.;af;a h'  

mD;=.SiSkaf.a md¾Yjfhka ne,Sfï § lms;ka fckrd,af.a yeisÍfuka meyeÈ,s jkafka 

ish¨ wdldr wjodkï fkdi,ld yßñka lghq;= l< njhs' ukao" wdrïNl wjia:dfõ§ 

fld<U m%OdkSkaf.a iyh fkd,enqK o iq¿ yuqodjla iu. igkg hEug iQodkï ùu;a" 

foaY.=Ksl ;;ajhka ms<sn`o fkdoekqj;alu fya;=fjka fudaiï j¾Idfjka ±ä ndOd t,a, jqj o 

th fkdi,ld lghq;= lsÍu;a" rK Y+rfhla jQ iS;djl rdcisxy rcqg mjd miqlr hEug 

fkdyels jQ n,k fldgqj iq¿ ndOl muKla fhdod myiqfjka miqlr hEug bv ie,iQ lkao 

Wv/ákaf.a Wml%uh wjfndaO lr fkd.ekSu;a" l=iqudik foaúh kï jQ mD;=.SiSka i;= jQ 

by< u j.lSu /f.k lkao Wvrgg .uka lsÍu;a" msßia n,h w;ska úYd, m%;sY;hlska 



 

chùr nKavdrf.a foaYSh yuqodjka u; hemSu;a" hk ldrKdjka úYaf,aYkh lsÍfï § mD;=.SiS 

kdhl fmafrda f,dafmaia o iQid úiska ish¨ wdldr wjodkï fkdi,ld yßñka lkao Wvrg 

olajd újD; jQ ;a" Rcq jQ ;a" .ukl fhÿK nj meyeÈ,s fjhs' ta wkqj wdrlaIdj kñka 

ye`Èkafjk hqo uQ,O¾uhg uq¿ukska u mgyeks yeisÍula mD;=.SiSka úiska m%o¾Ykh l< nj 

ks.ukh l< yelsh'  

wjodkï fkdi,ldyeÍfï iy tajd wjfndaO lr fkd.ekSfï wjika m%;sM,h jQfha 

l=iqudik foaúh kï by< u j.lSu wjodkug ,laùu iy ;uka Wmßu jYfhka hefmñka 

isá chùr nKavdrf.a yuqodjka bj;aùfuka ;ukaf.a wruqK muKla fkdj Ôú; o 

wjodkug ,laùuhs' tneúka ;uka úiska idlaId;a lr.kakd ,±hs is;disá wruqK mjd jeh 

fldg Ôú; wdrlaIdj Wfoid miqneiSug mD;=.SiSkag isÿúh' fï wjia:dfõ § m%ydrhla t,a, 

ùfï § Ôú; wdrlaIdùula úkd i;=rd fj; ;u m%ydrd;aulnj mj;ajd .ekSu fjkqfjka 

wdrlaIdj hkak fhdod .ekSug Tjqkag yelshdjla fkdùh'  

lkao Wvrg md¾Yajfhka iy mD;=.SiS md¾Yajfhka wdrlaIdj" m%ydrd;aul nj iy 

wjodku hkak l<uKdlrKh lr.;a wdldrh my; rEmigyfkka ikaikaokh flf¾'  

 

 

 

 

 

 

 

 

 

 

 iyfhda.h' 

hqoaOhl § id¾:l j wruqKq idlaId;a lr.ekSu i`oyd wod< md¾Yjhka taldnoaO j 

lghq;= lsÍu jeo.;a fõ ^Indian Army, 2004: 24)' iyfhda.h hkak lKavdhï ye`.Su u; r`od 

mj;sk w;r th tla wdldrhl wka;¾ hemSfï l%shdj,shla ks¾udKh lrhs' tu.ska ;ks ;ks 

j orK Yla;shg jvd jeä taldnoaO Yla;shla cks; lsÍu úfYaI;ajhla jkafka h' ^Doctrine 

Cell, 2012: 40)'  

wdrlaIdj 

wjodku 

m%ydrd;aulnj 

lkao Wvrg md¾Yajh mD;=.SiS md¾Yajh 

5 rEmh - oka;=f¾ igka jHdmdrh ;=< lkao Wvrg iy mD;=.SiS 

md¾YajhkA ys wdrlaIdj' 

 



 

oka;=f¾ igka jHdmdrh ;=< lkao Wvrg md¾Yajh úiska ;u yuqodfjys iyfhda.h ì`o 

jeàug bv ie,eiaùula fkdl< w;r uq,a wjia:dfõ § u mD;=.SiSka u.yer hEu ;=<ska ;u 

yuqodjkag ydks isÿùu j<lajd .ksñka ish¨ md¾Yajhka ys wka;¾ l%shdldÍ;ajhka m¿ÿ ùu 

j<lajd .kakd ,È' fN!;sl hqo ;;ajhlg uqyqK § isák wjia:djlg idfmalaI j ie`.ù isg 

i;=rdg fkd±kS i;=rd iu. iïnkaO ù Tyqf.a ÿ¾j,;djhka Tiafia m%ydr t,a, lsÍulg 

ie,iqï l< yuqodjla yeáhg lkao Wvrg yuqodj ;u md¾Yajh ;=< iyfhda.h hkak by< 

uÜgulska mj;ajd .;a nj ukdj fmkS hhs' wfkla w;g lkao Wvrg yuqodj ;uka ;=< 

muKla fkdj lkao Wvrg ck;dj iu.ska o ukd iyfhda.hlska lghq;= lrñka ie`.ù 

isàu" wdydr mdk imhd .ekSu" i;=rd iïnkaO f;dr;=re /ialsÍu iy Wml%ñl j i;=rd ì`o 

±óu wd§ lghq;= i`oyd ck;d iyfhda.h o ukdj Wmfhda.S lr.kakd ,È' lkao Wvrg 

ck;dj iy yuqodj w;r ;snQ iyfhda.h ukdj ms<sìUq lrkafka lkao Wvrgg Wreuh we;s 

l=iqudik foaúh /f.k meñKsh o mD;=.SiSkag ck;d iyh fkd,enqKq neúks'  

mD;=.SiSka iïnkaOfhka ne,Sfï § Tjqka ;=< wdrïNl wjia:dfõ § iyfhda.fhka hq;a 

l%shdldÍ;ajhla oDIHudk jqj o fixlv.,g meñKSfuka miq th oreKq f,i ì`o jegqKq nj 

olakg ,efí' mD;=.SiSkaf.a wNHka;r iyfhda.h mj;ajd .ekSug isá yuqodj fn§ fjka ù 

chùr nKavdrf.a md¾Yjh bka bj;a úh' tmuKla o fkdj" úYd, wjodkula f.k lkao 

Wvrgg /f.k meñKs l=iqudik foaúhg ck;d iyfhda.h fkd,eî hEfuka ndysr 

iyfhda.h o ì`o jegqKs' fulS ;;ajh ;=< lkao Wvrg yuqodjg tfrys j igka lsÍu fyda 

;j ÿrg;a lkao Wvrg /`§ isàu fyda l< fkdyels jQ neúka mD;=.SiSka miq neiSug ;SrKh 

l< nj meyeÈ,s fõ' fuu igka jHdmdrfha § igka mdrYajhka fj; mej;s iyfhda.h my; 

rEm igykska meyeÈ,s flf¾' 

 

 

 

 

 

 

 

 

 

 

lkao Wvrg md¾Yajh mD;=.SiS md¾Yajh 

 wNHka;r 
iyfhda.h 

ndysr 
iyfhda.h 

wNHka;r 
iyfhda.h 

ndysr 
iyfhda.h 

6 rEmh - oka;=f¾ igka jHdmdrh ;=< lkao Wvrg iy mD;=.SiS md¾YajhkA ys iyfhda.h' 

 



 

 mßmd,kh' 

ukd mßmd,kh hkak ´kEu fufyhqula id¾:l lr.kq jia mQ¾j wjYH;djhla jkafka 

h ^The Horton Academy, 2016: 18)' idudkHfhka mßmd,kh hkafkka woyia jkafka 

ie,iqula l%shd;aul lsÍu md,kh lsÍu i`oyd úêúOdk iy ld¾hhka yeisrùu hkakhs 

^Administration, n.d.)' mßmd,kfha § úfYaI wjOdkh fhduq l< hq;= wxYhla jkafka ys`. 

iïm;a Wmßu Wmfhda.S;djhla olajd fufyhùuhs ^The Horton Academy, 2016: 18)' hqo 

wjia:djl § fN!;sl iïm;a" udkj iïm;a iy iydhl fiajdjka ld¾hlaIu j yiqrejñka 

wruqK lrd ;u md¾Yajh fufyhùu mßmd,kh hkafkka woyia jk nj meyeÈ,s fjhs' 

mßmd,k l%shdj,sfhys mej;sh hq;= ;j;a jeo.;a ,laIKhla jkafka wjYH;djh wkqj 

fjkialï isÿ lrñka wruqK idlaId;a lr.ekSug ÈYd.; ùuhs'  

úu,O¾uiQßh rcq úiska fuu igka jHdmdrh ;=< ;u iïm;a iy iydhl fiajdjka 

wdrlaIs; j iy ie,iqï iy.; j yeisrùug iu;a jQ nj fmfka' tneúka ;ukaf.a md¾Yajhg 

ydks wju jk wdldrhg id¾:l j wruqK ch.ekSug Tyqg yels úh' ta wkqj meyeÈ,s 

jkafka lkao Wvrg md¾Yjh úiska id¾:l mßmd,k l%shdj,shla wkq.ukh l< njhs'  

mD;=.SiS md¾Yajh iïnkaOfhka ie,lSfï § Tjqka mßmd,k ld¾hhka w;ska ÿ¾j, 

uÜgul miqjQfha hehs ;¾l lsÍu W.yg h' ukao" ta jk úg;a Tjqka wdishdfõ rdcHhka mjd 

hg;a lr.;a m%:u ngysr cd;sh njg m;a j isá neúka Tjqkaf.a rdcH mßmd,kh fuka u hqo 

mßmd,kh o by< uÜgul ;snQ neúks' oka;=f¾ igka jHdmdrh wdrïNfha § o Tjqkaf.a 

mßmd,k yelshdj m%o¾Ykh úh' hqoaOhg wjYH udkj iy fN!;sl iïm;a fuka u hqoaO 

ch.%yKh i`oyd WmldÍ jk lkao Wvrg ienE Wreulaldßh o fhdod .ksñka Tjqka id¾:l 

hqo ie,iqulg wod< mßmd,k lghq;= wdrïN l< nj olakg ,efí' kuq;a ;u iïm;a 

Wml%ñl j fufyhùu" wjia:dfjdaÑ; j kuHYS,S ùu" wjYH ld¾hhka wjYH úg isÿ lsÍu 

wd§ jQ idOlhka w;ska wid¾:l ùu fya;=fjka oka;=f¾ igka jHdmdrh ;=< w;HjYH 

wjia:dfõ § mD;=.SiS md¾Yajfha mßmd,kh ÿ¾j, uÜgula olajd weo jegqKq nj fmkS hhs'  

igka úYaf,aYkfha iudf,apkh  

fï wkqj oka;=f¾ igka jHdmdrh hqo uQ,O¾uhka kï jQ miqld,Sk j ixj¾Okh jQ 

ixl,amuh moku u; ys`o ú.%y lrk l,ays lkao Wvrg 1 jeks úu,O¾uiQßh rcqf.a 

md¾Yajfha iy mD;=.SiS lms;ka fckrd,a fmafrda f,dafmaia o iQidf.a md¾Yajfha yeisÍu tla 

tla hqo uQ,O¾uhka wkqj my; wdldrhg m%udKlrKhlg f.dKq l< yels h' 

 

 

 

 



 

m%udKlrK h;=r -  

id¾:l;ajh j¾Kh o¾Ylh 

Wmßu id¾:l  4 

id¾:l  3 

uOHia:  2 

wid¾:l  1 

Wmßu wid¾:l  0 

 

hqo uQ,O¾uh 

m%udKlrK j¾Kh m%udKlrK o¾Ylh 

lkao Wvrg 

md¾Yajfhys 

id¾:l;ajh 

mD;=.Sis 

md¾Yajfhys 

id¾:l;ajh 

lkao Wvrg 

md¾Yajfhys 

o¾Ylh 

mD;=.Sis 

md¾Yajfhys 

o¾Ylh 

wruqK f;dard .ekSu 

iy mj;ajd .ekSu 

  
3 0 

Ñ;a; ffOrHh 

mj;ajd .ekSu 

  
3 1 

m%ydrd;aul l%shdj 
 

 

 
4 1 

úYauh 
 

 

 
4 0 

n,ixflakaøKh 
 

 

 
3 0 

m%h;akfha 

iM,;djh 

 

 

 
4 0 

kuHYS,Snj 
 

 

 
4 0 

wdrlaIdj 
 

 

 
4 1 

iyfhda.h  
 

 

 
4 0 

mßmd,kh  
 

 

 
3 2 

ikaikaokd;ul id¾:l;ajfhys m%udKh 36$40 5$40 

m%;sY;hla jYfhka id¾:l;ajh 90% 12.5% 

 

1 j.=j - oka;=f¾ igka jHdmdrh ;=< lkao Wvrg iy mD;=.SiS id¾:l;ajh' 

 



 

by; úYaf,aYkfhka meyeÈ,s jkafka oka;=f¾ igka jHdmdrh ;=< lkao Wvrg 

yuqodj mD;=.SiSkag idfmalaI j jeä jdishla w;am;a lr.;a njhs' j;auka hqo uQ,O¾uhka 

Tiafia úYaf,aYkh lsÍfï § tlS iEu uQ,O¾uhl § u mD;=.SiS md¾Yajhg jvd meyeÈ,s 

id¾:l;ajhla mj;ajd .ekSug lkao Wvrg yuqodj iu;a jQ nj fmfka' by; úYaf,aYkh 

lrk ,o j;auka Y%S ,xld hqoaO yuqodj Ndú; lrk oijeoEreï hqo uQ,O¾uhkag wkqj 

ne,Sfï § jqj o lkao Wvrg yuqodfõ id¾:l;ajh ukdj m%o¾Ykh jk kuq;a tlS hqo 

uQ,O¾uhkag Tífnys we;s foaYSh wkkH;djfhka hq;= hqo uQ,O¾uhka lsysmhla oka;=f¾ 

igka jHdmdrh úYaf,aYkh u.ska wkdjrKh lr.; yels h' foaYSh wkkH;djh iys; hqo 

uQ,O¾uhka i`oyd Y%S ,xldfõ hqo b;sydifhys m%dfhda.sl ;;ajhka iy Y%S ,xldfõ wd¾Ólh" 

foaYmd,kh" N+ñh" yuqodfjys YlH;djhka wd§ úúO jQ ldrKdjka fya;= jQjd úh yelsh' 

tneúka oka;=f¾ igka jHdmdrh úYaf,aYkh lrkq jia my; úia;r lrk foaYSh 

wkkH;djhlska hqla; hqo uQ,O¾uhka o Ndú; l< fyd;a by; .Kkh lrk ,o 

ikaikaokd;aul w.hka fjkia fjñka lkao Wvrg md¾Yajfhys id¾:l;ajh ;j ÿrg;a 

by< kexfjkq we;'  

wkdjrKh lr.kakd ,o foaYSh mdrïmßl hqo {dkh  

oka;=f¾ igka jHdmdrh úYaf,aYkh lsÍfuka wkdjrKh lr.kakd ,o foaYSh 

wkkH;djhlska hq;= hqo uQ,O¾uhka ;%s;ajhla my; mßÈ ú.%y lr ±laúh yelsh'  

 wjfndaOh 

hqo uQ,O¾uhla jYfhka wjfndaOh hkak ´kEu yuqodjlg w;HjYH hqo myiqlrK 

idOlhla jkafka h' wjfndaOh hkafkka uQ,sl jYfhka woyia jkafka wNHka;r iy ndysr 

p,khka iïnkaOfhka ;uka ;=< mj;sk ixcdkkh hs' fuh uQ,sl jYfhka fldgia 4 la 

hgf;a ú.%y l< yelsh'  

1' yuqoduh wjfndaOh - fï hgf;a nqoaO f;dr;=re Tiafia f.dvkef.k i;=rd ms<sn`o 

wjfndaOh" ;ukaf.a yuqodj ms<sn`o jk ienE wjfndaOh" N+ñh ms<sn`o wjfndaOh" Wml%ñl 

wjia:djka ms<sn`o wjfndaOh" hqo b;sydih iy m%;sM, ms<sn`o wjfndaOh wdÈh .efka' 

2' iudchSh wjfndaOh - hqoaOhla iïnkaOfhka iudcfha mj;sk b,a¨u iïnkaO wjfndaOh" 

hqo wjia:dfõ § iudc iyfhda.h ms<sn`o wjfndaOh" hqoaOhlska iudchg úh yels ydksh 

ms<sn`o wjfndaOh wdÈh óg wod< fõ' 

3' wd¾Óluh wjfndaOh - hqouh ;;ajhla i`oyd ;u wd¾Ólfhka ,ndÈh yels odhl;ajh 

ms<sn`o wjfndaOh" hqoaOhlska ;u md¾Yajfhys wd¾Ólhg úh yels ydksh ms<sn`o wjfndaOh" 

wd¾Ól yelshdj u; ;u yuqodjg w;am;a lr.; yels Wmßu Yla;sfhys m%udKh ms<sn`o 

wjfndaOh wdÈh fï hgf;a .efka' 



 

wjfndaOh

yuqoduh 
wjfndaOh

iudchSh 
wjfndaOh

wd¾Óluh 
wjfndaOh

foaYmd,ksl
wjfndaOh

4' foaYmd,kuh wjfndaOh - hqoaOfhys foaYmd,ksl wruqK ms<sn`o wjfndaOh" foaYmd,ksl 

wruqK fjkqfjka igk iy idlÉPdj hk fowdldrfhka iqÿiq u l%ufõoh ms<sn`o 

wjfndaOh wdÈh óg wh;a fõ'  

fï wkqj meyeÈ,s jkafka hqo uQ,O¾uhla jYfhka wjfndaOh hkak yuqoduh 

wjfndaOfhka Tíng Èjhk mq¿,a wdldrfha wjfndaOhla iïnkaOfhka i`oyka jkakla njhs' 

yuqoduh" iudchSh" wd¾Óluh" foaYmd,kuh hk isõ wdldr wjfndaOhka ukd jQ hqo 

ie,iqulg iy l%shdldÍ;ajhlg u.mdokq ,nhs' fuh my; rEm igykska meyeÈ,s flf¾' 

 

 

 

 

 

 

 

 

 

 

 

 

 wkkH ie,iqï 

iEu yuqodjla úiska u ;ukag wkkH jQ ie,iqï id¾:l j mj;ajd .kafka kï th hqo 

ch.%yKhla i`oyd uy;a rel=,la jk we;' id¾:l hqo ie,iqï ilia lsÍu i`oyd by; ú.%y 

lrk ,o wjfndaOh hkak w;HjYH idOlhla jk w;r id¾:l ie,iqï iEu úg u hqouh 

oDIaáfldaKhlg muKla iSud jQjla fkdfõ' ta i`oyd ;%súOdldr jQ oDIaáhla wjYH jk w;r 

my; rEmigykska th iïmsKavkh lr olajhs'  
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wkkH 
ie,iqï

yuqoduh 
oDIaáh

N+f.da,Sh 
oDIaáh

ndysr 
oDIaáh

 

 

 

 

 

 

 

 

 

 

1' yuqoduh oDIaáh - fuys§ ;u md¾Yajfhys iy i;=re md¾Yajfhys msßia n,h" wú n,h" 

mqyqKqj" wdÈh ms<sn`o j ikaikaokd;aul oDIaáhla mj;ajd .; hq;=h' 

2' N+f.da,Sh oDIaáh - igka i`oyd iQodkï jk N+ñfha iy ta wdY%S; N+ñfha N+ úYu;djh iy 

tys iqúfYaIS ;;ajhka" ld,.=Ksl iy foaY.=Ksl ;;ajhka" ck jHdma;sh iy úfYaIs; iudc 

úp,k ;;ajhka" úfYaIs; fyda laIKsl j isÿúh yels fjkiaùï ;;ajhka wdÈh ms<sn`o j jk 

oDIaáhla mj;ajd .; hq;=h' 

3' ndysr oDIaáh - iudchSh wjYH;djh yd noaOùu" wd¾Ól ;;ajhka yd noaOùu" foaYmd,ksl 

wruqK yd noaOùu" wka;¾cd;sl ms<s.ekSu yd noaOùu wdÈh iïnkaOfhka jQ oDIaáhla 

mj;ajd .; hq;=h'  

fulS ;%súOdldr oDIaàka ys wjika m%;sM,h jYfhka id¾:l ie,iqï ks¾udKh 

lr.ekSug yels jk w;r tajd ;u md¾Yajfhys iQodku Wmßu jYfhka mj;ajd .ekSu i`oyd 

jQ .dul n,fõ.h jkq we;'  

 iQodku 

iQodku hkq hqo yuqodjl Ôjh n`ÿ ixl,amhls' tneúka hqo uQ,O¾uhla jYfhka iQodku 

hkak wkq.ukh lsÍfuka yuqodjl wdrlaIdj fuka u m%ydrd;aul yelshdj o by< ;,hla 

olajd Tijd ;nkq yels fõ' ukd iQodkula mj;ajd .ekSug kï mq¿,a wjfndaOhla Tiafia 

ks¾udKh jQ ´kEu ;;ajhla iïnkaOfhka úYaf,aYkh lrk ,o id¾:l ie,iqï mej;Su 

w;YHjYH jkafka h' iQodku hkak i;=rdg uqyqK§ug fyda Wml%ñl j i;=rd u.yeÍug 

fyda jk iQodkula úh yelsh' flfia jqj o th ukd wjfndaOhla Tiafia id¾:l ie,iqï 

8 rEmh - fhdað; hqo uQ,O¾uh 2 - wkkH ie,iqï 

 



 

fN!;sl 
iQodku

udkisl 
iQodku

j,g wkqj isÿjkakla úh hq;= h' hqo uQ,O¾uhla jYfhka iQodku hkak uQ,sl m%Njhka 

oaú;ajhla Tiafia cks; jkakla fõ' tajd kï" 

1' fN!;sl iQodku - yuqodjl fN!;sl iQodku mj;ajd .ekSu úIfhys ie,iqï" iïm;a" 

ia:dk.;ùï" fmr mqyqKq wdÈh jeo.;a fõ' 

2' udkisl iQodku - hqo yuqodjl Wmßu YlH;djh m%o¾Ykh lrkq jia udkisl iQodku 

hkak iqúfYaIS odhl;ajhla olajkq ,nhs' ta i`oyd ie,iqï iïnkaOfhka jk úYajikSh;ajh" 

úl,am ie,iqï mej;Su yd tajdfha fhda.H;djh" ck;d iyh" ;u mqyqKqj iïnkaOfhka jk 

mßmQ¾K ye`.Su" N+ñhg iy wjg mßirhg we;s wkq.;Ndjh" fmr igka iïnkaOfhka 

mj;sk w;a±lSï" kdhl;ajh ms<sn`o úYajdih wdÈh wod< fõ'  

fN!;sl iQodku yd ukdj noaO jQ udkisl iQodku hqo ch.%yKh Wfoid u.mdok 

w;r tu.ska i;=re m%ydrhl § wjdis iy.; ;;ajhlg m;a fkdùug;a" i;=rd fj; Èh;a 

lrk m%ydrhl § jeä jdis w;am;a lr.ekSug;a yelsfõ' tlsfkl yd noaO jQ idOlhlhka 

oaú;ajhla jk fN!;sl iQodku iy udkisl iQodku hkak my; rEmigykska ú.%y flf¾' 

 

 

 

 

 

  

 

 

 

by; ú.%y lrk ,o foaYSh mdrïmßl hqo {dkh ksfhdackh lrkakd jQ fhdað; hqo 

uQ,O¾uhka ;%s;ajh Y%S ,xldj fjkqfjka hqo yuqod ;d¾lsl NdIs;hla ^Army  Doctrine& 

ks¾udKh lsÍfï § Ndú;h ;=<ska úfoaYSh hqo ixl,amhkaf.ka úfYaIS; jQ foaYSh 

wkkH;djhla iys; ixl,amuhlrKhlg jeo.;a jkq we;'  

iuia;hla jYfhka f.k úYaf,aYk lsÍfï § oka;=f¾ igka jHdmdrh hkak foaYSh 

hqo fin<df.a wkkH jQ ,laIKhka fndfyduhla biau;= lrk ,o foaYSh hqo {dkfha 

iqúfYaIS;ajh ukdj m%o¾Ykh lrk ,o wjia:djla jYfhka ye`Èkaúh yelsh' tfia u tu.ska 

wkdjrKh lr.; yels foaYSh wkkH;djhlska hq;= hqo uQ,O¾uhka ;=<ska meyeÈ,s jkafka 

9 rEmh - fhdað; hqo uQ,O¾uh 3 - iQodku 

 



 

ft;sydisl hqoaOhka ys § foaYSh mdrïmßl hqo {dkh Wml%ñl j Ndú;h ;=<ska idfmalaI j 

jeä ÈhqKqjla w;am;a lrf.k isá ngysr cd;Ska mjd oreKq f,i mrdch l< yels jQ njhs' 

wdY%s; .%ka: iy ,sms kdudj,sh 

m%d:ñl isxy, uQ,dY% 

.ß,a,d hqO l%u' ^2004&' fÉ .=fõrd" ^tï'tia'tia vhia" mß'&' ixÑ; m%ldYk' mkaksmsáh' 

ukaodrï mqr mqj;' ^1998&' ^ixia'&' ,nq.u ,xldkkao ysñ' fld<U' ixialD;sl lghq;= 
fomd¾;fïka;=j' 

rdcdj,sh' ^1976&' ^ixia&' iqrùr" ta' ù' fld<U' wOHdmk m%ldYk fomd¾;fïka;=j' 

ßfnhsfrdaf.a ,xld b;sydih' ^2002&' fcdwd´ ßfnhsfrda" ^à' fla' refíre" mß'&' fld<U' weia 
f.dvf.a iy ifydaorfhda' 
 

m%d:ñl bx.%Sis uQ,dY% 
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Abstract 

The musical imagery represents inner hearing of a mental representation of music. A 

person could show musical imagery through music or another art form such as a song, poem, 

painting, and other literary works so. Rabindranath Tagore’s great literary work Gitanjali 

provides some references to musical imagery through the Psychological effect of music, 

concept of recitative andsong,imageries on musical instruments andphilosophicalaspect of 

music.The purpose of this study is toanalyze those references to musical imageries for 

understandingtheoretical background of music. This analytical work contributes to study and 

construct music theory from Sri Lankan literary work for music researchers and educators. 

The research problem is to analyze which types of forms depict the references to musical 

imagery in Gitanjali. Also the qualitative research method is used in this study. The result of 

the study shows that some great literary works contribute to improve musical knowledge, 

combination of the concept of music and psychology, relationship between music and other 

art and function of musical instruments to build up theoretical background of music.   

Keywords: Gitanjali, Musical imagery, and References to music 
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Introduction 

Gitanjali (Song Offering) is one of the greatest art works of the Indian poet 

Rabindranath Tagore (1861-1941). Also the work was awarded the Nobel Prize for literature 

in 1913. In 1910 it was written in Bengali language including one hundred and fifty seven 

poems as well as there are one hundred and three poems included in his own English 

translation.  However, it has been translated into several languages such as English, German, 

French, Portuguese, Japanese, and Sinhala. The study has selected some poems from his 

English translation to examine the references to musical imagery.  Most of critics accept that 

the work of Gitanjali expresses humanity, interrelationship between music and natural 

objects and God as well (Tagore 1915: introduction). The study examine types of musical 

imageries does Tagore discuss through Gitanjali and how are those references relevant to Sri 

Lankan musicologists for developing music theory in Sri Lanka.      

In accordance with the meaning of word ‘Gitangali’ is it a song of offering. Offering 

is connected with the Buddhist customs such as offerings of temples, caves, food, clothes etc. 

and it has a very close relationship with Buddhist musical sound offering Panchathurya 

nada(fivefold) in Sri Lanka. Every day we are offering musical sounds to Buddha at the 

Tooth Relic Temple of Kandy in Sri Lanka and in some regional Buddhist temples.  

According to the Bengal culture of Gitanjali they are offering songs not only for God but also 

for our mind to purify or heal our spirituality. Therefore, this work of art has a very close 

relationship with Sinhala Buddhists in Sri Lanka. We are offering sounds with drums and 

wind instruments horane (oboe) to Buddha as the common religious custom (Seneviratna 

2004: 198).  

Furthermore, the content of the selected poems of Gitanjali depict the potentials of 

musicculture to develop the aesthetic practices of humans. Most poems of Gitangali always 

show links between music and human life, music and animals, birds, reveres, trees, water, 

clouds and sky etc. Some poems represent mysterious landscapes, and theses imaginations 

improve our literary world. We imagine the color, line, space and texture etc. from the nature 

with aesthetic sentiments. And it can be identified as the artistic value of virtual color, line, 

time and space etc. through the works of art.  

However, Tagore visited Sri Lanka in three times in 1922, 1928 and 1934. His 

journeys influenced for Sri Lankan artists and intellectuals to rethink of the remarkable 

Sinhalese literature, music, dance, drama and painting. The new performing art and visual art 



 

genres, which were introduced by Tagore represent a new socio -cultural bridge between 

Indiaand Sri Lanka. Consequently most of his works have been translated into Sinhala 

including Gitanjali.  The study focuses to analyze the terms of musical imagery in 

Gitanjali.In addition this study is conducted under four sub titles. Among them the literature 

review supports to imagine a clear picture of other author’s opinion on musical imageries in 

Gitanjali. 

Evidence on Musical Imagery in Gitanjali from Literature Review 

In the 1912 W.B. Yeats said that “Tagore was as great in music as in poetry and his 

songs are sung from the West of India into Burmah wherever Bengali is”(Tagore 1915: 

introduction viii).He argues that the Hindu philosophy represents the interrelationship of God 

and music etc. through Gitangali.There is a French translation of Gitanjali by Andre Gide. In 

the introduction of his French translation, he explains Gitanjali is the short in length as well 

as heavy in quality weight (Gitanjali, UBS edition 2003:269).  He said that some poems of 

Gitangaliexpress the music, modes and some melody of German Romanticism musician 

Schumann (1810-1856) and the cantata of Johann Sebastian Bach (1685-1750). This 

argument assists to build up the current study.  

The Japanese translator Suko Watanabe mentionesthat the poems of Gtanjali can be 

sung in Japanese and those are the styles of recited (Gitanjali UBS edition 2003: 286). In 

accordance with Britanica ready reference encyclopedia the form of recitative is that the 

“style of accompanied solo singing that imitates the rhythms and tones of speech” (Britannica 

ready reference encyclopedia: Vol.8, 132).Therefore, it could be recited as solo singing 

because it has irregular succession of rhythmical impulses or unmeasured impulses.In 

addition, we can agree with Suko Watanabe that the poems of Gtianjali also represent 

recitative style. It can be sung as solo musical composition and then produce metric art. It has 

rhythmical measurement though it is not in a successive order; it produces great resemblance 

between mental and aesthetic practices.    

However, the Sinhalese Singers and lyricists wrote popular songs with the impact of 

lyrics and content of Gitanjali. The contents represent the theme of some poems of Gitangali 

and composed music according to the theme for expressing sentiments.There is a song titled 

Deviyanhatanase (God cannot hear). The music composer was Premasiri Kemadasa, lyric 

composer is Premadasa Sri Alawaththage and the singer is T. M Jayarathne. The content of 



 

the song is similar to the poem eleven in Gitanjali. The Sinhala song depicts how to see the 

figure of God, and how to associate with God. He cannot hear the chanting, singing and 

praying for the God of people who are in the dark chambers, because the doors are shut, as 

well as God cannot hear those functions. We can refer similar lines in poem eleven of 

Gitanjali 

Leave this chanting and singing and telling of beads! 

Whom dost thou worship in this lonely dark corner of a temple with doors all shut? 

(Gitanjali: 11). 

Some lines of the Sinhala song explain that the God is in the places where they tilled hard the 

ground, where they constructed in sun and shower. We see God with open eyes, when we 

open the curtain. A similar theme is depicted in the poem eleven in Gitanjali.  

 

He is there where the tiller is tilling the hard ground and where the path- maker      

Is breaking stones. He is with them in sun and in shower (Gitanjali: 11). 

In addition, this theme of the song links with the visual imagery by Nandalal Bose 

inGitanjali and Fruit Gathering of Tagore.(Tagore 1927: 9). The painting composition  

illustrates male and female human figures together in a beach. They are depicted as laborers; 

they are fishermen pulling the fishing net. Husband and wife both are engaged at the same 

profession as laborers. The female figure represents the difficulties of our life according to 

the diversity of the employment in the society. As a woman, she needs freedom to take care 

of her children but she should help her husband to build up their family life. God cannot help 

them to earn money. They should earn for them and anybody cannot look after another 

family. Women in a family should play various roles as wives, mothers, sisters etc. in our 

society. While representing these roles she has to contribute her labour to her family because 

her husband’s income is insufficient to be shared among the family members including her 

children. The artist highlights the meaninglessness of chanting and singing and praying to the 

God in the painting titled; Leave this chanting and singing.  

He uses the visual imagery as a stimulant to build up the sentiments of readers and 

viewers. The background of the painting is a beach. There is no shadow of the couple at least. 

It shows the isolation of the universal reality. The couple has to face challenges in their 

harmonious family life without the help of anybody. According to the content of the song 

God never help  us and we cannot see him. It reveals that God is an invisible or supernatural 



 

figure. He lives within our activities, mind or thoughts. When we read or sing the poem, we 

can feel the meaning and realize the nature of reality. This kind of visual imagination 

contributes to understand the reality through our life experiences. These imaginary sentiments 

become an episode in our life. That is a memorable event for harmonizing mind and works of 

art. This aesthetic experience emerged both from this poem and the painting together. In the 

book of Gitanjali and Fruit-Gathering, some painting compositions are depicted for some 

selected poems5.  

Mahagamasekara composed the lyrics of an other song. The popular Sri Lankan 

singer Pandit Amaradeva did the music composition and the singing. Its theme, wishes for the 

ideal state, are similar to the poem thirty-five in Gitanjali. The meanings of both awake its 

own country. The theme can be applied to any nation because it has the communal ownership 

of certain states. Mahagamasekara has composed similar lyrics to those of the poem thirty-

five of Gitanjali. The title of the song is E wu Nidahase Swarga Rajyayata (Into that Heaven 

State ofFreedom). The example;  

Where the mind is led forward by thee into ever-wideningthought and action- 

Into that heaven of freedom , my Father let my country awake  (Gitanjali: 35).  

 

Though the Sinhala texts of prose in Gitanjali convey the emotional experience of 

translators similar to Tagore’s poems of Gitanjali, those texts were written with metrical 

arrangements Therefore, it preserves the rhythmical pattern and it has literal values. Also the 

prose in Sinhala translation of Gitanjali represents absolute sounds of the words. Because of 

these creative words the work shows constructive expression and those are depicted in an 

aesthetic sense. The establishment of Bengal literacy culture in Sri Lankan society is clearly 

represented through this.    

 

In 1959 H.D. Ananda Gunasekara translated Gitanjali as a prose and this is the first 

Sinhala translation of Gitanjali.In the preface of this translation Rev. Bambarande Siri 

Seewali mentioned that Tagore is the poet who is nurtured with words (Gunasekara:1959: 

Preface, v).Furthermore, there is an autobiography of Tagore, which is written by U. A. S. 

Perera he says which the poems of Gitanjali are written with music (Gunasekara 1959: 

preface,vii). In addition, in the preface of the book, Rev. Bambarande Siri Seewali mentions 

                                                           
5Poems 8, 11, 12,14,23, 31,39,45,53,57,63,67,73,80,97,101. 

 



 

that Gitanjali is a devotional song. In addition, he has mentioned that there are similar ideas 

in the preface of the Hettige Bastian’s translation (Bastian 1970: preface).   

However, Hettige Bastien, as a prose wrote the second Sinhala translation of Gitanjali in 

1970. In the preface of this book Rev. Bambarande Siri Seewali mentions that the work of 

Gitanjali represents as devotional song (Bastian 1970: preface). K.B Sugatadasa publishes 

the third translation as a prose in 1984. He explains in the preface that his text “the Sinhala 

translation in Gitanjali, can contribute to improve Sinhala language skills. Also he explains 

that Gitanjali can be as called on expression of our liveliness and life, the endless issue we 

face  the unity of the universe (Sugathadasa 1984: 5). 

In 1984 Madhawa Widyarathnage translated thirty-four selected poems of Gitanjali  

considering of its all poetical forms.  Furthermore, Sinhala translations of Gitanjali argue 

about the musical imageries. The first Sinhala verses of Gitanjali were translated by Kusum 

Dissanayake in 1992. In the preface of her text, she mentions that she strived to compose the 

verses in a rhythmical form for singing and also to compose pictures by reading Tagore’s 

words (Dissanayake 1992: preface, x). The artist Upasena Gunawardhana has drawn pictures 

for each poem. She commends to read verses slowly with harmonious pictures in order to 

absorb the philosophy of Tagore. (Dissanayake 1992: preface, x). Actually, most of the 

poems in her book can be sung with an interesting melody.The scholar of Sinhala language 

Vini Vitharana translated Gitanjali into Sinhala in 2004.Edman Jayasuriya published the 

latest translation in 2010. Sinhala and other translations reveal that the poems of Gitanjali can 

be sung because of its metrical arrangement and the musical knowledge of the poet . 

Psychological Effect from Musical Imagery   

Indian music and aesthetic practices have a very close relationship with human mind. 

In accordance with the Natyasasra the definition of Indian music is “vocal, instrumental 

music and dance” (Jayadeva Singh 1995: 25). Normally, Indian classical music is performed 

for God in the temple. It is not for entertainment and it is a kind of offering to the God. 

Tagore also realized the power of music for the relaxation and the healing of the mind. The 

main concept of ‘Raga’ in Indian classical music is treated as a therapeutic device not only to 

human beings but also to natural productions in the universe such as trees, rivers, sky, stars, 

animals birds etc. This phenomenon is built in the entire work.  He proves that music can be 

used as a therapeutic device to the human mind as well as for natural organs.    



 

 

He explains the relationship between music and natural objects through some 

examples with the natural beauty. In addition, the bird’s singing, silence in the sky, 

rhythmical sound of water, waves, winds etc. are linked with music and human mind. He 

confirms that music is a significant experience to build up our life with regard to ethics, 

morals and humanity. The poet harmonized these mysterious landscapes with music and 

mind as well as music and God. It is proved that music is represented as a celestial or divine 

concept. This reality is reflected in our mind for building up our humanity, social harmony 

and the concentration of spiritual impact on the nature.  Most poems of Gitanjali remind us 

that music will accompany natural harmonious sounds of nature and its colors, lines, spaces, 

textures etc. which support to improve the aesthetic quality in our mind. The arrangement of 

this aesthetic routine recreates the relationship between music and mind.  

Through the study of Gitanjali, we can explain about the concepts of music aesthetic, 

music literature, temperamentological aspect of music. These theoretical concepts can be 

seen in  some of our classical literatures. The Sri Lankan literary work of Kawsilumina which 

was written by king Parakramabahu 11 (1244-1279) in the Dambadeniya period6 examines 

musical imageries. He explained that the mathematical system of Indian music is similar to 

Sharangadeva’s Sangitaratnakara in the thirteenth century. Those factors are remarkable 

theories to build up a systematical music culture in Sri Lanka (Seneheweera 2009: 38-39). 

Yet, there has not been any meaningful research on it. The analytical part of those studies are 

explained in various categories; the aesthetic sense, psychological effect of music and song, 

musical experience, religious music, musicological terms, music and other art, festival and 

musical instruments and so forth. 

The emotional content is not definite and its justification is also different for each 

individual. However, it serves as a pleasurable feeling and it is not similar to any other kind 

of emotion. Because of the tune of a song, it can be felt beautiful unlike unpleasant 

memories. According to our taste, aesthetic experience, emotional stimuli and aesthetic 

judgment, the beauty of emotional expressions to be changed. They show that the aesthetic 

reaction is independent and it can be transferred to the reader, audience and viewer through 

the materials of word, tone, stone, wood, pigment etc.  

                                                           
6 The work mentions some musical terms; three scales, seven notes, twenty two sound, one mode forty nine 
arrangements and limitless melodies of ‘ragas’ ( Seneheweera 2009:38)   
 



 

 

Gitanjali expresses poetical and musical forms when we sing the lyrics loudly. But we are 

unable to concentrate on the musical forms of melody and it could be improvised in 

accordance with the reader. However, the poet had mentioned that it was sung by him. 

Therefore, these poems are considered as songs7. The poems of Gitanjaliare audible by the 

words and the song is also audible by the lyrics and a tune. Both terms are depicted in 

Gitanjaliand those are pleasurable emotions. The following poem represents pleasurable 

sadness and the aesthetic application of song. 

 

When the hart is hard and parched up, come upon me with a shower of mercy 

When grace is lost from life, come with a burst of song(Gitanjali: 39). 

 

Furthermore some poems of Gitanjali represent the integration of music and 

psychology. Music psychology expresses experience of the beauty of tone and it depends on 

the basis of aesthetic and non-aesthetic attitudes and aesthetic appreciation (Halliday 1946: 

122). The following lines of poem sixty-six describe the psychological experience of 

destructions.  

 She who never opened her veils in the morning light, 

Will be my last gift to thee, my God, folded in my final song  (Gitanjali:175)  

“He folded the final song”means that he will never meet someone again in this world. 

The last gift is not an object, it is a song. The song is subjective and its aesthetic pleasure is 

always subjectivism. These lines prove that finally he engaged in a subjective conversation. 

Some poems of Gitanjali remind us that the harmonious musical sound between music and 

natural objects and those are contributed as psychological stimuli.  It is represented in the 

third and last lines of the poem seventy-four.  

 “The evening air is eager with the sad music of the water” 

“There at the fording in the little boat the unknown man plays upon his lute” (Gitanjali: 74). 

The sentiment of sad music expresses pleasurable sadness and it is created with 

suitable stimulations from the environment such as evening air. Furthermore, throughout the 

poem natural objects, like winds, rivers etc. are imagined. Also, in the last line he expresses 

                                                           
7 “In this atmosphere and in this environment I used to write my poems Gitanjali, and I sang them to myself in 
the midnight under the glorious stars of the Indian sky” (Tagore 2003: 293/4).   



 

his sorrowful feelings with regard to an unknown Vina player.He releases his tension and 

stress through expressing this tragic phenomenon. The psychological effect is clearly represented 

in poem eighty-four.  

 It is overspreading painthat deepens into loves and desires,Into sufferings and joys in human 

home;and this it is that ever melts and flows in songs through my poet’s heart (Gitanjali: 84). 

It reveals a sorrowful separation and the poet creates the lyrics on the basis of the 

natural environment. Such as silence all night, rainy darkness etc., which are suitable objects 

to a theme of a miserable song. It produces moods and sentiments of sadness. However, the 

overspreading pain represents the emotional behavior of the human mind through these lines.  

Those lines depict emotional liability such as the balance and contrast between love and 

desires, sufferings and joy in the same poem. Finally, the poem expresses the nature of 

cognitive faculty of the poet on the basis of songs. He said that the poet’s mind also melts and 

flows in this sorrowful reality in accordance with this theme. 

The poem seventy -one shows the musical terms such as myriad notes and the 

poignant song. According to the theory of music, there are limited notes in the octave. The 

notes in the octave could be moved or recreate songs.  But because of the myriad notes we 

are unable to express our whole emotive and cognitive faculties as well as emotional tension 

under those notes. It means we have limited musical ideas. The second song depicts the 

deepest feelings and thoughts of humans. It has linked with   romantic love as well as vocal 

quality of singing etc. 

I know thou takest pleasure in my singing,   

I know that only as a singer I come before thy presence(Gitanjali: 2). 

In the second line of the same poem the psychological effect of music is depicted. All 

that is harsh and dissonant in my life meltsinto one sweet harmony this line express the 

aesthetic value of the harmony of music. According to the music language the term of 

harmony is an important concept to express the human mind (Jahnichen 2014:13). As well as 

the harmony is capable of increasing the aesthetic value of a musical score and the aesthetic 

pleasure of the human mind. The poet explains his aestheticattitude in the last line of the 

second poem as follows: 

“Drunk with the joy of singingI forgot myself and call thee friend who art my lord” 



 

He reminds of the deepest musical experiences including singing, playing listening, 

etc.in his life. The meaning of the line is very important to change human mind. Sometimes 

when we have to engage in a serious matter in our life, we can expect to solve that matter 

through music or a song. Then we are able to forget our destructed mind it can be associated 

as a therapeutic effect to construct or recreate our peaceful mind as well. The poem seventy 

depicts the unstable emotion of the mind and indefinable facts in the universe. 

 Is it beyond thee to be glad withthe gladness of this rhythm? To be tossed and lost  

and broken in the whirl of this fearful joy?  (Gitanjali: 70). 

He asked two questions from himself. He wants to enjoy with the rhythm but he feels 

afraid to enjoy it, because it is also indefinable. The last few lines of the poem explains the 

unstable mind, emotional tension and conflict. He mentions that the term rapid music means 

fast music, sometimes it may produce fast beat. Normally Indian classical music is flowing 

slowly. The emotion, sentiments and feelings are changed in accordance with particular 

characteristics of raga. The theme of the poem is opposed to that concept. The rapid music is 

compared with changeable season.   

Keeping steps with that restless, rapid music,easons come dancing and pass away-  

colors, tunes, and perfumes pour in endless in the abounding joy  

that scatters and gives up and dies every moment (Gitanjali: 70). 

According to the content of the poem he explains the emotional behavior that flows 

with unstable mind of human and it is compared to ahaste melody. This kind of music is not 

soft, charming and quite also it does not produce quiet atmosphere. Perhaps the poet didn’t 

express the healing effects of soft music but he used rapid melody to highlight the indefinite 

productions in our mind.   

The poet explains another point of view in the Listening Music component as the 

music experience. Listening Music is a significant component of a musician, vocalist, 

composer etc. and the listener as well. It builds up our psychological standpoint and develops 

the human being’s intellectual aspect (Hood 2014: 10). Tagore explains the imagination of 

great music and the practicability of listening to music. As depicted from the first two lines, 

the third poem is the best example of the practice of Listening Music. 

I know not how thou singest, my master!  

I ever listen in silent amazement (Gitanjali: 3). 



 

These two lines depict the technique of listening to music silently. It may be soft music and 

he says that because of the singer’s vocal talents the listener can listen with a peaceful mind. 

After listing to beautiful music, it can build a peaceful and prosperous feeling and it conveys 

cognitive representation to make the world bright.  The third and fourth lines of the poem 

three are as follow: The light of thy music illumines the world. The life breath of thy music 

runs from sky to sky.  It shows that great music is valid all the time and any human society 

can be brought into its spiritual atmosphere.    

Concepts of “Recitative” and “Song” 

Normally, we perform devotional songs for God, or Buddha as an offering. But 

Tagore never performed his poems for one particular God, who represent the figure of 

supernatural power with magical values. He did not sing a god of any religion but he saw the 

various appearances of spiritual power in our mind as a God. He had personified this power 

into our mind as an invisible and intangible atmosphere. It can be visible as an inner 

concentration through his or her own mind as a healing spirituality.  

In accordance with musical forms of devotional songs, Gitanjali represents its 

identification.  Normally, a devotional song does not have a definite melody and rhythm. The 

recitative forms of Buddhist customs, ritual etc. can be seenin Sinhalese culture. This form is 

familiar to Sinhalese’ Buddhist people. Therefore, the reader can have an interest in the 

recitative form of Sinhala translations of Gitanjali. Moreover these musical forms are 

depicted through Vedic chanting in Indian culture and European plain song in the Christian 

church. It reveals the recitative form of sacred music, which had contributed to develop music 

culture in any nation. Although the recitative form of Gitanjali does not produce the feelings 

of sacred music, it can be contributed to identify one kind of musical imageries in the 

devotional music. The Japanese translator Watanabe examines that can be sung in recite form 

with chanted hymns. Because it has a free rhythm and there is no regular beat as well as a 

regular tempo, notation etc. Therefore, it is represented as an unmeasured song.  

Other feature of the recitative form is free rhythm of speech and it can be introduced 

as prose rhythm (Oxford Concise Dictionary of Music 2007:584). The role of prose rhythm is 

sung with hymn. This feature is represented in Gitanjali. Therefore, this form can be 

reproduced as a melodic pattern. The poem sixty- five explains the contribution of two artists 



 

of a song. One artist is a lyric composer and the other artist is a music composer. Most of this 

system is created for popular music than the classical music component.   

Thy world is weaving words in my mind and thy joy is adding music to them.  (Gitanjali: 65) 

The poem eleven reminds of the form of devotional songs. I have explained about the 

recitative pattern of devotional composition and here I examine the form of devotional song. 

There are two terms of vocal pattern of devotional song chanting and singing. Normally, the 

most religious song is chanted in Hindu temple, Christian church, as well as in Buddhist 

temple. Tagore uses the two terms in the first line of the eleventh poem like this: 

 Leave this chanting and singing and telling of beads!  

The Hindu temple music pattern performs both forms. Even today, it shows that they 

are offering devotional songs of Bhajan to the God. Those are sung in accordance with raga 

and accompanied with a few musical instruments. Tagore also composed ‘Brahma Sangeet  

under the purification of the raga during his life (Banerji 2015: 72).    

The fifteenth poem reminds of thepsychological effects of the performance in the 

temple.  But it can be imagined as a different situation of the performance pattern. Performer 

is requested to sing or play for him but it has been mentioned that his useless life can be 

broken down with the purposeless tune. And he had a seat at the corner in a hall. The first 

line of the poem says: I am here to sing thee songs, in this hall of thine I have a corner seat: 

He sings in an isolated hall and expresses his meaningless life. He says that this destructive 

life is broken out from a tune. Itexpresses power of a song; it can treat our mind when we feel 

depressed. When we listen to a song we can relax our mind from the meaning of words or 

phrases and the arrangement of musical sounds. According to the suitable tune for words, our 

sentiment can be changed. The poet wishes to relax from a song because a song is composed 

of lyrics and a tune. This sentiment is present in the poem forty-five.  

Many a song have I sung in many a mood of mind, but all their notes have always 

proclaimed,“He comes, comes, ever comes”(Gitanjali:  45). 

This poem represents that the various songs are sung with various moods. The poem 

explains the interrelationship between music and moods and mind as well. He has sung songs 

with various moods but in the second line says that the notes are same. He couldn’t touch the 

different tunes because of the emotional conflict of mind. However a song can be sung with 

different moods using different vocalists and different environments as well as using different 



 

musical instruments in the same context. Hence, these kinds of methods are used for 

increasing aesthetic pleasure of music (Hood 2014: 2).  The song repeats the phrase like “he 

comes, comes, ever comes” If we consider these repetitions, they give a literal effect and if it 

is considered as a song these repetitions serve as dramatic. 

In addition, it is explained that the music technique of a song composition is not 

similar to the literary technique. The poem represents the different genres of the same 

category. Both works belong to the auditory art. But their similarities and diversities are 

expressed through some poems. The example. 

 And when old words die out on the tongue, new melodies break forth from the 

heart,(Gitanjali: 37). 

This line clearly express that a melody of a song is more powerful as words of a poem  

Although, moods cannot be expressed through words, they can be expressed through a song. 

The music and mood link with natural environment and human thoughts. Some climatic 

changes are expressed through the main ragas in Malhar and Megha as well as the structure 

of Miya-Ki-Malhar raga represents the mood of monsoon (Banerji 2015:72). Indian music 

like melody of Tagore always highlights the aesthetic values of the tone quality of music. At 

the end of poem forty-nine he confirms this message as follows:   

“One plaintive little strainmingled with the great music of the world” (Gitanjali:49). 

However, Tagore has remarked the diversity of the words and tune as well as speech 

and singing. The foundation of both art forms is sounds, but for music musical sounds are 

used. A song is sung with the aesthetic quality of rhythm, meter, beat, timber tone etc. The 

goal does not produce a verbal meaning. For the poem non -musical sounds are used, the goal 

does produce in the meaning of words. Because of the musical sound it is following the 

musical time and space but there is no time interval for poetry. Accordingly, Tagore explains 

the diversity of both kinds of art. The following line of the third poem discusses the 

difference between the communication system of song and speech. A few lines of this poem 

represent 

“I would speak but speech breaks not into song”  

It means he wanted to communicate his emotion through a song, but it is more 

difficult than speech. The Communication of language is not planned when it comes up 



 

without a plan.  But the composition of a song should be planed, the lyrics should be 

composed for a tune. Without musical knowledge it cannot be created in a beautiful form.  

The poet confirms the power of music in this line of poem thirty-seven. “old words 

die out on the tongue” means that he will forget the words of a song and he will pay his 

attention to the music of a song. Therefore he continues his idea in the second line “new 

melody arouse from the heart” which says that a new melody is coming up from the deepest 

heart. Normally, music has limited materials but it is powerful. If it is a dramatic poetry the 

music is a sophisticated component for words because the word expresses the meaning of 

music. In this line, music can be expressed as an emotional significance. Greek philosopher 

Plato talked about the contribution of new music8 to improve human mind and build up ideal 

state in his greate work ‘Republic’ (Halliday1946: 119).  

The poem forty-nine explains the emotional significance of musical environment and 

the representation of levels of social organizations. In the first line of the poem he invites the 

other person to visit his cottage then the visitor could have caught his melody, which was 

sung as a solo style.   

You came down from your throne and stood at my cottage door 

 I was singing all alone in a corner, andthe melody caught your ear. You came down and 

stood at my cottage door (Gitanjali: 49). 

The poem imagines the romantic love between a king and a novice. It is not 

mentioned whether the novice is a male or female, but by the irony of the content it can be 

imagined that the novice is a female.  He came from the palace while she was singing at a 

corner of a hall. The beautiful melody caught his ear and he reacts with compassion and 

romantic feelings. In Sri Lankan culture there was a similar love affair between the famous 

king Saliya and a low caste beautiful girl Ashokamala. Poets create their love story and there 

are some popular songs, which are composed in popular music genre in accordance with this 

theme.     

The same poem shows another tradition of the court music such as the professional 

vocalist and their duty, the time duration of their performances, performance environment 

etc. are pointed out. At the same time he compares the professionalism between a 

                                                           
8 “ the new style gradually gaining a lodgment, quietly insinuates itself into manners and customs; and from 
these it issues in greater force, and makes its way into mutual compacts; and from compacts its go on to attack 
laws and constitutions displaying the utmost impudence ,until its end by overturning everything, both in public 
and private”. (Halliday1946: 119). 



 

professional singer and a novice. They are singing all the time at the court, which means they 

are engages with their vocal practices and they are living in the musical environment. It is 

confirmed by this line “Masters are many in your hall, and song Are sung there at all hours” 

(Gitanjali:49) This rich musical environment inspires to heal the spirituality of the members 

in court as well as king and his royal family. Following two lines represent the 

professionalism of court musicians. 

Imageries of Musical Instruments and Philosophical Aspect of Music 

With reference to Gitanjali, it mentions about musical instruments Vina and Flute. 

Those are common and important musical instruments in the Indian society as well as Sri 

Lankan literature and history. From the ancient times the vina has been played in the north 

and south India as well as in Sri Lanka (Jaideva Singh 1995: 90-91). Some documentation 

and visuals prove vina was the preferable instrument in ancient Sri Lanka. Some examples 

depict the sculptures in Yapahuwa, kandyan paintings, the Sigiry graffiti and so forth. In 

India, the musical notes have been prepared according to the mathematical system of strings 

of vina. Therefore, the melody of vina represents a significant music culture in India.  In 

addition, the poem twenty- six represents the vina and its melody. Also the poem eighty- 

eight mentioned about the concept of vina singing not vina playing. The concept of vina 

singing is common in Sri Lankan society. There is a very famous jataka story, which deals 

with a music competition of vina playing between a teacher (Guttila) and a student (Musila). 

In the Guttilajataka Guttila says in a poem 

Mata mahlu wayase, Bariya vena gayana pera se 

Now I am old, I am unable to sing vina as same as before (Guttila Kavya:203).  

In this story the teacher broke the strings of the vina and then it produced beautiful 

tones but the poem eighty- eight expresses that there can be no singing with a broken stringed 

vina. The poem hundred also mentions about vina. It is used as a symbol in our indefinite life. 

The Poet wishes to keep vina in his last moment because it produced sad sounds and feelings.  

Another musical instrument is the flute. The first song of Gitanjali mentions about the 

flute. 

 This little flute of a reed,thou hast carried over hills and dales, and hast breathed through it 

melodies eternally new (Gitanjali: 1). 



 

The song represents that the sharp musical tone can invade a large portion in our 

mind. It is a very small flute, whichproduces sweet melodies. This theme represents the tone 

quality of the flute. Also the poem ninety -eight explains the tone quality and the structure of 

the flute. It is hollow and the flute with reeds creates a tone that is more sorrowful mood. 

The last lines of the fifth poem represent the concept of silence of music and the 

suitable environment for music. The poet says, “now it is time to sit quiet”, and then he wants 

to sing about the dedication of life. He explains the murmurs of bees and they are playing in 

the mists of flowers. Poet chooses in this natural and silent background for singing.  It depicts 

the appropriateness of natural environment to build sentiments in our mind through signing.   

The first line of poem seven reminds of the ornaments of a song. It means that the 

pure song it always represented with suitable ornaments such as lyrics, meter, rhythm, tempo 

etc. If we use an unnecessary musical instrument for a song it can be recognized as an 

adornment of the song because it is always disturbs our mood or emotion.   According to the 

content of the poem it has removed the adornments of the song. But those are represented as 

signs, and the poet says; “theornaments of songs mar the union” it means the adornments of 

our life destroys our harmonious life in the universe. However, the poem reminds us of the 

cues of song ornaments. The last four lines of the poem express a similar quality of poet and 

musician. He expresses thevanity of a poet. In accordance with the song, he sat down in front 

of the poet but he requested to make his life simple and straight like a simple reed of a flute. 

The poem of sixty-two represents the musical sounds of natural objects like musical 

sounds in leaves, waves and so on. When we consider the sounds of a natural object it has a 

rhythm, tone, color etc. The poet reminds of this natural phenomena from some of poems. 

The poem ninety-seven describes the enjoyment of music. He doesn’t want to listen to the 

meaning of others’ melody. He enjoys his own tune and voice. Sometimes he didn’t know the 

meaning of others’ tune as it was so advanced and therefore he had to listen to his own tune. 

The poem explains the musicological terms like music entertainment, voice, tune, music and 

interrelationship between other performing art genres like dance etc. He says that he sings in 

order to make someone dance.    



 

There are few poems which describe the combination of music with other forms of 

art. The best example is poem sixty which has mentioned about the concept of ballads9. It can 

be introduced as the short narrative folk song and it has the representation of music and 

literature.  Death dealing waves sing meaningless ballads to the children (Gitanjali: 60). 

Also the poem seventy-eight explains how to express the idea of music in visual art. It 

is a very important concept in the modern world because the commercialization of music is 

established with visuals for advertisements, videos for background music, for teledrama, film 

and so on. The results of visuals show that there is a good demand for music market. Before 

introducing video music not only Sri Lanka but also in various cultures in the world, of the 

words were presented with paintings and carvings etc. But modern music culture is covered 

by music videos for getting attraction of the audience and it is the result of technological 

achievement. Further a few poems explain the music festivals. The poem sixteen mentions 

the playing of music for festivals and divine music assembly and so on. The first line of the 

poem says that he got an invitation to the festival. Fourth and fifth lines show that during the 

festival he had played his instrument and did all he could.  

I have had my invitation to this world’s festival……it was my part at these feast to play upo 

my instrument, and I have done all I could (Gitanjali:16). 

This festive concept is contributed to develop music and dance traditions. Some 

musical genres are preserved because of the festivals like of Dalada procession. Those 

musical events represent the identity of the nation, race, gender, sexuality, culture and so on. 

These lines remind how the music performer shows his skills in a music festival as a 

professional artist.           

Conclusion 

In conclusion, the study proves various kind of music imageries in Gitanjali. This 

kind of art work can be applied to develop the music history. The sub topics have highlighted 

the musical terms which contributed to improve musical knowledge, combination of the 

concept of music and psychology, moods, emotion, musicological terms and musical 

instruments etc. This study proves that the great literary work of auditory art can be applied 

to analyze the musical knowledge in human.  

                                                           
9 The ballads have been preserved as a musical and literary form up to modern times (The New Encyclopedia 
Britannica: Vol. 3. 837). 
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This article "Western Buddhist Perceptions of Monasticism" was written by an 

American scholar Brooke Schedneck in 2009. It focuses on thecontemporary encounters 

between Western cultures and the Buddhist tradition of monasticism.The author begins the 

article with an illustration of the facts about diverse perspectives regarding monasticism in 

the West. She directs her attention to the manner in which traditional Buddhist monasticism 

is consciously reformed and reinvented in many ways that align with Western conditions by 

stating diverse perceptions. The text makes an important contribution in bringing to the fore 

the voiceson Buddhist monasticism in the West. Though numerous studies generally look at 

Western Buddhism, particular attention has not been paid to Buddhist monasticism in the 

West. 

Western Buddhists vigorously championing the modernization and indigenization of 

Buddhist ideas, practice and world views. Initiating her ideas based on the above premise, she 

focuses primarily on the present state of Buddhism in the West.  Encounters between 

Buddhism and the West date back to the late eighteenth century; laying more emphasis on 

philosophical and ethical dimensions rather than religious practices and rituals. This new 

encounter reconstructed Buddhism as an authentic entity. Thus, more detailed synthesizing of 

literature on the historical evolution of Western Buddhism would have enhanced the quality 

of this article. However, by stressing on Almond (1998) and tweeds (1992) works, she 
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demonstrates the manner in which British and American encounters with Buddhism was 

made a less alien space by placing the tradition into familiar categories. Thus, the 

assimilation of Buddhism is on par with selective cultural values of these countries. However, 

the present quest of the study shows how different Western adaptation and appropriation of 

Buddhism is today. Contemporary Buddhist memoirs, blog websites, interviews and Dharma 

talks and selected Anthropological works have made use of, to investigate Western 

Buddhists’ diverse attitudes towards the Buddhist monastic institution. However, neither a 

visible or exact account of the number of sources nor a deep content analysis was done. 

Perhaps this is because, the study looks at diverse perspectives on a very broad topic. 

Nevertheless, methodologically, all these online forums give firsthand experience, as there is 

no account of studies done on perceptions of monasticism in the West. 

Brooke Schedneck appears to argue that Buddhist monasticism was never the ideal due to 

its inability to meet conditions in these most Western countries. There is an ambivalence of 

incorporating monasticism into this new form of Buddhism. The ‘laicization’ is such an 

emerging counter trend, which is opposed to renouncing the world. Western Buddhists are 

keen to create their own versions of the teaching that is seen as more compatible with 

Western sensibilities. Diverse views towards monasticism was categorized as follows in the 

article,  

“critical views: monasticism for being ‘selfish’, ‘Isolated’, and basically serving little 

purpose for the world; positive attitudes: monasticism as unequivocally valuable- 

conservative responses argue for the intrinsic value of monasticism for the individual 

and society; reformist attitudes: purifying Buddhist monasticism by removing 

unnecessary cultural construction of Asian model of monasticism, covers plurality 

form of Western Buddhism.”10 

 

It is evident from the reading that her portrayals prove Western Buddhists are not only 

adapting the religion to their cultural needs, but consciously reforming and reinventing 

Buddhism in many ways which align with Western conditions that exist without the 

traditional cultural constraints of Asian countries. Boundaries are being broken down as 

Western Buddhists, motivated by common needs, explore the whole Buddhist tradition. 

Although, there is a plurality of monastic schools, there is a fusion of these. Even the author 

does not lay emphasis on any particular Buddhist school. According to diverse attitudes 

demonstrated in the article as a whole, Western Buddhists take what they need, not what they 

                                                           
10Schedneck, Brooke. "Western Buddhist Perceptions of Monasticism."Buddhist Studies Review (2009): 230. 



 

are given. Interestingly, Western Buddhists eschewed orienting themselves with any 

particular Buddhist tradition. They consciously construct an idealized representation even on 

monasticism.  

"While they saw these ideals as representing the essence of Buddhism, these 

representations were constructed out of their own modern concerns and deeply rooted 

in their own historical and cultural context. These new interpretations were most often 

based on a romantic or rational-scientific re-reading and reconstruction of the meaning 

and intention of Buddhist teaching."11 

This kind of in-depth justification of the above trend is hardly found in this article. A 

discerning reader will question the underline background of motivations towards modern, 

rational, romanticize notion of Western Buddhist perceptions towards monasticism. 

 “The West” as an area of study is itself somewhat contested.12 There is a broad 

scholarship on whether the West is dominated by European and American culture or do we 

need to extend this category to other parts of the world (Australia and Oceania). Though the 

author does not discuss this matter, it becomes crucial, as Western Buddhists talk about 

modernization and the universality of Buddhism. If Western Buddhists are clearly attempting 

to create a global modern Buddhism, they can no longer limit themselves into the category of 

'West'. It should be a Transnational or global type of Buddhism. But there are some problems 

of recognizing it thus, as the 'West' carries its socio-cultural baggage while doing so (rational, 

scientific, secular, modern). According to the Orientalist’s way of thinking, if there is a 

burning desire to represent 'the other' including the whole globe, there should be possibilities 

of decontextualize from romanticized fantasies of imposing the power on others, which is 

entertained.  

Here it is interesting to see that, though generally monasticism is not the ideal for West, in 

the putative debate of female ordination, they take the modernized or universalized 

standpoints. The most critical responses for monasticism are represented through male 

voices, while conservative and reformist altitudes are mainly female in the article. On the one 

hand, monasticism (male) is decreasing (due to laicization). On the other hand, female 

monasticism is glorified and coheres with reformist responses. While, the male norm in the 

Buddhist monasticism does not fit into Western cultures, they never tolerate gender 

                                                           
11 Baumann, Martin. "Modernist Interpretations of Buddhism in Europe." In Buddhism in the Modern World, 

edited by David L. McMahan (Abingdon, Uk: Oxford, 2012): 130. 

12Mitchell, Scott A. 2010. "Buddhism in the West (North America and Europe)" Accessed on 2017.10.15. 

http://www.oxfordbibliographies.com/view/document/obo-9780195393521/obo-9780195393521-0176.xml. 
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inequalities in female monasticism and reconstruct it through modernized values. It is 

interesting to see that, this happens the other way round in most Eastern parts of the world, 

where female ordination has died out or has never been established.  

The author puts forward two main arguments for female higher ordination among 

Western Buddhists.  

"The first is that a move to gender equality will help modernize the tradition, and thus 

increase its appeal in the West. The second is that this will turn help modernizing 

Buddhism in Asia, and thus help Buddhism to sustain itself there in the context of 

universal influences of modernization."13 

 

On the one hand, it is true that, Western Buddhists have worked as a powerful force in re-

establishing the rights of female ordination. Though this article hardly talks about Asian 

Buddhist critiques, I believe it is not just the Western Buddhists who are seen as imposing 

their own view of authority to the Buddhist tradition as demonstrated by Hiroko Kawanami 

(2007): tension between International nuns and local nuns in Burma (It is indeed one 

important factor). The phenomenon of re-establishing bhikkhunī-hood is far more complex 

than expected. There are numerous repercussions of this intermediation. Though female 

higherordinations is continuously taking place in a country like Sri Lanka, identity troubles 

(hierarchy, colors of the robe, shifting identities among Buddhist nuns etc.), troubles related 

to social class (local feminist elites support bhikkhunīs vs  dasasilmātās including SMJM), 

troubles of nikāya (in line with caste among bhikkhunīs) are visible.14 Therefore, though the 

author has her own limitations of the study, there are numerous outcomes of this 

homogeneous notion of equality that has resulted in establishment of the bhikkhunī order. On 

the other hand, how can we neglect the contribution made by East-Asian countries on the re-

establishment of bhikkhunī order in Theravāda tradition. This has not received much 

consideration.  

“Even though it is interesting that, the views (dasasilmātās) demonstrated the 

assumption that, advocates for bhikkhunī ordination are giving into the pressures of 

‘Western’ feminists. Therefore, they hardly identify the high profile of Asian feminist 

involvement in revival of bhikkhunī order in Sri Lanka.”15 

                                                           
13Schedneck, Brooke. "Western Buddhist Perceptions of Monasticism."Buddhist Studies Review.(2009): 237. 

14 For reference to this see Gihani de Silva. "The Bhikkhunī Revival Debate and Identity Problems: An 

Ethnographic Inquiry."Journal of Oxford Center for Buddhist Studies (2016): 52-70 and Gihani de Silva. 

"Critics on Feminist Influence for the New Bhikkhunī Revival Debate in Sri Lanka: Ethnographical Review." 

Sabaragamuwa University Journal, vol 1 2016. 

 
15 De Silva. "Critics on Feminist Influence for the New Bhikkhunī Revival Debate in Sri Lanka". 

 



 

Finally, the author concludes the article by mentioning that Western Buddhism (perception of 

Western Buddhists) is a global tradition- not bound by the perceived cultural particulars of 

Asian Buddhist countries. This perception would be over-generalized because, one of the 

determining factors regarding this depends on how Buddhism is perceived in other parts of 

the world. In this sense, Buddhism can even be assumed as an alternative source of entity that 

challenges the West. 
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